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JURNALIN UCUNCU SAYI AZORBAYCAN XALQININ
UMUMMILLI LIDERI HEYDOR OLIYEVIN ©ZiZ
XATIROSINO® ITHAF OLUNUR

“Ysksoh modonipyals malih oltn xally homiso ol gedacoh,
Ubs indor Heydor Hlyen
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HEYI]HHUYEV Va MADANI IRSIMIZ

Coxasrlik dovlatgilik ananalarine ma- The personality of the Great Leader
lik xalqimizin tarixinds Ulu 6ndar Hey- Haydar Aliyev, the services he rendered
dar Oliyev saxsiyyati, onun veten va xalq to the homeland and the people hold a
qarsisinda xidmotleri miistesna yer tutur. unique place in the history of our nation

1969-cu ilin 14 iyulunda Azorbaycan who possessed centuries-old traditions of
Kommunist Partiyast Moarkezi Komitesi- the statehood.
nin Birinci katibi segilan Heydar Sliyev When Heydar A]iyev was elected as
olkemiza rohbarlik etdiyi illorde dovlet the First Secretary of the Central Commit-
mistagilliyimizin barpasina zemin ya-  tee of the Communist Party of Azerbaijan
radan uzaqgoren siyaset ytirtitdii, bu is-  on July 14, 1969, he pursued a far-sighted
tiqamoatds gosterdiyi maqsadyonlii fea-  policy that laid the foundation for restora-
liyyati ilo Azarbayc.amn sijr.atlci ir.l.ki”§af1na tion of our country’s independence. With
na.ll oldu. Resp.ubh.kada misli goriinme-  hjg purposeful activities in this direction,
mis quruculuq islari aparildi. Azerbaijan achieved rapid development.

Ulu 6ndar madani irsimizin, milli -ma- Unprecedented building work was car-
navi dayerlarimizin qorunub saxlanilmasi,  ried out in the Republic.
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moadaniyyet sahasinin inkisafi ti¢iin moh-
kom tomsollor qurmaga miiveffeq oldu.
Onun olke rohbarliyina golisi ils, soziin
asl menasinda, madeniyyatimizin intibah
dovrii baslandi, madaniyyst sahasinin
maddi-texniki bazasi mohkemlandiril-
di, madeniyyat miiassiselori {iglin yeni
binalar insa olundu, madaniyystimizin
Vo incesenstimizin taninmis niimayeon-
dslorinin xatirasinin abadilagdirilmasi
istigamatinde miihiim isler gortildii. He-
min illarde Uzeyir Hacibaylinin, Cafor
Cabbarlinin, Hiiseyn Cavidin ve diger
adabiyyat vo madaniyyet xadimlarimizin
ev-muzeylarinin, Neriman Norimanovun,
Biilbiiliin xatire muzeylarinin yaradil-
masi, Natovanin abidesinin ucaldilmasi,
Molla Penah Vagqifin magbarasinin insa-
s1, Qara Qarayev, Fikrot Omirov, Niyazi,
Siileyman Riistoam, Siileyman Reshimov,
Rasul Rza kimi adabiyyat ve madeniyyet
xadimlarinin SSRi-nin yiiksok foxri ad ve
miikafatlarinalayiq goriilmalari mahz Ulu
ondarin senato va sanatkara dorin hormset
va ehtiraminin tezahiirii idi. Heydar Oli-
yevin senatkarlara yiiksok digget vo qay-
g1s1 onlarin yaradiciliq prosesine miisbat
tosir edir, potensiallarmi tize ¢ixarmaga
sorait yaradir, yeni asarlar yaratmaga ruh-
landirirdi. Ulu 6ndorin senat adamlari ils
goruglorda ¢ixislari, seslondirdiyi fikirler
onlar ticiin proqrama gevrilir, galacak foa-
liyyatlorins is1q sagirdi. “Madaniyyatimiz
xalqimizin milli sarvatidir v intellektual
miilkiyyetidir” deysn Ulu 6nder Heydar
Oliyev madaniyyaet sahasinde kadr poten-
sialmin giiclandirilmasini de daim digqat-
do saxlayirdu.

Ulu 6ndar Azarbaycan madeni irsi-
nin diinya miqyasinda taninmasina xii-
susi hessashigla yanasir, bu istiqamatds
soylorini asirgomirdi. Nizami Gancavi,
Mohommod Fiizuli, Imadeddin Nosimi
kimi miitafekkir sairlorimizin irsinin bey-
nalxalq saviyyade tamidilmasi, yubileyls-
rinin kegirilmasi do dahi sexsiyyatin adi
ilo baghdir.
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The Great Leader succeeded in estab-

lishing strong foundations for the preser-
vation and development of our cultural
heritage, the spiritual values of our peo-
ple, and the advancement of the cultural
sector. Under his leadership, in the true
sense of word, the renaissance of our cul-
ture began, the cultural sector’s material
and technical infrastructure was strength-
ened, new buildings were constructed for
cultural institutions, and important work
was done to immortalize the memory
of our renowned figures in culture and
art. During those years, the creation of
house-museums for literary and cultur-
al figures such as Uzeyir Hajibeyli, Jafar
Jabbarly, Huseyn Javid, and other cultur-
al and literary figures, as well as the estab-
lishment of memorial museums in honor
of Nizami Ganjavi, Bulbul, and Nariman
Narimanov, the renovation of Natavan’s
monument, the construction of Molla
Panah Vagif's mausoleum, and the recog-
nition of literary and cultural figures like
Gara Garayev, Fikrat Amirov, Niyazi, Su-
leyman Rustam, Suleyman Rahimov, and
Rasul Rza with high honorary titles and
awards in the Soviet Union were all man-
ifestations of the deep respect and esteem
of the Great Leader for art and artists.
Heydar Aliyev’s attention and care for
artists had a positive impact on their cre-
ative process, creating conditions to un-
leash their potential and inspire them to
create new works. His speeches and ideas
expressed during meetings with artists
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Olkoye rohborlik etdiyi biitiin d&év-
rlorde mansub oldugu xalqin godim ta-
rixing, zongin madani irsina boyiik diqqat
va qayg1 gostaran Ulu ondarin rahbarliyi
ils tarix ve madaniyyat abidslarinin ve-
ziyyatinin 6yranilmasi, onlarin barpasi ve
gorunmasl istiqgameatinda bir sira tedbir-
lor hayata kegirilir, miivafiq qanunlar va
gorarlar gebul edilirdi. Azarbaycan KP
Markazi Komitasinin I katibi kimi Heydar
Oliyevin tegabbiisti ilo gebul edilon “Res-
publikada muzey isinin veziyyati ve onu
yaxsilasdirmaq tadbirlari haqqinda” (30
yanvar 1970-ci il), “Respublika arazisinda
madaniyyaet abidslerinin vaziyyeti ve on-
larin qorunmas: tedbirleri hagqinda” (11
iyul 1973-cti il), “Azarbaycan SSR-da tarix
vo moadoaniyyat abidalerinin miihafizasi
va berpasi isini yaxsilasdirmaq haqqin-
da” (10 sentyabr 1976-c1 il) gerarlar bu
istigamatda atilan miithtim addimlar idi.
Homin dovrde “Baki seharinde “Ice-
risohar”in, Susa ve Ordubad seharlorinin
tarixi hissalarinin tarix-arxitektura qorug-
lar1 elan edilmasi haqqinda” (10 avqust
1977-ci il), “Azarbaycan SSR-do soharsal-
ma, memarliq ve arxeologiya abidalari-
nin qorunmasi, barpasi ve istifadesinin
yaxsilasdirilmasi todbirlari hagqinda” (15
sentyabr 1981-ci il) gerarlarin ve Azer-
baycan SSR Ali Sovetinin 21 iyul 1978-ci
il tarixli sessiyasinda “Tarix ve madeniy-
yat abidalarinin miihafizasi vo onlardan
istifade haqqinda Azarbaycan SSR Qanu-
nu”nun tasdiq edilmasine nail olan Ulu
onder madeni irsimizin qorunmasinda
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were translated into programs, shedding
light on their future activities. The Great
Leader, who stated that “Our culture is
the national treasure of our people and
their intellectual property,” always paid
close attention to strengthening the po-
tential of personnel in the field of culture.

The Great Leader paid special atten-
tion to the recognition of Azerbaijani
cultural heritage at the global level, and
in this regard, he didn’t begrudge his ef-
forts. The recognition of the heritage of
our great poets and intellectuals , such
as Nizami Ganjavi, Muhammad Fuzuli,
and Imadeddin Nasimi, at the interna-
tional level, as well as the celebration of
their anniversaries, is closely linked to the
name of this exceptional personality.

During all the periods he led the co-
untry, the Great Leader Heydar Aliyev
showed great care and concern for the
ancient history and rich cultural heritage
of the people. Important steps were tak-
en to study the situation of historical and
cultural monuments, their restoration,
and preservation, and relevant laws and
decisions were adopted. Decisions such
as “On the state of museums in the Re-
public and measures to improve it” (Jan-
uary 30, 1970), “On the state of cultural
monuments and measures to preserve
them in the territory of Republic” (July
11, 1973), “On the improvement of con-
servation, restoration of historical and
cultural monuments in the Azerbaijan
SSR” (September 10, 1976), all initiated
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yeni marhslanin baslangicin1 qoydu. Res-
publikamizin biitiin bolgalarine arxeoloji
ekspedisiyalar tagkil edildi, tedqiqatlar
naticasinds xalqumizin maddi-madani ir-
sini oks etdiren saysiz-hesabsiz arxeoloji
materiallar agkar olundu.

Ulu onderin diqgst ve qaygisindan
nasibini alan ¢oxsayli abidslorimizden
biri do gadim Qobustan olmusdu. Bels ki,
1970-ci ilde Ulu 6ndar Heydar Sliyev abi-
denin dagidilmasinin garsisinin alinma-
s1 magsadilo qoruq arazisinds faaliyyst
gostoran das karxanasinin homiselik bag-
lanmasi tigiin gostoris vermisdi. Gostoris
Azarbaycan KP MK va Nazirlor Sovetinin
115 sayli 6 aprel 1970-ci il tarixli gerarin-
da 6z oksini tapmisdi. Bu garar Qobustan
abidalarinin galaceyinin miisyyanlagdi-
rilmasi istiqamatinde atilan shemiyyotli
addim idi.

Ulu ondorin Qobustan abidalarina
qaygist sonraki dovrlerde onun siyasi
kursunun layiqli davamgist Prezident
[lham Oliyev torsfindon do davam et-
dirildi. Prezident IlTham Sliyev vo xanim

5
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by Heydar Aliyev as the First Secretary
of the Central Committee of the Commu-
nist Party of Azerbaijan, were significant
steps in this direction. During that peri-
od, decisions such as “On the declaration
of the historical parts of Baku, “Icherishe-
her” (Inner city) , Shusha, and Ordubad
cities” (August 10, 1977) and “On the con-
servation, restoration, and improvement
of the use of historical, architectural, and
archaeological monuments in the Azer-
baijan SSR” (September 15, 1981) were
adopted. The Law of the Azerbaijan SSR
“On the conservation and use of historical
and cultural monuments” was approved
at the session of the Supreme Soviet of
the Azerbaijan SSR on July 21, 1978. With
the initiatives of the Great Leader, a new
phase began in the preservation of our
cultural heritage. Archaeological expe-
ditions were organized in all regions of
our country, and as a result of research,
countless archaeological materials reflect-
ing the material and cultural heritage of
our people were discovered.

One of the cultural monuments that
benefited from the attention and care of
the Great Leader was the ancient Gobust-
an. In 1970, Heydar Aliyev ordered the
closure of a stone quarry operating in the
reserve to prevent the destruction of the
monument. This order was reflected in
the decision of the Central Committee of
the Communist Party of Azerbaijan and
the Cabinet of Ministers of the Azerbai-
jan SSR, dated April 6, 1970. This decision
was a significant step in determining the
future of the Gobustan monuments.

The care and attention of the Great
Leader to the Gobustan monuments were
continued in the subsequent years by
President Ilham Aliyev, who is a worthy
successor to his political course. In 2007,
upon the initiative of President [Tham Ali-
yev and First Lady Mehriban Aliyeva, the
petroglyphs of Gobustan, along with the
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Mehriban Oliyevanin tasabbiisii ile 2007-
ciilde Qobustanin qayatistii tesvirlari, me-
deni landsafti ilo birlikde UNESCO-nun
Diinya Irsi Siyahisina daxil edildi. Nazir-
lor Kabinetinin 2007-ci il tarixli garari ils
qoruq “Milli qoruq” statusu aldi. Olka
bas¢isinin miivafiq seroncamina asasen,
2011-ci ilde gorugun yeni inzibati ve mu-
zey binasu tikilib istifadays verildi.

Qobustan qayaiistii resmlari 2019-cu
ildo ICESCO-nun Islam Irsi Siyahisina
daxil edildi.

Umummilli lider Heydar Oliyev 1993-
ci ilds yenidan siyasi hakimiyyate qayit-
digdan sonra Azsrbaycan novbeti inkisaf
morhslasine gedem qoydu. Olks hayati-
nin biitiin sahalarinds oldugu kimi, me-
deniyyet sahasinds do inkisaf vo teraqqi
dovrii basladi. Olkenin uzunmiiddatli,
dinamik vo hortarafli inkisafini tomin
edon inkisaf proqramlar1 hazirlands,
miuiasir teleblarle uzlasan madaniyyat si-
yasoti tagokkiil tapdi. Xalqimizin madaeni
irsinin qorunmast va inkisafi dovlast si-
yasotinin prioritet istiqamatlorinden biri
kimi miiayyenlasdi. Olka vo beynalxalq
soviyyada genismiqyasli madani todbirlor
hayata kecirildi, madaniyyet siyasatinin
ganunvericilik bazasmin formalasdiril-
mas1 ti¢lin madaniyyat sahasinin inkisa-
fina stimul veran normativ hiiquqi aktlar
gobul olundu. “Madaniyyst haqqinda”
(1998), “Tarix ve madaniyyat abidaslarinin
gorunmasi haqqinda” (1998), “Kinema-
toqrafiya haqqinda” (1998), “Memarhq
fealiyyoti haqqmnda” (1998), “Kitabxana
isi hagqinda” (1998), “Milli Arxiv Fondu
hagqinda” (1999), “Muzeylar haqqinda”
(2000), “Nasriyyat isi haqqinda” (2000) ve
s. qanunlar madaniyyset siyasatinin haya-
ta kegirilmasinde miithiim rol oynadi.

Ulu onderin ideyalarindan giic alan
madaniyyatimiz bu giin Prezident [lTham
Oliyevin rahbarliyi altinda yeni inkisaf vo
toroqqi dovriine gadem qoyub. Xalqimi-
zin ¢oxoasrlik moadoni irs niimunslorinin
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cultural landscape, were included in UN-
ESCO’s World Heritage List. According
to the decision of the Cabinet of Ministers
in 2007, the reserve received the status of
“National Park.” Based on the relevant
decree of the country’s leader, a new ad-
ministrative and museum building for
the preserve was constructed and put into
operation in 2011.

In 2019, Gobustan’s rock engravings
were included in the ISESCO Islamic
World Heritage List.

After returning to political power in
1993, National Leader Heydar Aliyev laid
the foundation for the next stage of devel-
opment for Azerbaijan. Just as in all other
spheres of life in the country, a period of
development and progress began in the
field of culture. Long-term, dynamic, and
comprehensive development programs
were prepared to ensure the country’s
sustainable development. A culture poli-
cy that aligns with modern requirements
took shape. The preservation and devel-
opment of our people’s cultural heritage
became one of the priority directions of
state policy. Extensive cultural events
were held both in the country and at the
international level, and normative legal
acts that stimulate the development of
the cultural sphere were adopted. Laws
such as “On Culture” (1998), “On the Pro-
tection of Historical and Cultural Monu-
ments” (1998), “On Cinematography”
(1998), “On Architecture Activity” (1998),
“On Library Work” (1998), “On the Na-
tional Archives Fund” (1999), “On Muse-
ums” (2000), “On Publishing” (2000), and
others played a significant role in imple-
menting cultural policies.

Our culture, inspired by the ideas of
the National Leader, has entered a new
stage of development and progress under
the leadership of President Ilham Aliyev.
Comprehensive projects are being pre-
pared and implemented in the direction
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UNESCO-nun miivafiq siyahilarma daxil
edilmasi, beynslxalq seviyyeds tanidil-
mas1 ve tabligi istigamatinde genismiq-
yash layihalar hazirlanir, todbirler hoyata
kegirilir. Zangin madani irsimizin diinya-
da tanidilmasina xidmat edan beynslxalq
layihalarin reallasmasi, hoayata kegirilon
irimiqyasli todbirler, miiasir standartlara
uygun yeni madaniyyat obyektlarinin ti-
kintisi, m6vcud madaniyyat miiassisale-
rinin tomiri va barpasi madaniyyatin har-
torofli inkisafinin ve etibarli galacoyinin
tominatgisina cevrilir. 44 giinliik Vaton
miiharibasinds Ali Bas Komandan, Pre-
zident Ilham Oliyevin rahbarliyi ilo san-
I1 ordumuz terafinden azad olunan tarixi
orazilarimizde dagidilmig abidalar, me-
deniyyat obyektlari siiratlo barpa edilir.

Umummilli liderin madaniyyat si-
yasotinin hayata kegirilmasinds, made-
niyyotimizin ve incesanatimizin inkisa-
finda, maddi-madeni irsimizin, zengin
monavi dayerlerimizin qorunmast va
tobliginde xalqumizin ve dovlstimizin
maraqlarin1 aks etdiran Heydar Oliyev
Fondunun ve Fondun rahbari, Birinci vit-
se-prezident, ICESCO-nun xosmoaraml
sofiri xanim Mehriban 9liyevanin misil-
siz xidmatlari var.

Heydar Oliyevin madaniyyate qaygi-
s1 votonine, xalqmna sonsuz sevgisinden
gaynaqlanirdi. Olkemizin inkisafi, dov-
latgiliyimizin mohkemlendirilmasi isti-
gamsatindaki yorulmaz faaliyyati ona xal-
qin boytiik sevgi ve ehtiramini qazandirib.
Qolbi Umummilli liderina sevgi, ehtiram
vo minnatdarligla asib-dasan xalqimiz
Ulu ondoarin dovlst ve xalq qarsisindaki
misilsiz xidmatlarini he¢ vaxt unutmaya-
caq. Heydar Oliyevin abadiyasar ideyala-
r1 0lkemizin ugurlarinin sonsuz teminat-
cisia cevriloacak, olkemiz giinden-giine
inkisaf edacoek, madeniyyatimiz ¢igok-
lonacak, yiikselacok. Ulu 6ndar Heydar
Oliyevin dediyi kimi, ytiksek madeniy-
yote malik olan xalq ise hemiga irali gedo-
cak, yasayacaq ve inkisaf edacak.
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of including assets of our rich cultural
heritage, which is a testament to the mul-
ticulturalism of our people, in the relevant
lists of UNESCO, as well as promoting
them at the international level. The real-
ization of international projects that con-
tribute to the recognition and promotion
of our rich cultural heritage on a global
scale, the construction of new cultural fa-
cilities that meet modern standards, and
the repair and restoration of existing cul-
tural institutions all contribute to the all-
around development and bright future of
culture. The historic territories and mon-
uments that were liberated by our glori-
ous army under the leadership of the Su-
preme Commander-in-Chief, President
Ilham Aliyev, during the 44-day Patriotic
War are being rapidly restored.

The implementation of cultural pol-
icies of the National leader, the devel-
opment of our culture and fine arts, the
preservation and promotion of our ma-
terial and spiritual values, are being con-
tinued by the Heydar Aliyev Foundation
and its head, First Vice-President, and IC-
ESCO Goodwill Ambassador Mehriban
Aliyeva.

The care of Heydar Aliyev for culture
and his love for the homeland and the
people were the source of his boundless
dedication. Our people, who embraced
their Great Leader with love, respect, and
gratitude, will never forget his invaluable
services to the state and the people. The
eternal ideas of Heydar Aliyev will be the
guarantee of our country’s success, and
our country will continue to develop day
by day, our culture will flourish and rise.
As National Leader Heydar Aliyev said,
a nation with great culture will always
move forward, live and develop.
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DUNYA MUSIQI TARIKINDS %

9B3DI YASAMAQ HAQQ '
QAZANAN B3STAKAR]

The composer who
earned the right of
eternal life in the
history of world music

Klassik musiqi senatimizin inkisafin-
da gorkemli bastokar, SSRI ve Azarbay-
canin Xalq artisti, Dovlet miikafatlar: la-
ureatl, Azarbaycan EA-nin miixbir tizvii
Fikrat Omirovun (1922-1984) miistasna
xidmaotlori var. Bestokarin vetonparvar-
liys seslayen, daim manavi zenginlik asi-
layan ve basari ideallar1 terenniim edan
zangin irsi Azarbaycan musiqi sanati sal-
namasinin an parlaq sehifslarindendir.

2022-ci ilde beastokarin anadan olma-
sinin 100 illiyi tamam oldu. Onun Azar-
baycan musiqi madaniyyetinin inkisa-
finda xtisusi xidmsotlari nazere alinaraq
Azarbaycan Respublikas1 Prezidentinin
soroncami ila 100 illik yubileyi dovlat se-
viyyesinda geyd olundu. Olka bascisinin
sorancaminin icrast ile bagli tedbirler

%
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Fikrat Amirov (1922-1984), a distin-
guished composer, People’s Artist of the
USSR and Azerbaijan, laureate of State
Awards, and correspondent member of
Azerbaijan National Academy of Scienc-
es, played an exceptional role in the devel-
opment of classical music in our national
art. His rich legacy, which resonates with
patriotism, constantly enriches spiritual
values, and reflects human ideals, stands
as one of the brightest pages in the histo-
ry of Azerbaijani musical art chronicle.

In 2022, the 100th anniversary of
the composer’s birth was celebrated, ac-
knowledging his exceptional contribu-
tions to the development of Azerbaijani
music culture. In accordance with the
decree of the President of the Republic
of Azerbaijan, a state-level celebration of
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planina uygun olaraq, Madoeniyyst Na-
zirliyi torefinden respublikanin biitiin
bolgelarinda, eloco da bir sira 6lkelarde
“Fikrot ©Omirov — 100” musiqi festivali,
silsilo konsertlor toskil edildi, tamasalar
niimayis etdirildi.

Hamin silsilo tadbirlorden biri de
Azarbaycan Milli Konservatoriyasinda
(AMK) 2022-ci il mart aymnin 30-da kegi-
rilon “Azarbaycan bastokarliq maktebin-
do Fikret Omirov fenomeni” movzusun-
da elmi konfrans idi. “Irsimizin tedqiqi
va tabligi” Ictimai Birliyinin ve AMK-nin
birge teskilatcilig: ilo gercoklagon konf-
ransda Fikrot ©Omirovun yaradicilii bir
daha yada salindi, “Sevil” operasindan
Sevilin ariyasi, “Azarbaycan ellari”, “Gii-
Iim” mahnisi, “Kor arobin mahnis1” sos-

londirildi.

Daha miihiim layihslarden biri ds
bastokarin 100 illiyinin UNESCO-nun
2022-2023-cti illar tizre gorkemli soxsiy-
yotlorin ve slamatdar hadiselorin yubi-
leylori proqramina daxil edilmasi oldu.
Bu, Fikrat Omirov yaradiciligina bey-
nalxalq miqyasda verilon yiiksok giyme-
tin tezahiirti idi. Qeyd edim ki, yubiley
todbiri Azerbaycan Madaniyyet Nazirliyi
vo UNESCO-nun birge taskilat¢ilig: ils
qurumun Parisda kegirilon 41-ci Bas Kon-
frans1 ¢orgivesinde gergoklosdi. UNES-
CO-nun bas gorargahinin konsert zalinda
kegirilon musiqi axsaminda Xalq artisti,
dirijjor Foxroddin Kerimovun rahbarliyi
ilo Uzeyir Haciboyli adina Azerbaycan
Dovlat Simfonik Orkestri, SSRI vo Azor-
baycanin Xalq artisti Forhad Badalbayli,
Omokdar artistlor Sebine 9sadova, Ba-
bak Niftsliyev, ganc miigonniler - Selcan
Nosibli, Orxan Coalilov ¢ixis etdilor. Yubi-
ley gecasi Fikrot Omirov senstinin bey-
nalxalq alomdas tanidilmas: va tebliginin
tontonosi oldu, bastokarin bonzarsiz mu-
siqgilori tamasagilarin konliinii oxsada.
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his 100th anniversary took place. As part
of the events planned for the execution
of the presidential decree, the Ministry
of Culture organized the “Fikrat Amirov
- 100” music festival and a series of con-
certs in all regions of the country, as well
as in several other countries. These cele-
brations showcased the composer’s sig-
nificant impact on Azerbaijani music.

One of these events was the scientif-
ic conference on “The Phenomenon of
Fikrat Amirov in Azerbaijani Composi-
tion School,” held on March 30, 2022, at
the Azerbaijan National Conservatory.
Organized jointly by the Public Associa-
tion “Exploration and Promotion of Our
Heritage” and the Azerbaijan National
Conservatory, the conference once again
highlighted Fikrat Amirov’s creativi-
ty. During the conference, pieces from
his famous compositions such as Sevil’s
aria from the opera “Sevil,” “Azerbai-
jan Elleri,” “My Rose,” and “Song of the
Blind Arab” were performed.

Another significant project was the
inclusion of Fikrat Amirov’s 100th anni-
versary in UNESCO’s program for the
years 2022-2023, which recognized the
high value of his creativity on an interna-
tional scale. The anniversary event took
place during the 41st General Conference
of UNESCO in Paris, organized jointly by
the Ministry of Culture of Azerbaijan and
UNESCO. The musical evening at UNES-
CO’s headquarters featured performanc-
es by the Azerbaijan State Symphony
Orchestra under the direction of People’s
Artist and musical director Fakhraddin
Karimov, as well as renowned Azerbai-
jani artist Farhad Badalbeyli, and Hon-
oured Artists Sabina Asadova and Babek
Niftaliyev. Young vocalists Seljan Nasibli
and Orkhan Jalilov also took the stage.
The anniversary evening marked a vi-
brant celebration of Fikrat Amirov’s art,
spreading its influence and resonance on
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Umumiyyetls, Fikrot Omirov yaradi-
ciliginaneazarsaldigdaonunrengarang ya-
radiciliq palitrasina malik qiidratli sanat-
kar kimi madoeni sarvetlor xezinamizs
misilsiz tohfeler bexs etdiyini goriiriik.
Glictinii dogma torpaqdan alan, milli ze-
mina bagl bastekar ecazkar xalq musiqi-
si vo mugam oneanalorini miiasir musiqi
texnikasi ils ugurlu sekilds birlagdirarak
nec¢o-nego dayarli opera, balet, simfoniya,
mahni, romans vo kamera-instrumental
asor meydana gotirmisdir. Onun tslu-
buna xas lirik-romantik boyalarm biitiin
alvanlig ilo 6z oksini tapdig1 bu miixtslif
janrli sanat niimunolerinds milli ruh, fal-
sofi-psixoloji darinlik ve melodik gozallik
ozilinli biiruzs verir. Homin asarlar diin-
yanin bir sira 6lkalarinds boyiik konsert
salonlarinda mashur orkestrlarin ifasinda
miivaffaqgiyyetlo seslonmis ve miiallifine
genis sOhrat qazandirmigdir.

Boastokar xalqin musiqi dilini, musiqi
tofokkiirinu ele derinlikle dork edir ki,
onlar sanatkarin 6ziinemaxsus dast-xatti-
nin, musiqi dilinin xiisusiyyastlorine ¢ev-
rilir. Yoni xalq musiqisi Fikrat Omirovun
0z fikir va hisslarini ifads etmak tiglin
dogma dildir. Tesadiifi deyil ki, “Xalq
t¢lin yazib-yaratmaq, onunla birlikds
nofas alib islomok senatkar ti¢lin an bo-
ylik seadatdir” fikri bastekarin sanat de-
vizi olub. Bu sozlarin tesdiqgini biz onun
yaratdig1 biitiin aserlerinds, elacs ds foa-
liyystinin biitiin sahelerinde miisahids
edirik. Eyni zamanda xalq musiqgisinin
ganunauygunluqlar1 Fikrot Omirovun ya-
radiciliginda derinden inkisaf etdirilorak
diinya klassik musiqi enanslari ve miiasir
bastekarliq texnikasi ile rovnaqlonmis va
cilalanmisdir.

Fikrat Omirovun yaradiciligr miixtalif
movzular: 6zlinds oks etdirir. Hom janr,
ham do xarakter etibarilo do rangareng-
dir. Demoak olar ki, biutin eserlerinde
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the international stage, captivating the
hearts of the audience with his unique
compositions.

In general, when we look at the cre-
ativity of Fikrat Amirov, we see him as a
gifted artist with a diverse creative pal-
ette who has bestowed our cultural herit-
age with unparalleled gifts. Drawing his
strength from his native soil and rooted in
the national tradition, this composer suc-
cessfully merged the rich heritage of folk
music and mugham with contemporary
musical techniques, giving birth to nu-
merous valuable operas, ballets, sympho-
nies, songs, romances, and chamber-in-
strumental works. In his unique style, he
brilliantly expressed the full spectrum
of lyrical and romantic colors, revealing
national spirit, profound philosophical
and psychological depth, and melodic
beauty in these diverse examples of art.
These works, with their rich and vibrant
hues, have resonated on the world stage,
successfully performed by renowned or-
chestras in many countries, earning the
composer widespread acclaim and recog-
nition.

The composer profoundly grasps the
language of folk music and the depth of
musical thought, allowing them to be
transformed into the distinctive strokes
and characteristics of the composer’s own
artistic vision and musical language. In
other words, folk music becomes the nat-
ural means for Fikrat Amirov to express
his ideas and emotions. It is no coinci-
dence that “Writing and creating for the
people, working in harmony with them,
is the greatest joy for an artist” serves as
the artistic motto of the composer. We ob-
serve the affirmation of these words in all
of his works, as well as in all aspects of his
career.

Simultaneously, Fikrat Amirov’s
compositions have deeply enriched the
folk music tradition, aligning it with the
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simfonizminin fordi, Ozlinemoaxsus Us-
lubu daha aydin gekilds 6ziinui gostarir.
Burada epiklik, falsafi diisiince torzi, dra-
matizm — gorginlik, isiqli ve teravatli he-
yat amal1 bir-birini svezlayir ve tamam-
layir. Belo aserlorden «Sevil» operasi,
«Nizami» simfoniyasi, «Azarbaycan» stii-
tas1, «Azearbaycan kapricciosu”, «Min bir
geco» baleti, simfonik poemalar, simfonik
mugamlar ve s. gosters bilarik. Bu aserlar
Azarbaycan musiqisinin qizil fondunda
ozline yer almisdir.

Xtsusile geyd edeardim ki, onun ya-
radiciliginda simfonik mugamlar c¢ox
onamli yer tutur. Tebii ki, bu da tesadiif
deyil. Bastokarin tarzen olmasi, mugam-
lara, iimumiyyotls, xalq yaradiciligina
darindan baladliyi bu isds xiisusils 6zii-
nii gosterir. Xalq musiqisi saheasindaki
zangin biliyi Fikrat Omirovun yaradiciliq
dast-xatti iig¢lin asasli zomin olmusdur.
«Sur», «Kiird-ovsar1» va «Giiliistan Baya-
t1-Siraz» simfonik mugamlar1 Azerbaycan
musiqisinds fundamental ilk janr kimi ta-
rixo diismiisdiir. Bastokarin asas ideyasi
milli tislubda professional musiqi aser-
lori yaratmagq idi. Ideyasina sadiq qalan
bastokar bu istiqgamatds yeni bir novator
tislubu, diinya musiqisinde analoqu ol-
mayan, Sarq musiqisinin inkisafinda she-
miyyatli yer tutan simfonik mugam janri-
n1 yaratdu.

Umumiyyatls, bestokarin yaratdi-
g1 biitlin esarlor bir-birine banzemayan,
kamil, miitesokkil ve musiqi madeniy-
yatimizi zonginlagsdiren mohtagsem sanat
asorlaridir. Bu eserlerde xalq ruhunun,
xalqin diistince ve arzularinin tacesstimii-
nii goriuriik. Fikrot Omirov hamigse milli
ananalars sadiq bastokar olmusdur ve bu,
onun musiqi tslubunun biitiin cohatloe-
rinds — lad, melodiya, polifoniya, harmo-
niya, ritm, tembr, qurulus va orkestrlag-
moadas Oziinii biiruze verir. Qara Qarayev
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canons of world classical music and mod-
ern compositional techniques.

Fikrat Amirov’s creative work reflects
various themes, both in terms of genre
and character. His symphonic style, char-
acterized by its individual and unique
elements, shines brightly in all his com-
positions. Here, the epic quality, philo-
sophical thought, dramatism - tension,
vivid and graceful purpose intertwine
and complement each other. Notable
works in this regard include the opera
“Sevil,” the symphony “Nizami,” the
suite “Azerbaijan,” Azerbaijani capriccio”
the ballet “Min Bir Geje,” symphonic po-
ems, and symphonic mugams, among
others. These works have earned a place
in the “Golden Fund” of Azerbaijani mu-
sic.

It's worth highlighting the significant
role of symphonic mugams in his oeuvre.
This is not casual. As the composer is a
tar player at the outset, that is, his ver-
satility is a testament to his deep affinity
for mugams and, more broadly, folk cre-
ativity. Fikrat Amirov’s extensive knowl-
edge of folk music laid a solid foundation
for his creative direction. His symphon-
ic mugams, such as “Shur,” “Kurd-
Ovshari,” and “Gulistan Bayati-Shiraz,”
have left a significant mark in the histo-
ry of Azerbaijani music as foundational
works in this genre. Composer’s main
idea was to create professional musical
compositions in a national style. Staying
true to his idea, he pioneered a new and
innovative style, the symphonic mugam,
which has no parallel in world music and
holds a significant place in the develop-
ment of Eastern music.

In general, all of the composer’s works
are unique, complete, and enrich our mu-
sical culture in their own distinct ways. In
these works, we see the embodiment of
the national spirit and the thoughts and
desires of the people. Fikrat Amirov has
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Fikrot Omirovun xalq musiqgisinden isti-
fads tisullar1 haqqinda gox gozal bir fikir
sOylomisdir: “F.Omirov xalq mahni va
ragslerine ¢ox qayg ils yanasir. O, demak
olar ki, melodiyani deyismoaz gokilda
saxlayir, lakin onu ince harmoniyalarla,
rongarang orkestr boyalar: ilo toxunmus
gozal coarcivaya salir, yoni folklor iiciin
genetik cohoatden saciyyavi olmayan ele-
mentlarden istifads edir”.

Fikrot ©mirovun yaradiciligindan
danisarken, tobii ki, onun sohne asorlo-
rini geyd etmayo bilmarik. “Sevil” ope-
rasi, yaradicihiginin ilkin dovriine aid
olan “Urakcalanlar” vo “Goziin aydin”
musiqili komediyalari, yetkin dovriin
mohsulu olan “Nesimi dastani1”, “Min
bir geca”, “Nizami” baletlori diqqetsla-
yiq senst esarlaridir. Elaca ds skripka ve
fortepiano tiglin “Mugam-poema”sy, siii-
talari, instrumental konsertlori, mahni vo
romanslari, dram tamasalarina vo kino-
filmlars yazdigi musiqiler madaniyyat
xozinamize zenginlik baxs etmisdir.

Ensiklopedik biliys malik olan Fikrat
Omirov tokcs bastekar kimi yox, hem de
musiqi tariximizin gorkemli tedqgiqatgisi,
pesokar pedaqoq va ictimai xadim kimi
zongin irs qoymusdur. Qiirurla geyd
edardim ki, milli musiqimizin inkisafinda
va biitiin diinyada taninmasinda misilsiz
xidmatlari olan bu boyiik senatkarin xa-
tirasi hor zaman xalqumizin yaddasinda

yasaylir vo yasayacaq.

Siyavus Karimi
Azarbaycan Milli Konservatoriyasinin
rektoru

Xalq artisti, professor
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always been an adherent supporter of
national traditions in his compositions,
which s evident in all aspects of his music,
including entune, melody, harmony, po-
lyphony, rhythm, timbre, structure, and
orchestration. Gara Garayev eloquent-
ly described Fikrat Amirov’s approach
to folk music: “Fikrat Amirov treats folk
songs and dances with great care. He pre-
serves the melody almost intact but places
it in a beautiful framework adorned with
delicate harmonies and colorful orches-
tration, using genetic but non-primitive
elements from folklore.”

When we talk about the creative work
of Fikrat Amirov, we certainly cannot be
fair not to mention his stage works. His op-
era “Sevil,” early musical comedies “Urek
chalanlar”(Heart stealers) and “Gozun ay-
din” (I congratulate you) from the early pe-
riod of his career, “Nasimi dastani”(Nasi-
mi saga) “Min bir geje” (One Thousand and
One Nights), “Nizami” ballets are note-
worthy art works, as well as his compo-
sitions for violin and piano, including the
“Mugam-Poem,” suites, instrumental con-
certos, songs, romances, music for drama
performances, and film scores have en-
riched our cultural heritage.

With his encyclopedic knowledge,
Fikrat Amirov was not only a composer
butalso a prominent researcher of our mu-
sical history, a professional pedagogue,
and a public figure. I would proudly note
that the memory of this great artist, who
has made unprecedented contributions
to the development of our national music
and gained recognition worldwide, will
always live on in the hearts of our people
and will continue to do so.

Siyavush Karimi

Rector of the Azerbaijan National
Conservatory,

People’s Artist, Professor
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CHeedewnm coelteere

Madaniyyst insan comiyyatlorinds
movcud olan sosial davranis vo norma-
lari, institutlari, habels bu qruplardaki
fordlorin biliklarini, inanclarini, senatle-
rini, qanunlarmni, adatlarini, imkanlarim
va vardiglarini shate edan genis bir anla-
y1sdir. Madaniyyet — insanin, comiyyatin
vo dovletin qarsiligh sakilde inkisafina
sabab olan an mithiim amillardan biridir.
Bu dovlatlar arasinda qarsiliql dostlugu,
omokdashgr vo humanizmi birlesdiren
monovi bir korplidiir. Daim madaniyyats
onem veran Azarbaycan xalqinin Umiim-
milli lideri Heydar Oliyevin do dediyi

Culture is a broad concept that in-
cludes the social behaviors and norms,
institutions that exist in human societies,
as well as the knowledge, beliefs, arts,
laws, customs, capabilities, and habits of
individuals in these groups. Culture is
one of the most crucial factors that lead to
the mutual development of a person, so-
ciety and the state. It is a spiritual bridge
that unites mutual friendship, coopera-
tion and humanism between these states.
As Heydar Aliyev, the national leader
of the people of Azerbaijan, who always
paid close attention to culture, said, “The
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kimi “Xalq bir ¢ox xiisusiyysetlari ile ta-
ninir, sayilir vo diinya xalqlar: i¢erisinde
torglenir. Bu xtisusiyyatlordon an yiikse-
yi, on boyiiyli madeniyyatdir.”
Madaniyyatin bir hissesini do muzey-
lor tagkil edir. Belo ki, muzeylar xiisusila
lokal madaniyyastin qorunmasinda mii-
hiim rol oynayir. Diqqgatli, diizgiin senad-
losdirma va ya bir xalga maxsus artefak-
tin, madeni niimunsnin qorunmasi ils
hamin xalqa meaxsus madaniyyst yadda
saxlanila ve tarixde yasadila bilar. Mu-
zeylar vasitesile bir xalga mexsus made-
niyyet miixtslif madaniyyetlarin yaradici
vo ya dastyicilar torafinden daha yaxsi
qavranila va paylasila bilsr. Muzeyler
yalniz artefaktlarin toplandig1 bir made-
niyyest morkazleri deyil, eyni zamanda
ke¢mis, indi ve gelacek arasinda korpii
yaradan canli madaniyyet institutlaridir.

Madoniyystin  formalarindan  biri
do milli madeniyyst hesab edilir. Milli
moadaniyyet bir qrupu ve ya comiyyoeti
xarakterizo eden ortaq deyerlers, inanc-
lara, adetlors, davranislara vo artefakt-
lara aiddir. Bu, miiayyan bir xalq ve ya
olke daxilinds nasilden-nasla Otiirtilon
adot-onenoalori, dili, dini, ictimai vordis-
lori, musiqini, incesenati, adabiyyat1 vo
diger aspektlori shate edir. Milli made-
niyyet bir 6lkedan digarine ¢ox dayise
bilor ve insanlarmn qarsiliqli slagasins,
tinsiyyatine ve diinyani gavramasina
boytik tesir gostara biler. Milli madaniy-
yat eyni zamanda milli siyasatin asasini
toskil edir. Bu menada muzeylar diger
sahoalarle miiqayisads milli psixologiyani
daha diirtist va obyektiv aks etdirir. Bun-
dan slava, muzeylar tohsilde mithiim rol
oynayir, telebaler ve tadgiqatgilar tigiin
doyorli resurslar taqdim edir, har kasda
intellektual maraq yaradir, onlar1 6miir
boyu Oyrenmaya tosviq edir. Buna gors
da har bir xalqmn ke¢misi, adat-ananalari,
moadoaniyyati ilo tanis olmagq, bir sozls
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nation is recognized and approved for
its many characteristics and stands out
among the nations of the world. The
highest and greatest of these features is
culture.

Museums are a part of culture. Thus,
museums play an important role espe-
cially in the preservation of local culture.
With careful, proper documentation or
preservation of a nation’s artefact, cul-
tural example, the culture of that people
can be remembered and lived in history.
Through museums, the culture of a na-
tion can be better understood and shared
by the creators or bearers of different cul-
tures. Museums are not only cultural cen-
ters that artifacts are collected, but also
living cultural institutions that bridge the
past, present and future.

One of the forms of culture is nation-
al culture. National culture refers to the
shared values, beliefs, customs, behaviors,
and artifacts that characterize a group or
society. It includes traditions, language,
religion, social customs, music, art, liter-
ature and other aspects that are passed
down from generation to generation with-
in a particular people or country. National
culture can differ greatly from one coun-
try to another and can greatly influence
the way people interact, communicate
and perceive the world. At the same time,
national culture is the basis of nation-
al policy. In this sense, museums reflect
national psychology more honestly and
objectively than other fields. Apart from
that, museums play an important role in
education, providing valuable resources
for students and researchers, stimulating
intellectual curiosity in everyone, and en-
couraging lifelong learning. Therefore, a
visit to a museum is important for every-
one to get in touch with history and to get
acquainted with the past, traditions, and
culture of each nation.
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tarixla temasda olmagq tig¢lin muzey zi-
yarati har kas tictin vacibdir.

Miiasir dovrde cemiyyatin inkisafin-
da muzeylar miistosna shemiyyats malik
moadoniyyat ocagidir. Bu giin muzeylar
tokco madani-arxeoloji irsi qorumaq me-
kani deyil, eyni zamanda xalqin tarixini
miixtalif istiqgamsatlords ©ziinde aks et-
diren madaniyyaet obyektlaridir.

2000-ci il martin 24-da qebul olun-
mus “Muzeylar hagqinda” qanun 6lkads
muzeylorin foaliyyatinin tagkilati-hiiquqi
asaslarin1 miisyyan edir. Qanun muzey-
larin maddi madaniyyat abidslarinin mii-
hafizasi, Oyranilmasi, kiitlovi niimayisi ve
tobliginin hayata kegirildiyi madaniyyat
va elmi tadqgiqat miisssiseleri oldugunu
bir daha tesdiq edir.

Muzeylar bir xalqin tarixini, madaeni
irsini miihafize etmakls eyni zamanda
imumbogari doayoarlara xidmat edir. Da-
nilmaz haqigatdir ki, muzey faaliyystinin
istiqamatlari, comiyyet hayatinda yeri va
shamiyyaetinin derk edilmasi yalmiz tarixi
inkisafin Oyranilmesi soraitinde mum-
kiindiir. Madoeni hayatin modernloasdiril-
masi proseslori muzey miihitinds ds 6z
oksini tapur.

Miiasir dovrde muzeyin idaroet-
mo isinda enanavi olaraq baslica prinsip
toplama, miihafizs, tobligat ve tesvigat
moasoalaleri ilo yanasi muzey idarsetmo-
sinin konseptual elmi-nazari dayaerlen-
dirilmesi do vacibdir. Belo ki, toplama,
miithafize, arasdirma ilo yanasi, bey-
nalxalq tecriibade istinad edilon muzey
menecmenti da xiisusi yer tutur. Bundan
slave muzeylorin biitovliikkde comiyyae-
tin, konkret olaraq yerlasdiyi arazinin ic-
timai-moadani heyatinda tutdugu movge
do asas gotiirtiliir.

Muzey moadoeniyyatinin  miixtalif
sahalards shamiyyati boytikdiir. Muzey-
lorin ilk névbade madani irsin qorunma-
sinda rolu danilmazdir. Bu madaniyyat
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In modern times, museums are a cul-
tural center of exceptional importance in
the development of society. Today, muse-
ums are not only a place to preserve the
cultural-archeological heritage, but at the
same time they are cultural objects that
reflect the history of the people in various
directions.

The Law “On Museums” adopted on
March 24, 2000 defines the organizational
and legal basis of the activity of museums
in the country. The law reaffirms that mu-
seums are cultural and scientific research
institutions where preservation, study,
public display and promotion of material
cultural monuments are carried out.

Museums serve universal values by
protecting the history and cultural heri-
tage of a nation. It is an indisputable fact
that understanding the directions of mu-
seum activity, its place and importance in
the life of society is possible only in the
conditions of studying historical develop-
ment. The processes of modernization of
cultural life are also reflected in the muse-
um environment.

In modern times, in the management
work of the museum, the conceptual sci-
entific-theoretical evaluation of the muse-
um management is also important along
with the issues of collection, protection,
promotion. Thereby, in addition to collec-
tion, protection, and research, museum
management, which is referred to in in-
ternational practice, holds a special posi-
tion. Moreover, the position of museums
in the social and cultural life of the soci-
ety as a whole, specifically the area where
they are located, is taken as a basis.

Museum culture has great importance
in various fields. First and foremost, the
role of museums in the preservation of
cultural heritage is undeniable. Artifacts,
works of art, documents and various ob-
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morkoazlorinde tarixi, madeni ve elmi
shamiyyste malik artefaktlar, incasenat
asorlori, sonadler ve miixtalif obyekt-
lor saxlanilir. Muzeylor bu asyalar1 qo-
rumaqla goalocok nasillorin onlarin irsi
haqqinda 6yranmsalerini ve madeani kok-
lorini dork etmaloarini tomin edir. Muzey-
lor miisyyen godar tohsil ve dyranmani
do tomin edir. Onlar ziyaratgilore tarix,
incasenat, elm ve texnologiya ilo mad-
di sekilde moasgul olmaga imkan versn
praktiki oyrenms tocriibasi toqdim edir.
Muzeylor tez-tez miixtoelif movzularin
basa diisiilmasini giiclondiran eksponat-
lar, interaktiv niimayisler va tehsil prog-
ramlar1 toklif edir. Bununla yanasi mu-
zeylor miixtalif qruplar ve cemiyyaetlar
arasinda qarsiligh slagealeri giiclondiren
madani miibadils platformasi kimi xid-
moat edir. Seyahsat sargileri ve beynalxalq
amoakdashqlar vasitasilo muzeylar mado-
niyyotlor arasinda dialoqu asanlasdirir,
tolerantlig1 vo global miixtalifliye gqiymat
vermoayi tosviq edir. Muzeylar tadqiqat
vo innovasiya morkezlaridir. Tadqiqat-
cilar, alimlor vo elm adamlari miixtslif
sahoalards biliklari inkisaf etdirmak tiglin
tez-tez muzey kolleksiyalarimi dyranirlar.
Muzeyler elmi tadqiqatlara, tarixi aras-
dirmalara ve badii inkisaflara tohfa verir,
yeni kasfler va yaradiciliq cehdleri {iglin
katalizator rolunu oynayir. Bu madaeniy-
yat miiassisesi bir bolgenin madeni kim-
liyinin formalagsmasina tohfs verir. Onlar
tez-tez yerli incosenati, adet-ananalori
vo tarixi niimayis etdirir, regional qtlirur
simvollarina c¢evrilirlor. Bundan salavs,
muzeylar ziyarotgilori colb etmak tigiin
torqli tedbirlor hayata kecirir, madeni
turizmi tosviq edir ve yerli iqtisadiyya-
t1 stimullasdirir. Muzey moadaniyyatinin
shomiyyotli cohatlorindan biri do yerli
icmalarin madani inkisafinda miihtim rol
oynamasidir. Muzeyler ardicil olaraq tad-
birlor, seminarlar ve miihaziralor kecirir,
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jects of historical, cultural and scientific
importance are kept in these cultural cen-
ters. By preserving these objects, museums
provide future generations with learning
about their heritage and understanding
their cultural roots. Museums also pro-
vide some education and learning. They
ensure practical learning experiences that
allow visitors to engage with history, art,
science and technology in a tangible way.
Museums often offer exhibits, interactive
displays, and educational programs that
enhance understanding of various topics.
Aside from that, museums serve as cul-
tural exchange platforms that strengthen
interactions between different groups and
societies. Through traveling exhibitions
and international collaborations, muse-
ums facilitate dialogue between cultures
and promote tolerance and appreciation
of global diversity. Museums are centers
of research and innovation. Researchers,
scholars, and scientists often study mu-
seum collections to advance knowledge
in different fields. Museums contribute
to scientific research, historical research,
and artistic development, also they play a
catalyst role for new discoveries and cre-
ative endeavors. This cultural institution
contributes to the formation of the cultur-
al identity of a region. They often display
local art, traditions, history and become
the symbols of regional pride. Besides,
museums carry out different activities to
attract visitors, promote cultural tourism
and stimulate the local economy. One of
the important aspects of museum culture
is that it plays an important role in the cul-
tural development of local communities.
Museums regularly hold events, semi-
nars and lectures, bringing people togeth-
er and creating a sense of belonging. Mu-
seums, which constantly cooperate with
schools and community organizations,
enrich the cultural life of the residents
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insanlar1 bir araya gatirir vo maxsusluq
hissi yaradir. Davamli olaraq maktablar
vo icma togkilatlar: ilo emokdasliq edan
muzeyloar sakinlorin madani hayatmi bir
az da zenginlagdirir ve milli madani irse
qirur hissini asilayir. Bir sozls, muzey
moadaniyyeti ke¢misi qoruyub saxlamag,
bu giinti maariflondirmak vo golacays
ruhlandirmaq {glin vacibdir. Muzeyler
noasillar arasindaki ugurumu aradan qal-
dirir, madeni anlasmani giiclondirir ve
miixtalif yollarla comiyyatin zenginlas-
masine shamiyyatli tohfe verir.

Bu giin 6lkemizde her bir azerbay-
canlinin sevincine sebab olan hadisaler
yasanir. Olka bascisinin liderliyinds azad
torpaqlara Boyiik Qayidis baslanib. Ozali
yurd yerlorimizs, hom de madaniyyati-
mizin gqayidisina sahidlik edirik. Bels ki,
isgaldan azad edilon madeniyyat besiyi
Susa sohari 2021-ci ilde Prezident Ilham
Oliyevin seroncami ilo Azarbaycanin me-
deniyyat paytaxti elan edildi. Qarabag vo
Serqi Zengszurda yaradilacaq muzeyler
ermani vohsiliyinin, ermanilarin azarbay-
canlilara gars: hayata kegirdiyi soyqirimi
vo talancgiliq siyasatinin diinya ictimaiy-
yatine toqdim edilmesinda haqiqat car-
cis1 kimi olduqca boyiik shamiyyat kasb
edoacok. Prezident [lham Sliyevin vo Bi-
rinci vitse-prezident Mehriban Oliye-
vanin Agdam, Lacgin, Qubadli, Kalbacer
ve Zongilanda Isgal ve Zafor muzeylori
komplekslorinin temalqoyma maorasim-
lorinde soxsan istirak etmolari milli tarixi
yaddasin qorunmasina ve tebligins olke
rohborliyi seviyyesindae ytiksak diqqget ve
qaygidan xabar verir.

Inaniriq ki, inkisafi Ulu énder Heydar
Oliyevin ad1 ile bagh olan muzey sahasi
bundan sonra da davamli teraqqi edacak,
diinya standartlarina cavab veran muzey-
lorimizin say1 daha da artacaq. Muzey-
larimiz sanh tariximizin, zengin madani
irsimizin qorunmasina ve layigince tebli-
ginoe xidmet edacak.
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and instill a sense of pride in the national
cultural heritage. Briefly, museum culture
is important to preserve the past, educate
the present, and inspire the future. Muse-
ums cover the gap between generations,
strengthen cultural understanding and
contribute significantly to the enrichment
of society in various ways.

Today, events that cause the happiness
of every Azerbaijani happen in our coun-
try. The Great Return to free lands began
under the leadership of the head of the
country. We are witnessing the return of
our ancient homeland and culture. Thus,
the city of Shusha, the cradle of culture
freed from occupation, was declared the
cultural capital of Azerbaijan in 2021 by
the order of President Ilham Aliyev. The
museums to be established in Karabakh
and Eastern Zangezur will be of great im-
portance as a herald of truth in presenting
the Armenian brutality, the genocide and
looting policy of the Armenians against
the Azerbaijanis to the world communi-
ty. The participation of President IlTham
Aliyev and First Vice-President Mehriban
Aliyeva in the ground-breaking ceremo-
ny of the Museum Complexes of Agdam,
Lachin, Gubadli, Kalbajar and Zangilan
of the Occupation and Victory Museums
indicates the close attention and concern
of the country’s leadership to the preser-
vation and promotion of national histori-
cal memory.

We believe that the development
of the museum field, which is connect-
ed with the name of Great Leader Hey-
dar Aliyev, will move forward, and the
number of our museums that meet world
standards will increase even more. Our
museums will serve to protect and prop-
erly promote our glorious history and
rich cultural heritage.
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Meadeniyyatimizin das salnamesi

Qobustan

Nurans Hasanova Nurana Hasanova
Qobustan Milli Tarix-Badii Senior scientific researcher of Gobustan
Qorugunun aparici elmi isgisi National Historical Artistic Preserve
Xiilasa

Azarbaycan bagariyyetin yaranmasindan bu giine qadar bager tarixinin biitiin dovrlsrini shate
edoen tarixi ve arxeoloji abidalarle zengin bir 6lkadir. Azarbaycan tarixinin das salnamasi olan
Qobustan gqadim petrogqliflarls, ilk insan diisargalari, yasayis maskenlari ve digar tarixi abidalarle
zangin arxeoloji abidadir.

Qobustan arxeoloji abidalarinin tadqiqi Ust Paleolit dévriiniin sonundan Orta asrlera gader
olan uzun tarixi dovrii shate eden gadim qayaiistii tesvirlar kompleksinin tahlili ils baglanmis-
dir. Qobustanin gadim qayatistii tesvirleri uzun tarixi dovrii shate etmsasi, siijet vo kompozi-
siya miixtalifliyi baximindan tadgiqatcilarin digqetini daha cox calb edir. Tlk dafs 1939-cu ilde
gorkamli arxeolog-alim I.Cafarzada terafinden agkar olunaraq dyrenilan Qobustan abidalari son-
raki dovrlards C. Riistemov va F. Muradova terafinden kompleks sakilds todqiq edilmisdir.

Acgar sozlar: Qobustan, qayaiistii tasvirlar, kurqan, epiqrafik abidalor, artefakt.
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Summary

Azerbaijan is a rich country in historical and archeological monuments of all periods of hu-
man history, from the beginning of human to the present. Gobustan, a stone chronicle of Azerbai-
jan’s history, is an archaeological site that rich with ancient petroglyphs and early human camps,
settlements and other historical monuments.

The study of archaeological monuments of Gobustan started with the analysis of the ancient
complex of rock carvings covering a long historical period from end of the Upper Paleolithic Era
up to Middle Ages. From the point of view of the coverage of a long historical period and diver-
sity of plots and composition, ancient rock carvings of Gobustan draw attention of researchers a
lot. For the first time since 1939, the monuments of Gobustan, which began studying by the prom-
inent archaeologist-scientist I. Jafarzadeh, were researched in a complex way by J. Rustamov and
F. Muradova in later periods.

Key words: Gobustan, rock carvings, kurgan, epigraphic monuments, artefact.

Pe3tome

AsepbaligkaH — cTpaHa, OoraTas MCTOPMYECKMMU U apXeoAOIMYeCKMY aMATHUKaMU, OX-
BaTBIBAIOIVIMI BCE II€PMOABI Y€A0BEUYECKOI MCTOPUI OT 3apO>KAEHM: YeA0BeYecTBa A0 HalllnX
anernt. 'oOycraH, kKaMeHHas AeTonuch ucropun AsepOaiiaKaHa, IpeAcTaBAsgeT cOO0I apXeoao-
TITIeCKNIT TaMTHUK, OOTaThIll APeBHMMI HeTPOrandamu, IepBhIMI de10Be9eCKIIMIU CTOSTHKa-
M1, IIOCeACHVAMU U APYTUMM UCTOPUYECKMIMU ITaMATHUKAMU.

3yueHne apxeoA0rnuecKyx NaMsITHUKOB 'o0ycTraHa HauaA0Ch ¢ aHaAM3a KOMILAeKca ApeB-
HJIX HaCKa/AbHBIX PUCYHKOB, OXBaThIBAIOIIEIO AAUTEABHOTO MICTOPMYECKOIO IIeprnoja OT KOHIIa
Ilepuoja BepXHero mnaleoaura A0 cpeaHeBeKOBbs. /lpeBHIe HacKaAbHble pUCyHKU I'oOycrana
IIPUB/AEKalOT BHIUMaHIe 1ccAeA0BaTeAell TeM, UYTO OXBaThIBAIOT AAUTEABHBIN MCTOPMYECKIUI I1e-
p1o4, pasHOOOpa3HEI 110 cloKeTy 1 Komno3nuunn. ITamarauku ['oOycraHa, BriepBble OTKPBIThIE
1 usydeHHsle B 1939 roay BuAHBIM yueHBIM-apxeoaoroM V. Axadapsase, mosaHee ObLAN BCeCTO-
ponHe u3y4dens! /. PycramoseiM 1 @. Mypaa0BoIL.

Katouesvie caoea: I'odycman, nHackarvivie pucynku, Kypeamn, anuzpapuieckue namamuuku, apme-
paxmot

Madeniyyst, insanlarin toplum igin-
de yaratdigi, paylasdig: ve goalacok nasls
ottrdiiyii sosial, intellektual ve moanavi
deyorlarin kompleksini ifade edir. Mado-
niyyst, insanlarin dil, adesbiyyat, musigqi,
rossamliq, heykaltorasliq, diinyagortisii,
inanclar1 ve snanaleri daxil olmaqla bir
cox sahays tosir edir. Bu, bir comiyyatin
kimliyini ve tarixini teyin eden en asas
amillordan biridir.

Insan comiyyatinin yaziyaqedarki go-

dim tarixini arasdirmagq isinds arxeoloji
qgazintilarla olde edilmis maddi-made-

Culture refers to the complex of social,
intellectual and intangible values that
people create in the society, share and
pass on to the next generation. Culture
affects many fields, including people’s
language, literature, music, art, sculpture,
outlook, beliefs, and traditions. It is one of
the most important factors that determine
the identity and history of a society.

In the quest to explore the ancient his-
tory of human society, archaeological ex-
cavations yield material and cultural rem-
nants, while ancient carvings also play a
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niyyot qaliglar1 ils yanasi, gedim tasvirlar
do mithiim rol oynayir. Qadim qayaiistii
tosvirler ibtidai comiyyatde insan amayi
va fealiyyatini, onun hayat1 va diinyago-
riistinii rongarang va canl sokilds aks et-
diran arxeoloji abids — tarixi senadlardir
(8; 8).

Madani irsin ¢ox miithiim hissasini
arxeoloji irs tegkil edir. Arxeoloji irsimi-
zin torkib hissosi olan Qobustan abidalari,
qayatistii resmlari vo araziden askar edil-
mis miixtalif dovrlars aid edilon arxeoloji
artefaktlar da xalqumizin ulu ke¢misinin
oyranilmasinds avezolunmaz dayars ma-
lik zangin informasiya manbayinin com-
losdiyi “arxiv”lordir.

Qoadim qayatistii tesvirlor diinyanin
bir ¢ox yerlerinde askar edilmisdir. La-
kin Qobustan diinyanin diger qayatis-
ti tesvir moarkezlarinden Oziiniin genis
xronoloji ¢arcivali, movzu cohatdan ron-
garang, orijinal stijetli ve badii dayerli
tosvirloeri ile segilir. Azarbaycanin diinya
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significant role. Ancient rock carvings
are archaeological artifacts that vividly
depict human labor, activities, life, and
worldview in early societies (8; 8).

A significant part of cultural heritage
is represented by archaeological heritage.
Among the components of our archae-
ological heritage, the Gobustan monu-
ments are of great importance. Alongside
the Gobustan rock carvings, the archae-
ological artifacts discovered in the area
from various time periods are invaluable
sources of information that contribute to
the understanding of our nation’s great
and illustrious past, forming rich “ar-
chives” of knowledge.

Ancient rock art depictions has been
discovered in many parts of the world.
However, Gobustan stands out among
the world’s other rock art centers due to
its extensive chronological range, diverse
subjects, original themes, and artistic val-
ue. Gobustan, one of Azerbaijan’s glob-

A
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shomiyysetli tarixi abidslerinden olan
Qobustan hazirda diinyanin asas qayatis-
tii incesenat moarkazlarindan biridir. Bu
abidae tariximizin dyranilmasi ti¢iin alim-
lars zongin materiallar vermakls 6z tarixi
shamiyyeati ila xlisusi onem dasiyan elm
markazlarinden birina ¢evrilmisdir.

Ik defe Qobustan abidalarinin Syrenil-
mosi ilo I.Coferzadenin rohborlik etdiyi
Qobustan ekspedisiyast masgul olmus-
dur. Sonra arxeoloji todqgiqatlar C.Riisto-
mov vo F.Muradova terafinden davam
etdirilmisdir. 1960-ci illordon baslanmis
2001-ci ilo gader davam edan arxeoloji
toedgiqgatlar naticesinda 6300-don ¢ox qa-
yatistii tesvir, 20-o yaxin magara, 40-dan
cox kurgan tedqiq edilsrak dyranilmisdir.
Umumilikds Qobustan kolleksiyasina qa-
yalistii tesvirlar, magaralar, kurqanlar,
yalaglar, dslmaler, epiqrafik yazilar, pir-
lor, qavaldas kimi tarixi, madani, arxeolo-
ji abidaler daxildir.

Qoadim rasmlar gayalar tizerinde miix-
tolif tisullarla — doyms, qazima, siirtms,
eloco da rongle ¢okilmisdir. Onlarin on
gadimlerinin yas1 20 min ilden ¢oxdur, en
yenilari ise Son Orta esrlerds yaradilmis
abidalordir. Qobustan tasvirlerinin ya-
ranma tarixi Ust Paleolit dovriiniin Me-
zolit dovriine kecid marhoalasindon Orta
asrlora kimi davam edir (7; 6). Qayatistii
rasmlarin tadqiqi o dovriin zengin made-
niyyati, diinyagoriisii haqqinda tesavviir-
lorin formalasmasina, qodim insanlarin
hoayat torzi haqqinda biliklarin darinlag-
masino komak edir.

Qobustan qaya resmlarinda vaxtils bu
arazide yasamis biitiin heyvan novlerinin
— okiiz, kegi, gur, maral, ceyran, donuz,
at, sir, canavar, it vo s. tosvirlari vardir.
Tesvirlar igerisinde baliqg, siirtinenlardan
ilan ve kartenkals rasmlarina rast galinir.
Heyvan sakilleri asasen kontur xatle ve-
rilmisdir. Qobustanin qayatistii tesvirleri
tok movzu miixtalifliyi ile deyil, heamgi-
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ally significant historical landmarks, is
now one of the primary centers of rock
art worldwide. This site has turned into a
place of special importance for the study
of our history, providing rich materials to
researchers.

The first expedition to study the Go-
bustan rock monuments was led by I. Ja-
farzadeh. Subsequently, archaeological
research was continued by J. Rustamov
and F. Muradova. Starting from the 1960s
and continuing until 2001, archaeological
excavations resulted in the study of over
6300 rock drawings, nearly 20 caves, and
more than 40 mounds. In total, the Go-
bustan collection includes rock engrav-
ings, caves, mounds, petroglyphs, holes,
stelae, and epigraphic inscriptions, sacred
places, gavaldash among other historical,
cultural, and archaeological artifacts.

The ancient images on rocks were cre-
ated using various techniques, including
carving, etching, scraping, and painting.
The oldest of these carvings are over
20,000 years old, while the most recent
ones date back to the Middle Ages. The
creation of Gobustan rock carvings spans
from the Upper Paleolithic to the transi-
tion phase of the Mesolithic period to the
Middle Ages (7; 6). The study of these
rock images sheds light on various as-
pects related to the cultural history, art,
and worldview development of ancient
societies.

In Gobustan’s rock art, you can find de-
pictions of all the animal species that once
inhabited this area, including oxen, goats,
wild boars, deer, gazelles, wild boars,
horses, lions, wolves, dogs, and more.
There are also images of fish and reptiles
such as snakes and lizards. Animal fig-
ures are mainly depicted in outline form.
What sets Gobustan’s rock art apart is not
only the diversity of subjects but also the
complexity of their compositions. Here,
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nin zangin kompozisiyasi ile segilir. Bura-
da kollektiv amak, ov, rags, bi¢in, doytis,
ritual vo s. sehnalare rast gelmak olar.

Qobustan qayalarindaki gedim tasvir-
lorin #sas movzusu insan ve heyvan so-
killari, onlarin miinasibatinden irsli galon
hayati sohnoalardir. Insan tesvirleri kisi,
gadin, silahli-silahsiz ovgu, stivari ve s.
ibaratdir (8; 9).

Qobustanda son dovrlsra gader 1031
gaya tizarinda ¢okilmis 6300-dan ¢ox tas-
vir agkar edilorak Oyranilmisdir. 2016-c1
ildon Qobustan gorugunun amokdaslari
torafinden aparilan ¢ol tadqgiqatlar1 nati-
cosinda yeni qayatistii tosvirlor agkar edil-
misdir. 3 illik tedqgiqatlarin naticasi olaraq
Cingirdag-Yazilitops srazisinde 541 yeni
tosvir geyde alinmisdir (1; 3). Hal-hazir-
da Qobustan tesvirlarinin say1 7000-dan
coxdur.

Qadim qobustanlilar ssasen aciq ha-
vada yasamiglar. Lakin siddatli yagis ve
kiilakli gtinlords onlar magaralara, qaya-
alt1 siZmacaglara ve ya bas-basa dayanan
iri qayalarin altina ¢okilmislor. Qayaalti

MIRAS I HERITAGE

you can find scenes of collective labor,
hunting, dancing, clothing, combat, ritu-
als, and more.

The primary subjects of the ancient
rock art in Gobustan are human and an-
imal figures, often depicting vital scenes
involving their interactions. Human de-
pictions include both males and females,
armed and unarmed hunters, horseback
riders, and more (8; 9).

Until recent times, over 6,300 carvings
were discovered on more than 1,031 rocks
in Gobustan. In 2016, new rock art was
discovered as a result of desert research
conducted by the Gobustan Reserve’s
staff. As a result of 3 years of research,
541 new rock carvings were recorded in
the Jingirdagh-Yazilitepe area (1; 3). Cur-
rently, the number of Gobustan rock art
samples exceeds 7,000 drawings.

The ancient inhabitants of Gobustan
mainly lived in the open air. However,
during heavy rain and windy days, they
sought shelter in caves, rock shelters, or
under large, naturally standing head to
head rocks. Some of the best examples
of rock shelters are found in the areas of
Boyukdash and Kichikdash mountains,
known as “Ana zagha”, “Kenize”, “Yeddi
gozel”, “Okuzler”, “Okuzler-2”, “Ovchu-
lar”, “Dashalti”, “Maral”, “Gayaarasi-2”,
“Jeyranlar,” “Firuz-1” and “Firuz-2".

On the walls of these caves, numerous
rock carvings and archaeological artifacts
have been discovered.

The Gobustan mounds are covered
with stone and soil. They have an esti-
mated height of approximately 0.5-1, 1
meters and diameters ranging from 5 to
11 meters. What is particularly intrigu-
ing about them is the presence of stone
arrangements of stone fence-cromlech
beneath the stone cover, forming a cir-
cular structure. In some mounds, the
fence-cromlech has eroded, leaving visi-
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sigmacaqglarin an yaxst ntimunslari Bo-
ytikdas vo Kigikdas daglarmin srazisinde
yerlagon “Ana zaga”, “Konizs”, “Yeddi
gozal”, “Okiizler”, “Okiizlor-2”, “Ovcu-
lar”, “Dasalti”, “Maral”, “Qayaarasi1-2”,
“Ceyranlar”, “Firuz-1”, “Firuz-2” diiger-
golaridir.

Magaralarin divarlarinda xeyli sayda
tosvirlor ve maddi madaniyyet qaliglari,
arxeoloji artefaktlar agkar edilmisdir.

Qobustan kurqganlar1 das ve torpaq or-
tiklidiir. Onlarm timumi hiindirliyi
toxminon 0,5-1, 1, diametrlari 5-11 m-dir.
Onlarda das ortiik altinda bir cerge dii-
zlilmiis dairavi das hasar-kromlexin ol-
mas1 diqqati calb edir. Bazi kurqanlarda
ortiikk dagildigindan hasar-kromlex yer
sothinde aydin izlenilir, bazen iss yaxsi
saxlanmis Ortiik tomizlandikdan sonra
uza ¢oar. Qobustan kurqanlarmin Ortii-
yl sade das yi1gimi deyil, bir nov tikinti
xarakteri dasiyir. Qobustan kurqanlarmn-
da gebrin ¢ox dayazda yerlasmasi vo ya-
g1s sularinin buraya yol tapmas: skeletin,
hoatta gil qablarin bels tez siradan ¢ixma-
sina sabab olmusdur (5; 26).

Qobustan kurganlarinin bazisinds gob-
ro asya kimi rasmli daslar da qoyulmus-
dur. Kurganlarin hamisinda kromlexin
vo oOlinti biikiilii veziyyetde basdirmaq
kimi tiimumi dafn adatinin olmasina qe-
dim madeniyyatin yerli xtisusiyyati kimi
baxmagq lazimdar.
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ble traces on the surface, while in others,
the well-preserved cover becomes appar-
ent after careful cleaning. The stone cov-
er of Gobustan mounds does not simply
consist of stacked stones but represents
a form of architectural construction. The
very shallow location of the grave in the
mounds and the rainwater running into it
caused the spoilage of skeleton, even the
clay pots quickly (5; 26).

In some of the Gobustan mounds, pa-
inted stones were placed in grave as items.
In all Gobustan mounds, the presence of
a cromlech and a common burial custom
of burying the dead in a folded position
should be considered as a local feature of
the ancient culture.

During excavations in the Firuz site in
Gobustan, particularly interesting burial
artifacts were discovered. The skeletal re-
mains found in a burial from the Late Me-
solithic period were subjected to anthro-
pological analysis, revealing that these
individuals are the ancestors of modern
Azerbaijanis (2; 384).

The pits and hollows found within the
Gobustan monument complex are pri-
marily non-portable containers carved
into rocks and stones. Such features are
commonly encountered in areas that
served as ancient settlements and living
areas. These ancient hollows were made
in the shape of an inverted cone and are
reminiscent of the pointed-bottomed ves-
sels from the Neolithic period. These pits
were primarily designed to collect rain-
water (7; 111). Additionally, the ancient
inhabitants of Gobustan also used these
pits for cooking purposes. They would
create a strong fire on the pit’s surface,
heat the stones, and then sweep away
the ashes and embers, effectively turning
the pit into an oven. They would place
food on these heated stones, cover them,
and use them as a kind of “stone oven”
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Qobustanda Firuz diigergasinds apari-
lan tadqgiqatlar zamani agkar olunan gebir
abidaleri xiisusilo maraqlidir. Diigsergada
tapilmis Son Mezolit dovrii qebrindaki
insanlarm kalla stimiiklorinin antropoloji
qurulusu, onlarin elmi tedqiqi zamam
miiayyan olunmusdur ki, onlar miiasir
azarbaycanllarin acdadlaridir (2; 384).

Qobustan abidslar kompleksins daxil
olan yalaqglar gayalar ve daslar tizerinds
qazilmis ilk terpenmaz gablardir. Bu tip
abidslare asasan qodim diisarge vo yasa-
y1s yerloari olan sahslarde qaya ve daslar
tizerinda tesadiif olunur. Qadim yalaqlar
cevrilmis konus gsoklinde qazilmis, for-
maca Neolit dovriiniin sivri oturacaqh
ilk gil gablarin1 xatirladir. Yalaqglar asasan
yag1s sularmi toplamagq tiglin nazards tu-
tulmusdur (7; 111). Eyni zamanda qodim
gobustanhilar bu yalaglardan yemak bi-
sirmok liclin do istifado etmislor. Belo ki,
onlar yalagin tizerinda giiclii ocaq qala-
magqla das1 bark qizdirmis, sonra da odu
vo kiilu stipiiriib temizlayarak bu yalag-
lara ¢iy orzaq qoyub istiinii ortmiisler
ki, dagin istisi yemayi bisirsin. Etnoqrafik
daliller gosterir ki, yalaglardan tarpen-
moz qablar kimi istifads edilmasi miiasir
dovrde do davam edir.

Qadim tarixin Oyranilib daqiqlesdiril-
mosi isinde qayalar, gadim tikililer, gebir
daslar1 ve s. tizarinde saxlanmis epiqrafik
abidalerin do tarixi menba kimi boyiik
shamiyyati var. Qadim karvan yolu iize-
rinds yerlasan Qobustanda hom da epiq-
rafik abidalor geyde alinmisdir. Latin
grafikas ilo yazilmis godim Roma kita-
bosi 1948-ci ilde I.Caforzade terafinden
Boytikdas dagi, asag1 seki sahasinds gey-
de alinmisdir. Kitabs romalilarin Ildirim-
suratli XII legionu ve ya senturiyasmin
I asrin 84-96-c1 illori arasinda Serqi Azar-
baycanda — Qobustan srazisindes oldugu-
nu gosterir (7; 116).
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to cook their meals. Ethnographic evi-
dence suggests that the use of these pits
as non-portable containers continues into
modern times.

In the study and clarification of an-
cient history, the epigraphic monuments
preserved on rocks, ancient structures,
grave stones, and so on, serve as signifi-
cant historical sources. Gobustan, located
along an ancient caravan route, also con-
tains epigraphic monuments. An ancient
Roman inscription written in Latin script
was discovered in 1948 by I. Jafarzadeh
in the lower terrace of the Boyukdash
mountain area. The inscription indicates
that the Roman’s Lightning XII Legion or
centuria was present in Eastern Azerbai-
jan, particularly in the Gobustan region,
between the years 84 and 96 AD in the 1*
century (7; 116).

In Gobustan, several inscriptions in
Arabic script have been documented. Of
particular significance is an inscription
written in Arabic script but in the Persian
language, making it noteworthy. The in-
scription on stone number 91 at Yazilitepe
consists of three lines and reads: “Imad
Shaki prayed, and he left.” The inscrip-
tion is dated to the 13th-14th centuries
(7; 119). Other inscriptions registered in
the Arabic alphabet are the “Malik Sha-
ki” and “Beyler” inscriptions discovered
in the Dashgishlaq area of Kichkdash
mountain.

Among the ancient monuments of in-
terest in Gobustan, there is also a “gaval-
dash” or “drum stone.” The stone musi-
cal instruments known as “gavaldash,”
located in the Boyukdash mountain and
Jingirdagh area, are highly esteemed as
a great passion of the ancient Gobustan
people. Just as much as the invention
of arrow was necessary for the material
well-being of tribal people, the creation
of the percussion musical instrument, the
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Qobustanda bir ne¢a das ve qaya tize-
rinds oreb qrafikasi ilo yazilar da geyda
alinmisdir. Orab oslifbasi ils, lakin fars
dilinds yazilmis bir kitabs bu baximdan
milayyon shamiyyaet kesb edir. O, Yazi-
litopada 91 nomrali das tizerinds geyda
alinmisdir. Kitabo 3 sotirdon ibaratdir:
“Imad Saki dua etdi, getdi”. Yazinin d&v-
rii XII-XIV asrloars aid edilir (7; 119). Orab
alifbasi ile geyds alinmis digar yazilar ise
Kicikdas daginin Dasqislaq sahesinds as-
kar olunmus “Molik Saki” ve “Baylor”
yazilaridir.

Qobustanda maraq doguran qodim abi-
doaler sirasinda qavaldas da var. Boytik-
das dagr ve Cingirdag erazisinds olan,
«qavaldas» adlanan das musiqi qurgu-
lar1 gadim qobustanhlarin boytik ixtirasi
kimi dayarlendirilir. Oxun icad olunmasi
gobile adamlarinin maddi giizerani tiglin
no qodar lazim idiss, zerb musiqi qurgu-
su — qavaldasm yaradilmasi da musiqi
zovqlerini temin etmoak, raqs ve mahm
morasimlori diizaltmak tigiin bir o qadar
shamiyyat kesb edirdi.

Qobustan arazisi pirlerls cox zangindir.
Bu pirlerdan biitparastlik ve atesparastlik
dovrlerinin pirleri demak olar ki, tama-
mils yaddan ¢ixmisdir. Qayalar tizerinds
coxlu sayda goy cisimlerinin tesvirlarinin
olmasi, bu tasvirlarin ¢oxunun totemizm-
1o alagali olmasi, Songar, Turaqay, Cingir
baba kimi miisyyen etiqadlarla bagh dag
adlarmin saxlanmasi bu orazide vaxtils
pir sebakasinin ¢oxlugunu gostorir (7;
119).

Qobustan sakinlari ti¢tin bu qayalar bu
giin da inam, etigad ocag1 hesab olunur.
Islam dévriinde yaranan Qobustan pir-
lorine “Qara athi”, “Sofu Homid”, “Sofu
Novruz” ve digarlarini misal gostars bile-
rik.

Qobustanda miixtalif vaxtlarda askar
edilmis artefaktlarin timumi say:r 100
mindaon ¢oxdur. Tapilmis materiallar
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drum stone or “gavaldash,” held signif-
icant importance in providing musical
enjoyment, organizing dance and song
ceremonies, and fostering cultural ex-
pressions.

The area of Gobustan is very rich with
sacred places. Among these sacred plac-
es, the pirs of paganism and fire-worship
periods have been almost completely
forgotten. The presence of a large num-
ber of images of heavenly bodies on the
rocks, the fact that most of these images
are related to totemism, the preservation
of mountain names related to certain be-
liefs such as Shongar, Turagai, and Cingir
Baba indicate that there was once a large
number of pir networks in this area (7;
119).

For the inhabitants of Gobustan, these
rocks are still considered a source of faith
and belief. Examples of Gobustan sacred
places created during the Islamic peri-
od are “Gara Atli”, “Sofu Hamid”, “Sofu
Nowruz” and others.

In Gobustan, more than 100,000 artifacts
have been discovered at various times
(10). These discovered materials primarily
consist of 3 Stone Stages, Bronze Age, and
Iron Age periods which included stone,
bone and ceramic samples. They are com-
posed of materials such as pebble stones,
flint, obsidian, quartz, animal bones, fish
scales, and pottery shards. The majority
of Stone Age artifacts include tools like
scrapers, nucleus, makeweights, percus-
sion tools, engraving tools, retouching
tools, trapezes, blades, and segments (2;
334).

Archaeological research has revealed
the prevalence of work tools made from
pebble stone and limestone in Gobustan,
suggesting the importance of such tools
during ancient times. Labor tools, includ-
ing those made from clay and bone, were
also common. Numerous animal bones
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asason 3 Das dovrii morholesini, Tunc vo
Orta asrlor dovriinii shate edon das, sii-
miik va keramika niimunslaridir. Onlarin
torkibi caydasi, caxmaqdasi, davagozii,
qargaduzu, heyvan stmiiklari, baliqqu-
laglari, gilden ibaratdir. Das dovrii arte-
faktlarimnin aksariyyatini qasov, nukleus,
porsang, zorb alotlori, doymse alatlori,
diizaldici aletlar, trapeslor, l16vhalar, seq-
mentlar toskil edir (2; 334).

Arxeoloji tedqiqatlar Qobustanda cay-
das1 ve shangdasindan hazirlanmis amak
alotlorinin tstiinliik togkil etdiyini goste-
rir. Omoak alatlori hamginin ¢axmaqdasi
vo sumiikdon hazirlanmisdir. Qobusta-
nin Mezolit diisergelerinden ¢oxlu hey-
van stimiiklari da tapilmigdir. Tapintilar
gedim qobustanlilarin hayatinda ovgulu-
gun oasas yer tutdugunu gostorir.

“Koniza” diisergesindan tapilmis Me-
zolit dovriine aid shangdasindan hazir-
lanmis qadin fiqurlar1 xiisusi elmi ohe-

have been discovered in Gobustan’s Me-

solithic camps, indicating that hunting
played a significant role in the lives of the
ancient inhabitants.

Of particular scientific importance
are the figurines of women made from
limestone that date back to the Mesolith-
ic period and were found in the “Kani-
za” settlement. Two of these figurines
share similarities with the large-breast-
ed, thick-thighed female figures depict-
ed on the Gobustan rocks. These female
figurines resemble similar bone figurines
found in Upper Paleolithic settlements
such as Buret, Malta, and Krasniyar (2;
358).

Currently, the Gobustan National His-
torical and Artistic Preserve is actively en-
gaged in the research, preservation, and
promotion of the Gobustan monuments.
In addition to local experts, foreign spe-
cialists are also involved in the research
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miyyoat kasb etmisdir. Onlardan ikisi
formasma gore Qobustan qayalarinda
tosviri olan iri sinali, baldirlar: xtisusi qa-
bariq ve yogun verilmis qadin tesvirle-
rinin oxsaridir. Bu qadin fiqurlar: Buret,
Malta, Krasniyar kimi Ust Paleolit diigor-
goalarindan tapilmis stimiik qadin fiqurla-
r1 ilo oxsarhq togkil edir (2; 358).

Hazirda Qobustan abidslsrinin tadqiqi,
miithafizasi vo tobligi ilo baglhh Qobustan
Milli Tarix-Badii Qorugu coxsaxali fealiy-
yot gostorir. Abidenin tedqiqatina yerli
miitoxassislerle yanasi, xarici miitoxes-
sislor do colb olunur. Ominik ki, arazi-
do aparilan elmi todqgiqat islerinin mig-
yasmin genislonmasi bager tarixinin
oyrenilmasinds avezsiz meanba olan yeni
artefaktlarin askar olunmasina, tariximi-
zin alt qatlar1 barads daha genis malu-
matlarin {ize ¢ixmasina sebab olacaq.

Istifads olunmus adabiyyat:
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of these monuments. We are sure that
the expansion of the scale of scientific re-
search conducted in the area will lead to
the discovery of new artifacts, which are
an invaluable source in the study of hu-
man history, and will reveal more exten-
sive information about the layers of our
history.
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GOMIQAYA QAYAUSTU
TOSVIRL.ORI

GEMIGAYA ROCK ART DEPICTIONS

Nizami Alryev
Sanatsiinas, Naxcrvan Miiallimlar
Institutunun dosenti

Xilaso

Diinyanin bir c¢ox oOlkelerinds agkar
olunmus qayaiistii resmlar tarix, arxeo-
logiya, senatsiinasliqg, etnoqrafiya ve diger
elm sahsalari ilo maggul olan tedqgiqatcila-
r1 0zline calb edan va tarixi menbs kimi
boyiik shomiyyate malik olan nadir abi-
dalerdandir. Basqa olkaloerle miiqayisada
Azarbaycanda olan qayaiistii resmlerin
cografiyas1 daha genisdir ve onlarmn ta-
rixi daha gadimlara gedib ¢ixir. Maqals-
do Azarbaycan Respublikasinin ayrilmaz
torkib hissosi olan Nax¢ivan Muxtar Res-
publikasimin Ordubad rayonu asrazisinde
yerloson Gemiqaya qayaiistii resmlarin-
den boahs edilir. Maqalods Gemiqgaya Ta-
rix-Badii Qorugu Muzeyi, qayatistii rosm-
lorin yayilma areali, semantikasi, tasvir
formalari, stijet vo kompozisiya qurulu-
su, elaca da tosvirlarin 6ziinemaxsuslugu
hagqinda da malumat verilir.

Agar sozlar: Naxciwan, Nuh tufani, Go-
migaya yaylagi, qayaiistii tasvirlar

Nizami Aliyev
Fine art expert, Docent of Nakhchivan
Teachers Institute

Summary

Rock art, discovered in many countries
around the world, captivates researchers
involved in fields such as history, archae-
ology, art history, ethnography, and oth-
er sciences. Compared to other countries,
the geography of rock art in Azerbaijan is
more extensive, and its history dates back
further. This article deals with the rock art
found in Ordubad district of the Nakh-
chivan Autonomous Republic, an integral
part of the Republic of Azerbaijan. The
article provides information about Gem-
igaya History and Artistic Preserve, the
distribution area of rock art, semantics,
depiction forms, plot and compositional
structure, as well as the uniqueness of the
depictions.

Keywords: Nakhchivan, Noah’s storm,
Gemigaya plateau, petroglyphic drawing
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Pe3some

HackaabpHble pyCyHKHI, OOHapy>KeHHble BO MHOTUX CTpaHaX MUpa, OTHOCATCS K YIC-
Ay peAKMX NaMATHIUKOB, IIPUBAEKAIOIINX CCAeA0BaTeAeN, 3aHNMAaIOIIVIXCs ICTOPH-
ell, apxeoA0rvel, UCKyCCTBOBeAeHeM, STHoTpaduell 1 APyIuMH 004acTsIMI HayKH,
U IMeIOT 0O0AbIIIOe 3HaYeHNe KaK MCTOprJeckuil ucTouHuk. ITo cpasnenuio ¢ apyru-
MM cTpaHaMmu reorpadusi HaCKaAbHBIX PUCYHKOB B A3epOaligkaHe IINpe, a X UCTO-
pus yXOAUT KOPHAMM B APeBHUE BpeMeHa. B crarbe pacckas3piBaeTcss O HaCKaAbHBIX
pucynkax I'tmurasi, pacrioao>xeHssix B Opay6agckom paiione HaxubiBaHckoit ABTO-
HOMHOM Pecrty041KH, KOTOpas sIBAsETCSI HeOTheMAeMOIl 4acThI0 A3ep0Oari KaHCKOMI
Pecriybauku. Takke B cTaTbe IIpuBeAeHbI cBedeHns 00 VlcTopnko-xy05KecTBeHHOM
My3ee 3aroBeaHuKa «[’ssMuras», apease pacrpocTpaHeHNs HaCKaAbHBIX PUICYHKOB, Ce-
MaHTNKe, popMax M300pakeHnI, CIO’KeTHO-KOMITO3UIIMOHHON CTPYKType, a TakXKe
00 YHMKaAbHOCTU U300pa>keHNIA.

KAatrouesvie caosa: Haxuviear, Hoes nomon, naamo I'amuzas, HackaroHuvle PUCYHKU.

Diinyanin bir ¢ox olkslarinda agkar
olunmus qayaiistii resmler tarix, arxeo-
logiya, senatsiinasliq, etnoqrafiya ve di-
gor elm sahalari ilo masgul olan tedqiqat-
cilar1 6zline colb edon ve tarixi menbo
kimi boytik shemiyyate malik olan nadir
abidslordendir. DoOvriimiiziin sirli das
salnamsaloari hesab olunan bu ciir abidalor
ABS, Conubi Amerika, Fransa, ispaniya,
Avstraliya, Afrika, Orta Asiya, Rusiya,
Tiirkiyo, [ran vo diinyanin digar arazile-
rinds agkar edilmigdir.

Basqa olkalorle miigayiseda Azarbay-
canda olan qayaitistii resmlarin cografi-
yast daha genisdir vo onlarin tarixi daha
godimlara gedib ¢ixir. Respublikamizin
miixtalif bolgelerinde agkar olunmus ga-
yatistii resmlor Dagistan, Sibir (RF), Tiir-
kiyas, Iran, Orta Asiyadaki qayaiistii tos-
virlorle miiayyan cohatdon oxsarliq toskil
etso do, har biri 6ziinemaxsus alamatlari
ilo farglenir. Naxgivan Muxtar Respub-
likasinin  Ordubad rayonu orazisinds
yerlagon Gemiqaya qayatistii rasmlari
Qafqazin zengin qayatistii rasmleri kimi

Rockart, discovered in many countries
around the world, captivates researchers
involved in fields such as history, archae-
ology, art history, ethnography, and other
sciences. These mysterious stone inscrip-
tions, considered as historical sources of
great importance, have been found on
the territories of the United States, South
America, France, Spain, Australia, Africa,
Middle Asia, Russia, Turkey, Iran, and
other areas of the world.

Compared to other countries, the ge-
ography of rock art in Azerbaijan is more
extensive, and its history dates back fur-
ther. Rock art found in various regions
of our country, while sharing some sim-
ilarities with rock art in Dagestan, Sibe-
ria (RF), Turkey, Iran, and Central Asia,
is distinguished by its unique features.
The rock art in the Ordubad district of the
Nakhchivan Autonomous Republic, par-
ticularly in the Gemigaya area, continues
to attract the attention of scholars today,
much like the rich rock art of the Cauca-
sus.
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bu giin de alimlsrin diqqgstini 6ziina calb
etmoakdadir.

Qeyd edak ki, Gomiqaya yaylag1 Or-
dubad rayonunun Paragacay qosebasin-
den simalda, Tivi kendinden simal-sorq-
da va Nasirvaz kendinden sarqds, Kigik
Qafqaz dag sisteminin an hiindiir silsilesi
sayllan Zangazur sira daglarinin markez
hissasinde yerlasir. Silsilonin markaz
hissasi miitloaq hiindiirliiklori 3500 metri
kecon Qazangoldag (3815,5 m), Daveboy-
nu (3650,5 m), Qapiciq (3906 m) va diger
zirvolordan ibaratdir. Gemiqaya yaylagi-
nin asas yolu Nesirvaz kendindsn olsa da,
2016-a1 ilde ¢okilmis dairavi yolla Para-
gacay gesabesindan Qiz-gslin cuxuruna,
oradan da asanliqla Qaranqus yaylagina
va Gamiqaya Dovlet Tarix-Badii Qoruq
Muzeyine galmak olar.

Azarbaycan Respublikasinin Prezi-
denti Heydar Sliyevin gostorisi ilo Naxg1-
van Muxtar Respublikas1 Ali Maclisi sad-
ri torofindon 26 aprel 2001-ci il tarixinda
“Ordubad rayonundaki Gemiqaya abi-
dasinin tadqiq edilmasi haqqinda” seran-
cam imzalanmisdir. Homin sarancamda
gostorildiyi kimi, “Gemiqaya abidslari-
nin tadqiqins 1970-ci illards - Ulu 6ndar
Heydar Oliyevin Azarbaycana siyasi roh-
boarliyinin birinci dévriinds baslanmis-
dir. 1971-ci ilds Azarbaycan Respublikasi
Elmlor Akademiyasinin Roayasat Heyoti
Goamiqgayada todgiqat islerinin aparil-

It should be noted that the Gemiga-
ya plateau is located in the central part
of the Zangezur mountain range, which
is the highest ridge of the Lesser Cauca-
sus mountain system, stretching from the
northern part of the Paraghchay town
in the Ordubad district to the north and
east of the Tivi village, and further to the
east of the Nasirvaz village. The central
part of the ridge includes peaks with el-
evations exceeding 3500 meters, such as
Gazangoldagh (3815.5 m), Deveboynu
(3650.5 m), Gapijig (3906 m), and oth-
ers. The main route to the Gemigaya pla-
teau starts from the Nasirvaz village, but
in 2016, a circular road was constructed
from the Paraghachay town, making it
easy to reach the Giz-gelin groove, from
there to Garangush plateau and the Gem-
igaya State History and Artistic Preserve
Museum.

By the instruction of the President of
the Republic of Azerbaijan, Heydar Ali-
yev, an Order by the Chairman of the
Supreme Assembly of the Nakhchivan
Autonomous Republic “Research on the
Gemigaya monument in Ordubad dis-
trict” was initiated on April 26, 2001. As
stated in the Order, the research of the
“Gemigaya” monuments was initiated
in the 1970s during the first period of
Heydar Aliyev’s political leadership in
Azerbaijan. In 1971, the Presidium of the
Azerbaijan National Academy of Scienc-
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masini, elmi albomun nosr edilmasini,
elmi-kiitlovi filmin ¢ekilmasini qorara al-
mis, 1970-1987-ci illorde Gamiqayada to-
dqiqat isleri aparilmis”dir (1; 1).

[k olaraq dilgi-alim, filologiya elmlori
namizadi Obiilfez Hiiseyni vo AMEA-nin
miuxbir tzvil, tarix tzre elmlsar dokto-
ru Voli Oliyev Gomiqayaya sofor etmis,
buradak:i resmler haqqinda msalumatlar
vermiglor. Bundan sonra resmi olaraq
todqgiqat islerine baslanilmisdir. Lakin
80-ci illarin sonlarinda respublikada ya-
ranmis ictimai-siyasi vaziyyatle alagadar
todqiqat islori dayandirilmisdir (4; 54).

Xalgqumizin Umummilli lideri, tarix vo
madaniyystimizin hamisi Heydar Sliye-
vin tovsiyasi ilo 2001-2003-cii illorda Ge-
miqaya elmi ekspedisiyas: togkil edilmis
vo abida esash gokilde yeniden Oyrenil-
moyo baslanilmisdar.

Azarbaycan Respublikasinin Prezi-
denti Tlham Oliyevin diqqet vo qaygist
ila bu istiqamatde arasdirmalarin areal
genislondirilmis, 2005 vo 2011-ci illards
Gamiqgayaya beynolxalq ekspedisiyalar
toskil olunmusdur. Qayatistii tesvirler
ekspedisiyada istirak eden acnebi alim-
lor torafinden boyiik maraqla garsilanib.
Tokca bir fakt: geyd etmok olar ki, son il-
lorde Gemiqaya abidalori ile bagh 10-dan
cox kitab ve onlarla elmi maqals is1q tizii
gormusdiir (6; 9).
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es decided to conduct research activities
in Gemigaya, publish a scientific album,
and shoot a scientific-mass film. Research
activities were carried out in Gemigaya
from 1970 to 1987” (1; 1).

Initially, linguist-scientist, candidate
of philological sciences, Abulfaz Huseyni,
and a Doctor of Historical Sciences and
corresponding member of the Azerbaijan
National Academy of Sciences Vali Aliyev
visited Gemigaya and provided informa-
tion about the paintings. Afterward, of-
ficial research activities were launched.
However, research was halted in the late
1980s due to socio-political conditions in
the republic (4; 54).

Upon the recommendation of Heydar
Aliyev, the National Leader of our peo-
ple and the protector of our history and
culture, an expedition to Gemigaya was
organized in 2001-2003, and a compre-
hensive re-examination of the monument

began.

With the attention and care of the
President of the Republic of Azerbaijan,
Ilham Aliyev, research in this direction
was expanded. International expeditions
to Gemigaya were organized in 2005 and
2011. The rock paintings were met with
great interest by foreign scholars par-
ticipating in the expeditions. It is worth
noting that in recent years, more than 10
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Gamigaya rasmlerinin ilk tedqiqatgi-
larindan biri olan Vali Sliyevin fikrincs,
“Kicik Qafgazin bir-birine qonsu miixts-
lif regionlarinda movcud olan gedim qga-
yatistli tesvirlar hakkedilma texnikasina,
rosmlarin motivlarine, kompozisiyali seh-
noalers, semantik mazmunlarma gora ¢ox
oxsardirlar. Azsrbaycan qayatistii tasvir-
lari gonsu Anadolunun gadim incasenat
abidaleri ils de six baghdir. Anadolunun
Hakkari, Palan1 ve Beldibi regionu abi-
dolorindoki Neolit, Tunc dovrlorini ohato
eden insan ve heyvan resmlari (kegi, it ve
s.) 0z motivlerina, sxematikliyina gors
Gamiqgaya, Kalbacar, Qobustan vo elacs
de Kigik Qafqazin digar regionlarmin ve
Simali Qafqazin qayatistii tesvirleri ils
yaxin analogiya teskil edir. Lakin Naxgi-
van orazisindeki Gamiqgaya tesvirlerin-
doki ov sshnasi, miixtalif piktroqrafik
isaraler bu erazi tesvirlerinin digarlarin-
don daha gadim tarixa sOykendiyini sii-
but edir” (2; 66).

Naxcivan MR Nazirlor Kabinetinin 5
may 2006-cr il tarixli gorar1 ilo Gamiqgaya
Tarix-Badii Qorugu yaradilmis ve 2013-cii
il dekabrin 21-de qorugun daniz saviy-
yosindan 2500 metr yiiksoklikda tikilmis
muzeyinin agilist olmusdur. Muzeyda
goruq oarazisinden gatirilmis iistii tosvirli
daslar, Nuh tufaninin motivlarini 6ztinds
oks etdiren rengkarliq aserlori, miixtalif
dovrlerde Gemiqayada aparilmis elmi to-
dgiqatlara hesr olunmus kitablar, jurnal-
lar, gozet maqalalori va fotogokillor nii-
mayis etdirilir.

Goemiqgayadak: qayaiistii resmlarin
yayilma areali, onlarin sayi, islonma tex-
nikasi, semantikas1 vo diger mosalalari
yerinda Oyranib daqiqlasdirmak maqss-
dila Naxgivan MR Ali Maclisi tarafindon
2016-a ilin avqust ayinda senstsiinas
Nizami Aliyevin rehbarliyi ile Gemiqa-
yaya yeni ekspedisiya tagkil edilmisdir.
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books and numerous scientific articles
have been published on Gemigaya mon-
uments (6; 9).

According to Vali Aliyev, one of the
first researchers of Gemigaya paintings,
“The ancient rock paintings found in var-
ious neighboring regions of the Lesser
Caucasus are very similar in terms of en-
graving techniques, painting motifs, com-
positional scenes, and semantic content.
Azerbaijani rock paintings are closely re-
lated to the ancient fine art monuments of
neighboring Anatolia. The Neolithic and
Bronze Age human and animal paintings
(goats, dogs, etc.) in Hakkari, Palani, and
Beldibi regions of Anatolia exhibit similar
motifs and schematics when compared to
Gemigaya, Kalbajar, Gobustan, and other
regions of the Lesser Caucasus, as well as
the rock paintings of Northern Caucasus.
However, the hunting scenes and various
pictrographic signs in Gemigaya paint-
ings in Nakhchivan region indicate that
these paintings have a more ancient his-
tory than others” (2; 66).
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Ekspedisiya tizvleri torofinden Qapi-
ciq zirvasinin (3906 m) simal-qerbindaki
Neftli, Asagr vo Yuxar1 Bacalar deyilan
yerlardan baglayaraq zirvenin qorbinde-
ki Goller, Qaranqus yaylagi, conub-qor-
bindeki Nuh-Nobi yurdu, Nazaga veo
Qapiciq zirvesinin cenubunda Paragacay
daresinde yerlagson Qiz-galin ¢uxuru ad-
lanan yeradoak 136,58 hektar arazide 7422
adad gayatistii rosm geydiyyata alinaraq
pasportlagdirilmisdir. Ekspedisiyanin ne-
ticasi olaraq 2020-ci ilde Nizami Aliyevin
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By the decision of the Cabinet of Min-
isters of the Nakhchivan Autonomous
Republic dated May 5, 2006, the Gemi-
gaya Historical and Artistic Reserve was
established, and on December 21, 2013,
a museum was opened at an altitude of
2500 meters above sea level. The muse-
um features rocks with upper engravings
brought from the reserve area, colorful
works reflecting the motifs of Noah's
Storm, books dedicated to scientific re-
search conducted in Gemigaya during
various periods, journals, newspaper ar-
ticles, and photographs.

In August 2016, under the leadership
of the art scholar Nizami Aliyev and or-
ganized by the Parliament of the Nakh-
chivan Autonomous Republic, a new
expedition to Gemigaya was conducted
with the aim of studying and accurately
documenting various aspects of the rock
paintings, including their distribution
area, quantity, techniques of creation, se-
mantics, and more. The expedition team
commenced their work from locations
known as Neftli, Ashagi and Yukhari Ba-
jalar, and Yukhari Bacalar on the north-
west of Mount Gapijig (3906 m). They
then proceeded to areas like Goller on the
western side of the peak, the Garangush
plateau to the west-southwest, Noah
-Nebi homeland to the south-southwest,
Nazagha, and the Giz-gelin groove locat-
ed on the Paraghchay gorge to the south
of Mount Gapijig. During this expedition,
a total of 7422 rock paintings were regis-
tered and documented on an area span-
ning 136.58 hectares. As a result of this
expedition, the book titled “Rock Paint-
ings of Gemigaya,” authored by Nizami
Aliyev, was published in three languag-
es (Azerbaijani, English, and Russian) in
2020. This book received the Nakhchi-
van Autonomous Republic Prize in 2021
(6; 9-11).
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miallifi oldugu ti¢ dilde (Azarbaycan,
ingilis vo rus dillarinds) “Gemiqaya qa-
yatistii rosmlori” kitabi capdan ¢ixmisdir.
Kitab 2021-ci ildo Nax¢ivan Muxtar Res-
publika Miikafatina layiq gortilmiisdiir
(6; 9-11).

Goemiqgaya resmlari igerisinde insan
fiqurlar1 da ilk baxisda diqqgati calb edir.
Istor tok, istorse do qrup halinda gokilmis
sxematik kompozisiyalarda insanin ali bir
varliq oldugu, onun idarsediciliyi, hokm-
ranlig1 aydin sokilde gortinmeakdadir. Bu
tosvirlorde insanlarin maral, kegi, at, 0kiiz
vo basqa heyvanlari ram edarak baglarina
kandir salib aparmasi, gomaq va ya qamgi
ilo onlar1 idara etmasi, okiizlerin arabaya
gosulmasinin aks olundugu bir negs tas-
virde Oziinii bariz sokilde gdstarmokde-
dir. Qayaiistii kompozisiyalarda tek ve
qrup halinda rags eden, oyun oynayan,
at minan, ov edan insan fiqurlarina daha
cox rast gelinir.

Gamiqayada heyvan rasmlarinin bo-
yiik bir gqismini ilan, keg¢i, maral, babir va
okiiz rosmlori togkil etso do, ¢cox az say-
da qog, qurd, it, at, qus, mifik goriiniislii
“heyvan” tesvirlari de vardir. Okiiz tos-
virlarinin boyiik bir qismi minik ve yiik
arabalarma qosulmus veziyyatdes ¢akil-
misdir. Heyvan rosmlori igorisinde ilan
vo kegi tosvirlori istiinliik tegkil edir.
Dembok olar ki, hor iki dasdan birinin tize-
rinds ilan ve ya kegi tasvirina rast gali-
nir. Hom sxematik, hom do real tislubda
tosvir olunmus keci rasmlari boyiik usta-
higla islonmisdir. Sxematik tislubda tes-
vir edilmis keci tosvirlorinin oxsarlarina
arxeoloji qazintilar zamani Serur rayonu-
nun Ovcular topasinden tapilmis bir ne¢a
tosarriifat kiipaleri tizerinde rast golinir.
E.o. V minilliys aid olan kiipalarin tize-
rinde qabariq sekilde hakk olunmus bu
tosvirlerin Gemiqaya resmlari ile eyni iis-
lubda ¢akilmasi buradaki sxematik kegi

MiRAs I

The rock paintings of Gemigaya pro-
minently feature human figures, wheth-
er depicted individually or in groupings
with schematic compositions. These
paintings clearly illustrate the elevated
status of humans asintelligent beings with
leadership and dominion. In these de-
pictions, individuals are shown herding
and taming animals such as deer, goats,
horses, oxen, and other livestock. Some
images depict humans using sticks or
whips to control these animals, and there
are instances where oxen are harnessed
to carts, emphasizing the prominence of
humans in these scenes. Throughout the
rock compositions, you can frequently
encounter solitary and group human fig-
ures engaged in dance, play, horseback
riding, and hunting activities.

While a significant portion of Gemi-
gaya’s animal paintings features images
of snake, goats, dear, leopard and oxen,
there are also a few depictions of ram,
wolves, dogs, horses, birds, and mythi-
cal “animal” figures. Many of the oxen
depictions show them harnessed to small
and wheeled carts. Among the animal de-
pictions, those of snake and goats are the
most prevalent, with one or the other ap-
pearing on roughly every other stone. The
goat images, whether rendered in a sche-
matic or realistic style, exhibit remarkable
craftsmanship. Schematic depictions of




tosvirlarinin de o dovrs aid oldugunu sii-
but eden on tutarl: faktdir.

Real torzds, xtisusen badenloari biti-
sik ticbucaqlilar ve sonsuzluq isarslori
formasinda ¢okilmis heyvan tosvirlorine
Qaranqus yaylag: ve Qiz-golin ¢uxurun-
da daha ¢ox rast galinir. Bu motivds kegci
rosmlari Nax¢ivan vo Urmiyanin (Conubi
Azarbaycan) Orta Tunc dovrii monoxrom
boyal1 qablar1 tizerinds gara rangls, elaca
do Xocali-Gadabey madaeniyyatinin Son
Tunc ve ilk Damir dovrii sads boz reng-
li saxs1 qablar1 tizerinds cizma tisulu ils
¢okilmisdir. Gemiqayada tesvir olunan
bozi ke¢i rasmloarinin tamamils ¢ox yaxin
banzari Nax¢ivanin Eneolit vo Tunc dov-
rii yasayis yerlarinden tapilmis saxs1 qab-
larin tizerinde de movcuddur.

Gomiqaya rosmlori igorisinda qe-
dim insanlarin giindalik hayat terzlerini,
inanclarini, mifik tefokkiirlorini, astral
diinyagortislorini aks etdiran, lakin sim-
volik menas1 bazen anlasilmayan, qarisiq
cizgilarle ¢akilmis rosmlar do ¢coxdur.

Goamiqgaya resmlari bir-birinden tasvir
formalarina, siijet ve kompozisiya quru-
lusuna gora ds forqglanir. Buradaki rosm-
larin boytik bir gismini animalistik resm-
lor tagkil etse do, kompozisiya cohatdon
zongin sijjetli ov ve maisat sshnalaring,
miixtalif pozalarda ¢ekilmis insan fiqur-
larina, sorti isaralars, tamgalara, astral ve
abstrakt rosmlare do rast galinir.
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goats found in this area closely resemble
similar images on farming jugs discov-
ered during archaeological excavations
on the Ovchular hill in the Sharur region.
The presence of these similar depictions
suggests a shared artistic style between
the rock paintings at Gemigaya and those
of the Early Bronze Age, providing com-
pelling evidence for the antiquity of these
schematic goat images in Gemiqgaya.

In the realistic style, especially in the
form of contiguous triangles and infin-
ity signs, animal depictions are primar-
ily found in the Garangush plateau and
Giz-gelin groove areas. In this motif, goat
images are represented in black on ce-
ramic vessels of monochronic paint with
a scrathcing method relating to Middle
Bronze Age in Nakhchivan and Urmia
(South Azerbaijan), as well as on plain
faience vessels from the Late Bronze and
Early Iron Age of the Khojaly-Gedebey
culture. Some goat images depicted in
Gemigaya closely resemble those found
on faience vessels from the Eneolithic and
Bronze Age settlements in Nakhchivan.

Among the Gamiqgaya paintings, there
are also numerous depictions that reflect
the daily life, beliefs, mythological con-
cepts, and astral worldviews of ancient
people. These paintings are sometimes
adorned with intricate, abstract lines and
symbols that may not always be easily
understood.

Gemigaya rock paintings vary in
terms of their artistic forms, plot, and
compositional structures. While a signif-
icant portion of these paintings features
animalistic images, there are also richly
composed scenes depicting pastoral and
domestic life, various postures of human
figures, conditional symbols, seals, astral,
and abstract paintings.

One such painting, discovered in 2001
by the author in a location known as
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Belos rasmlarden biri 2001-ci ilde mii-
allif torafindon Asag1 Baca deyilon yerds
askar olunmus goami motivli sijetli kom-
pozisiyadir. irihacimli bir das iizerinde
sxematik tosvirlo hokk edilmis bu kom-
pozisiya sokkiz miixtalif simvolik isare-
den ibaratdir. Kompozisiyanin merkazin-
doki gomi rosmi Nuh afsanasinda tosvir
edilan goemi kimi ikiqathdir. Geminin dor
agact daha aydin ¢okilmisdir. Gaminin
burun hissasi qus bas1 formasinda olub,
bas1 tizarinds miigaddaslik simvolu olan
daire tesvir edilmisdir. Bu simvol gomi-
nin miiqaddes oldugunu siibut eden asas
faktlardan biri kimi gabul edilmalidir (6;
41).

Kompozisiyada esas tesvirlerden biri
tufan1 simvolize eden ojdaha resmidir.
Tufanin ¢okilmasine isara olan bu rosm
gominin qarsi torafinde arxasi iisto diis-
miis, allori vo ayaqlar1 yana agilmis veziy-
yotda tasvir edilmisdir. Gemi resminin
arxasinda vo ajdaha tasvirinin sol torafin-
da torpag1 vo giinasi tamsil edan, i¢erisin-
da svastika olan ti¢ dairs tasvir olunmus-
dur. Dairalarin biri bdlgenin an uca fig
zirvasinden biri olan Qapicig: (3906 m),
iki qosa daira ise Ttirkiye arazisindaki Bo-
yiik Agr1 (5137 m) vo Kigik Agr1 daglarini
(3896 m) temsil edir (3; 32, 42, 71, 113, 154,
165, 221, 224, 528).
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Ashaghi Baja, is a composition featuring
a ship motif. This schematic composition,
etched onto a large stone surface, con-
sists of eight different symbolic signs. At
the center of the composition, the image
of the ship is twofold, resembling the ark
depicted in the Noah’s Ark legend. The
ship’s mast is clearly depicted, and the
bow of the ship takes the form of a bird’s
head, with a circular symbol representing
sanctity placed on top of it. This symbol
should be regarded as one of the key fac-
tors indicating the sacredness of the ship
(6; 41).

One of the main depictions in the
composition is the dragon symbolizing
the storm. This image, indicating the oc-
currence of the storm, portrays the drag-
on on the opposite side of the ship with
its back down and its limbs and feet
stretched outward. Behind the ship im-
age and to the left of the dragon image,
there are three circles representing the
earth and the sun, one of which contains
a swastika. One of the circles represents
the region’s highest peak, Gapijig (3906
m), while the two double circles represent
Turkey’s Great Aghri (5137 m) and Little
Aghri mountains (3896 m) (3; 32, 42, 71,
113, 154, 165, 221, 224, 528).

The bird depictions drawn below the
ship image coincide with the same plot in
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Gomi rosmindan asagida ¢oakilon qus
tosvirloari ofsanadoaki eyni siijetlo tist-iisto
diistir. Piktoqrafik xeritods quslarin ¢o-
kildiyi yerin Qapiciq zirvasinin alt tore-
findaki Qaranqus yaylag: ilo eyni yerda
olmasi bir tesadiifdiirmii? Bu isa kompo-
zisiyada yer alan stijetlorin Nuhun gomi-
si ilo bagl mifoloji motivlari tosdiq edan
an tutarh dslillarden biri oldugunu stibut

edir (5; 43-45).

[k baxigdan {imumi kompozisiyada
yad element kimi goza carpan ortadan
ikiye boliinmiis dordbucaqh tesviri daha
maraqhdir. Bu tesvir har iki diinyam —
Nuhdan avvalki ve sonrak: diinyan tom-
sil edon simvolik bir isaradir.

Bu stijetli kompozisiya indiye godor
Nuh tufar ile slagadar bolgads tapil-
mis an maraqli sxematik tasvirlarden biri
kimi 6z galacok todqiqat¢ilariin yolunu
gozlayir.

ISTIFADO EDILMIiS ODOBIYYAT:

the legend. The pictographic map shows
that the location where the birds are de-
picted aligns with the Garangush plateau,
located below the Gapijig peakt. Is this a
coincidence? This, in fact, serves as one of
the most compelling pieces of evidence
confirming the mythological motifs relat-
ed to Noah’s Ark within the composition
(5, 43-45).

At first glance, the most intriguing el-
ement within the overall composition is
the centrally divided square symbol. This
depiction serves as a symbolic sign rep-
resenting both worlds—the world before
and after Noah.

This subject composition is among
the most fascinating schematic depictions
related to the Noah’s Ark storm in the re-
gion and awaits the exploration of future
researchers.
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ASTARANIN TUNC DOVRU
QAYAUSTU ROSMLORI

The Bronze Age Rock Paintings of Astara
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Xilaso

Mbaqalads, Azarbaycanin conub-garq bolgesinds, Talis daglarinda yerlason Astara rayo-
nunun Sim kendindaki gayaiistii rasmlarden bahs olunur. Buradak: arxeoloji qazmntilarin
asas moaqsadi qayaiistii resmlarin yayilma sahasini miisyyenlaesdirmak ve ya yeni qayatistii
tosvirlor {ize ¢axarmagq idi. Tadqiqatlar zamani beazi qayalarda kompozisiya ilo resmler
askar edilmisdir. Ilkin arasdirmalar gosterir ki, Sim kendinin arazisinde hals de qayaiistii
rosmlar vardir. Bu incesanat abidalarins asaslanaraq, tunc dovriine aid ibtidai senatkarlarin
gedim senatin real motivlarindan istifads edarak dovriin faunasini, dini ideologiyasini ve
amoak proseslorini daqiq tesvir eds bildiklari genastine gelmak olar. Min illor ke¢masina
baxmayaraq, burada yasayan qodim insanlarin yaratdig: tosviri senat abidalari 6z estetik
xiisusiyyetlarini va elmi shomiyyatini qoruyub saxlaya bilmisdir.

Acgar sézlar: Azarbaycamin canub-sarq bolgasi, Talis daglari, Tunc dovrii, qayaiistii tasvirlar,
xronologiya

Sokil 1. Sim kandi Figure 1. The village of Stm
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Summary

The article deals with rock paintings in the village of Sim, Astara region, located in
the south-eastern region of Azerbaijan, on the Talish Mountains. The main purpose of the
archaeological excavations here was to determine the area of distribution of rock paintings
or to discover new rock paintings. During the explorations on some rocks paintings
with composition were found. Preliminary explorations suggest that there are more rock
paintings in the area of Sim village. Based on Sim art monuments, it can be concluded
that primitive artists of the Bronze Age were able to depict accurately the fauna, religious
ideology and labor processes of the time using realistic motifs of ancient art. Despite the fact
that thousands of years have passed, the monuments of fine art created by the ancient people
who lived here, could have preserve their aesthetic features and scientific significance.

Keywords: South-eastern region of Azerbaijan, Talish Mountains, Bronze Age, rock paintings,
chronology

Pesome

B craTpe coobiraercss 0 HacKaAbHBIX M300paskeHNAX B cede ChIM AcTapMHCKOIO paii-
OHa, PacI0A0XeHHOro B TaabIIICKMX ropax, Ha IOro-boctoke AsepOaiigKaHa. I'aaBHoOI
11eAbI0 IIPOBEeJEeHHBIX 34eCh apXe0A0IMIecKo-pa3BejOUHbIX PaboT sABAsAETCs OoIpejeleHue
apeaJa pacIpOCTpaHeHIs HacKaAbHBIX PUCYHKOB U BBIABA€HIEe HOBBIX. Bo Bpems mccae-
AOBaHMII ObLAM BBIABAEHBI KOMIIO3UIIMOHHBIE PYCYHKI Ha HECKOABKMX CKaAbHBIX KaMHSIX.
IIposeaeHHbIe IepBUYHBIE M3BICKAHMS IIO3BOASIOT IPeAOAO0KUTD Haaudye D0AbIIOro KO-
AVYeCcTBa HaCKaAbHBIX PUCYHKOB Ha TeppuTtopun ceaa Ceim. Ha ocHOBe ITaMATHUKOB MCKYC-
crBa CpIMa MOXKHO 3aKAIOYUTD, YTO IePBOOBITHBIC XYAOKHUKY DIIOXM OPOH3bI, UCIIOADB3Y I
MOTHUBBI peaausMa B ApeBHeM ICKYCCTBe, CMOTAM TOYHO OTpas3uTh (payHy TOI DIIOXM, pe-
AUTMO3HYIO UACOAOTUIO, TPYAOBbIe IMpo1ieccel. IlaMaTHIKM 1300pa3suTeAbHOIO MCKYCCTBa,
CO3JaHHBIE XXMBIIVMU 34€Ch APeBHUMI HaceAbHMKaMM, HECMOTPsI Ha IPOIIeAINe ThICs-
gyeAeTnsl, COXpaHUAY CBOM DCTeTMYeCKNe OCOOeHHOCTH 1 Hay4yHOe 3HauyeHNe.

Katouesvie caosa: KOzo0-6ocmoutiviii pezuor Asepoaiidxana, Tarviuickue zopbvl, anoxa Oponsui,
HACKAALHDIE U300PaAXKEHUS, XPOHOAOZUSL

Azarbaycan xalqinin gadim tarixinin
oyranilmasi ticlin qayatistii tesvirler bo-
ylik shemiyyat kasb edir. Diger nov abi-
dalardan forqli olaraq, qayatistii tesvirlor
godim insanlarin hayat terzini, masgu-
liyyatini, maisatini, menavi alomini daha
oyani gokilds, real voa obrazli resmlorle
oks etdirir. Mahz bu baximdan tarixin
das yaddas: olan qayatistii tesvirlarin te-
dqiqi arxeologiya elminin asas faaliyyat
istiqgamatlarindan birini tagkil edir (6; 9).

The study of the ancient history of
the Azerbaijani people plays a significant
role in understanding its past. Unlike oth-
er types of monuments, petroglyphs on
rocks vividly and figuratively depict the
lifestyles, activities, daily life, and spiri-
tual life of ancient people. It is precisely
for this reason that the research of stone
images, which serve as historical mem-
ory, is one of the main directions of ar-
chaeological science (6; 9). Azerbaijan, as
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Diinyanin gadim qayatistii tesvirle-
ri il zongin olan nadir 6lkslarindan biri
kimi Azarbaycanda son illar arzinde ga-
yalistii tosvirlerin daha genis arealda ya-
yilmasini siibut eden yeni arxeoloji faktlar
alde edilmisdir. Bu baximdan qayatistii
tosvirlarin tadqiqi bu giin do elmds ak-
tualligim1 saxlayir. Malum oldugu kimi,
hoalo XX asrin 40-c1 illorinde Qobustan
qayatistii tosvirlerinin kosfi ilo Azarbay-
canda bu sahenin tedqiqins baslanilmis
vo boyiik ugurlar slde edilmisdir. Qadim
insanlarin qayalar tizerinds hakk etdikle-
ri mixtalif sapkili tasvirlor homin dovriin
tarixi saciyyesi haqqinda tesavviirlarin
genislonmoasine yardimg¢i olur. Har bir
arxeoloji abide kimi qayatistii tesvirloerin
do c¢okilme tarixi, yaranma maqgsadinin
izah1 ve hazirlanma tisulu miisyyen ahe-
miyyoata malikdir ve onlarmn tadqiqi he-
min dovr tigiin icraginin madani saviyye-
si va texniki bacarigl haqqinda melumat
verir (9; 12).

Conubi Qafqazin canub-sarq qurtara-
caginda, Talis daglar: silsilasinds, Astara
rayonunun ucqar Sim kendi erazisinds
qayatustii tesvirlerin — petroqliflorin as-
kar olunmasi bolgenin qodim tarixinin
aragdirilmasi baximindan avezsiz maddi

Sakil 2. 1-ci tasvirli dag

Figure 2. st stone with depiction
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one of the rare countries rich in ancient
stone images, has in recent years obtained
new archaeological data confirming the
spread of petroglyphs in a broader region.
Therefore, the study of stone images re-
mains relevant to this today. As is known,
starting from the 1940s of the 20th centu-
ry with the discovery of petroglyphs in
Gobustan, research in this area began
in Azerbaijan, and significant successes
were achieved. Various images carved on
rocks by ancient people help expand our
understanding of the historical era of that
time. Like any archaeological monument,
rock images also have great significance
because they provide information about
the time of their creation, purposes, and
methods of production, which in turn
gives an insight into the cultural level and
technical skills of contemporary crafts-
men (9; 12).

The discovery of petroglyphs in the
remote village of Sim in the Astara dis-
trict, located in the southeastern part of
the Talish Mountains within the southern
slopes of the South Caucasus, should be
considered as an invaluable archaeolog-
ical source for the study of the region’s
ancient history. Sim village, situated
about 45 km west of the district center, is
named after the Talysh language, mean-
ing “lightning” or “high,” and it is often
referred to as a “village located on rocky
terrain” (See Figure 1). This village, situ-
ated at an elevation of 478 meters above
sea level, is nestled in the upper reaches
of the Tengerrud River. Over time, due to
natural processes such as rockfalls occur-
ring in the surrounding mountains, large
and medium-sized rocks were scattered
throughout the area.

During the field research season of
2021, observations were conducted in
the area with the aim of investigating the

40
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moanba hesab edilmalidir. Rayon marke-
zindan 45 km qarbds, ucqar daglhq arazi-
da yerlason Sim kendinin adi talis dilinda
“sildirim”, “hiindir” menasinda olub,
“qayaligda yerlagson kond” kimi ifade
edilir ($akil 1). Daniz saviyyesindan 478
metr yiiksoklikda yerlogson kond Tange-
riid caymin yuxar: axarinda salinib. Vax-
tilo kondin atrafindaki daglarda bas veran
ucqunlar naticasinda iri ve orta olgtilii ga-
yalar otrafa sopelenmisdir.

2021-ci ilin ¢ol tedqgiqatlart movsii-
miinds cenub bdlgesinin Tunc dovrii
arxeoloji abidslarine baxis kegirmok
mogsadilo Sim qayatistii petrogliflorini
tedgiqata celb etmak iiclin geyd olunan
orazide miisahidslor aparilmisdir. Sim
va Toradi kendlerinda aparilan arxeoloji
kasfiyyat islarinds asas maqsad buradaki
qayatistii tesvirlarin yayilma arealini mii-
ayyonlosdirmak va yeni qayatistii tosvir-
lor agkar etmak idi. Hala 2002-ci ilin sent-
yabrinda t.e.d. T.Axundovun rshbarlik
etdiyi ekspedisiya qayaiistii tosvirlarin
movcud olmasi molumatlarina osasen,
bu kendlards olmus ve t.i.f.d. I.Oliyev-
lo birlikde bir ne¢o yerds tasvirlore ba-
x1s kecgirmislar. Bu zaman kondin “Ute”
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Sakil 3. 2-ci tosvirli das

Figure 3. nd stone with depiction
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petroglyphs in the Sim rock art site, spe-
cifically within the southern region of the
Bronze age archaeological sites. Archae-
ological exploration activities were car-
ried out in the villages of Sim and Tora-
di, with the main goal being to determine
the distribution area of the rock art in this
area and to discover new petroglyphs.
As early as September 2002, an expedi-
tion led by doctor of historical sciences
T. Axundov, based on information about
the existence of petroglyphs in these
villages, had conducted surveys of the
petroglyphs in several locations, together
with the Doctor of Philosophy in Histo-
ry 1.Oliyev. During this time, interesting-
ly themed petroglyphs were discovered
on one of the rocks in the section of the
village known as “Ute.” According to the
researchers, the subject matter of these
petroglyphs depicts scenes from village
life. The petroglyphs portray a figure
dressed in plain clothing covering their
knees and behind this figure, a silhouette
resembling a chicken. Below the “chick-
en,” there is an image of a horned, hump-
backed animal - a zebu, and to its left, two
humpbacked oxen joined by a plough,
along with other small depictions. As
mentioned, this theme represents village
life: a herdsman shadows the oxen, while
in the foreground, a dog runs, and a farm-
er plows the soil with a pair of zebu oxen
hitched to a plough (1; 24-27).

During our research, several rock art
sites were discovered within the village’s
territory. It's worth noting that the resi-
dents of the Sim village had removed large
rock fragments from the area using ma-
chinery to prepare the sports field, which
disrupted their natural arrangement.
When inspecting the rock fragments near
the sports field, goat depictions were dis-
covered on the surface of one of them. As
the surface of the rock was cleaned of de-
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adlanan hissasindaki daslarin birinin
tizoarinds maraqli siijetli petroqlifler agkar
olunmusdur. Todgiqatcilarin genastincs,
tosvirlarin stijeti kand heyati sehnaleridir.
Burada dizlerini 6rton diiz libas geyinmis
insan veo onun arxasinda ciice siluetine ox-
sar iki fiqur, “ciice”nin altinda buynuzluy,
hiirgiiclii heyvan — zebu, ondan sol toraf-
do iki kotana qosulmus hiirgiticlii 6kiiz ve
digoer kigik tesvirlar hakk olunmusdur.
Qeyd olundugu kimi, bu stijet kond hoaya-
tidir: ¢oban Okiizleri giidiir, gabaqda ise
it qacir, akingi torpag ciit zebu okiizii qo-
sulmus kotanla sumlayir (1; 24-27).

Bizim tedqiqatlarimiz zamani da kan-
din erazisinda bir nege yerds qayaiistii
tosvirlara rast galinmisdir. Onu da qgeyd
edok ki, Stm kondinin sakinlori kond-
do idman meydancgasimin arazisini ha-
marlamaq magqsadils iri qaya pargalarin
texnika vasitesile oraziden topa soklin-
da konara ¢ixarmis ve bu zaman onlarin
tobii duiziiliisi pozulmusdur. Meydan-
ca kenarindaki qaya parcalar1 diqqetls
nazardan kegirilorkan birinin sathinda
keci tosvirlori agkar edildi. Qayanin sathi
mamirdan temizlenarken onun tizarinds
gazma tsulu ils hakk olunan petroglifler
tizo ¢ixdi. Digoer qayaitistii tosvirler kand
yolunun kenarinda yerlagen Orta asrlars
aid titirbanin arazisinds geyds alindi. Bu-
rada hiindiirlityti yer sothinden 1 metr
olan gayanin {izerinde do ke¢i vo ilan
tosvirleri askar olundu. Homin orazinin
yaxmliginda iriol¢iilii gaya parcalarinin
tizarinds miixtalif Olcilii cala ve saquli
xotlorden ibarat olan tesvirlore rast ge-
lindi. Orazinin riitubatli subtropik iglimi
qayalarin qalin mamair tebagasi ilo ortiil-
mosini gertlondirmis ve bezi qayalarin
tizerindoki tesvirlari goriinmaz etmisdi.
Bu da 6z novbasinda qayatistii tesvirlarin
ilk baxisdan askarlanmasina ciddi sokilda
manead toradir.
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bris, petroglyphs created by carving were
revealed. Other rock art depictions were
documented near the village road, located
in the vicinity of a medieval tomb. Here,
on a rock with a height of one meter from
the ground surface, goat and snake depic-
tions were also discovered. In the proxim-
ity of this area, on large rock fragments,
various-sized petroglyphs with hollow
and vertical lines were encountered. The
humid subtropical climate of the area re-
sulted in thick overgrown moss covering
the rocks, rendering some petroglyphs in-
visible. This, in turn, posed a significant
obstacle to the initial recognition of rock
art.

The initial investigations suggest the
possibility of more rock art paintings in
the territory of the village of Sim. One of
the engraved stones, which has not yet
been subject to research, contains intrigu-
ing animal depictions (See Figure 2). While
part of this stone is in a deteriorated state,
the majority of its engravings have been
preserved. The engraved stone that was
discovered by chance by Ruslan Aliyev, a
member of the “Sim” folklore group and
a resident of the village, is a fragment of
a small-sized stone that had broken away
from a larger rock. He was drawn to this
engraved stone and decided to preserve
it. The engravings created using the carv-
ing technique primarily depict goats and
oxen. For example, the relatively large de-
piction of the goat shows its horns folded
backward, and its legs are drawn sche-
matically. Behind the goat, there is an ox
depicted as if in motion. In the upper part
of the ox, there is an incomplete depiction
of another goat. Among these engravings,
there is also a depiction of a multi-legged
creature, possibly a scorpion, in the cen-
ter. On the upper left side of the rock, a
portion of an animal depiction remains.
Unfortunately, it has not been possible to



MiRAS I

Aparilan ilkin tadgiqatlar Stm kandi-
nin oarazisinds qayatistii tasvirlerin daha
¢ox olmasi ehtimalmi yaradir. Tasvirli
daslardan biri bu giine qodar tadqiqata
colb edilmamis, maraqli kompozisiyadan
ibarat heyvan tosvirlaridir ($okil 2). Bu
dasin bir hissesi sindirilmis veziyyatds
olsa da, onun uzearindaki tasvirlarin ak-
soriyyati salamat qalmisdir. Kand sakini,
“Sim” folklor qrupunun smoekdas: Rus-
lan Sliyevin 6z hayetyan1 sahssinden te-
sadiifen tapdigi bu tesvirli das boytik bir
gqayadan qopmus kigikol¢tilii das pargasi-
nin qaligidir. Tosvirli das kend sakininin
diqqetini calb etmis va o, bu das1 miiha-
fizo edarak saxlamisdir. Qazima texnikasi
ilo hokk edilmis tosvirlor asason kegilor
vo Oktizdiir. Belo ki, nisbaton iri olc¢tido
verilmis keginin buynuzlar1 geri qatla-
nib, ayaqglar1 sxematik ¢okilmisdir. Kegi-
dan arxa torafds Okiiz tasvir olunmusdur.
Okiiz sanki horokotli veziyyetds tesvir
edilmisdir. Okiizden yuxar1 hissades do
tamamlanmayan kegci tasviri verilmisdir.
Bu tesvirlorden ortada aqrab oldugu eh-
timal edilan ¢oxayaql1 hagarat rasmi hakk
edilmisdir. Dasin yuxari sol torafinde da
heyvan tesvirinin bir hissesi qalmisdir.
Qaya das1 asas tesvirli kompozisiyadan
gopdugu tiglin bu hissenin yalniz malum
olan tarafi qaldigindan, teassiif ki, bu das
tizoarinds movcud olmus digar tasvirlarin
gortintistinii muisahide etmak mumkiin
olmamigdir.

Todqgiqatcilarin fikrince, kegi tosvir-
lori qayatistii tasvirlor arasindaki diger
heyvanlara nisbetde daha cavan movzu
hesab edilir. Bels tosvirlore Qafqazda va
Orta Asiya-Altay regionlarinda daha ¢ox
rast golinir. Qobustanin kompozisiyali
tosviri sanat niimunslori xlisusi maraq
dogurur. I.Coforzade apardigi tadqigatlar
naticasinds bels bir genaats gelmisdir ki,
avvalki dovrlare nisbaton Tunc dovriin-
do qayaiistii tesvirlor Kkigilir, insanlarin
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observe the appearance of other engrav-
ings that may have existed on this stone
due to the detachment from the main
composition.

According to researchers, goat depic-
tions are considered a relatively young-
er subject among rock art, especially
when compared to other animals. Such
depictions are more commonly found
in the Caucasus and Central Asia-Alta-
ic regions. The compositional nature of
the rock art in Gobustan is of particular
interest. Based on the research conduct-
ed by L. Jafarzadeh, it was found that in
earlier periods, during the Bronze Age,
rock art diminished in size, and human
shadowed depictions were replaced by
more unshaded ones. However, the real-
istic forms used in the depiction of ani-
mals remained unchanged (11; 16-17).
For instance, the researcher attribute the
goat drawings in Yazilitepe primarily to
the 3rd millennium BCE (8; 68-69). Com-
plete scenes related to animal husbandry
during the Bronze Age, with the goat as
the central figure, have also been carved
into the rocks of Gemigaya. These vari-
ously themed drawings have been a pop-
ular subject for ancient “artists” (6; 65).
Similar depictions can also be found in
the northeastern part of Absheron. Re-
searcher I. Oliyev categorizes these types
of artifacts chronologically into three
groups, belonging to the 3rd to 1st mil-
lennia BCE: 1) depictions of humans and
oxen in a schematic style; 2) more com-
mon and widely distributed depictions
with specific subjects; 3) goat depictions
(5; 104).

Another large rock fragment features
the depictions of animals (See Figure 3).
On this rock, there are depictions of a
deer, possibly with its horns pointing up-
ward, a long neck, and legs drawn with a
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kolgali tasvirlari xatli tesvirlarls avez olu-
nur. Heyvanlarin tasviri zamani isladilon
realistik forma ise 6ziinui saxlayir (11; 16-
17). Bela ki, tadqgiqat¢: Yazilitopadaki kegi
rosmlarini esason e.a. Il minilliye aid edir
(8; 68-69). Tunc dovriiniin heyvandarhq
tosarriifat ilo alagadar kecinin asas obraz
oldugu biitov sahnslor do Gemiqaya das-
larinda hokk edilmisdir. Miixtalif moz-
munlu bu resmlar gadim “rassam”larin
an ¢ox miiraciat etdikloari obraz olmusdur
(6; 65). Analoji tesvirlora Abseronun si-
mal-sarq orazisinde do tesadiif edilir. Te-
dgiqatci 1.Oliyev bu név abidaleri xrono-
loji olaraq e.s. III-I minilliys aid etmakls
onlar1 3 qrupa boliir: 1) sxematik tislubda
insan va Okiiz rasmlari; 2) daha ¢ox tasa-
diif edilon vo genis yayilmis siijet xarak-
terli tosvirlor; 3) keci tasvirlari (5; 104).

Digar boyiik bir qaya pargasinin iize-
rinds de heyvan tasvirlarine rast gslinir
($akil 3). Burada buynuzlar1 yuxar: qalx-
mis, boynu uzun ve ayagqlari bir xatls ¢o-
kilen maral oldugu ehtimal edilan tasvir
vo ondan yuxarida ise kegi tosviri veril-
misdir. Maral ve keci ilo qarsi-qarsiya
durmus ilan tasviri de maraqlh bir kom-
pozisiyan: tamamlayir. Kegi tosvirlarinin
arasinda saquli xatlorden ibaret tasvirlor
doe var. Bu tesvirler iislubuna gora Qo-
bustanin qayatistii tesvirleri ilo miioyyan
anologiya tagkil edir (2; sok. 27-28). Ola
bilsin ki, Sim tosvirlori Qobustan tosvirle-
rindon cavandir, lakin bu tasvirlorda Qo-
bustan anenoslari miisahide olunur. Sim
kondinds agkarlanan tasvirlor hoam da
Azarbaycan orazisinde qayatistii tesvir-
lorin real zomindes gadim insanlarin dini
gortiglori vo toserriifat anenslori asasm-
da formalasdigini gostorir. Belo formali
kompozisiyalar Gemiqaya abidslarinden
moalumdur. Gemiqaya resmleari do, har
seydan avvel, kompozisiyalarinin sads ve
miirokkobliyins, eloco do stijetlarine gors
bir-birindon secilir (4; 26).
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single line. Above it, there is also a depic-
tion of a goat. An interesting composition
is completed with a depiction of a deer
and a goat facing with snake. Among the
goat depictions, there are also those with
vertical lines. Stylistically, these depic-
tions exhibit a certain analogy with the
rock art of Gobustan (2; Figure 27-28). It is
possible that the rock art in Sim is some-
what younger than the Gobustan petro-
glyphs, but these depictions still reflect
the traditions of Gobustan. The discov-
ered petroglyphs in Sim village also indi-
cate that rock art in Azerbaijan’s territory
was shaped based on the religious beliefs
and practices of ancient people. Such for-
mal compositions are known from the
Gemigaya rock art site. The compositions
at Gemiqgaya are selected based on their
simplicity and complexity as well as their
subjects (4; 26).

In the western part of the village, there
is an area known as “Balligaya,” where
small shelters and numerous springs are

Sekil 4. 1- Sim keandi, Balliqaya arazisindaki tasvir;

2 - Qobustan tosvirleri

Figure 4. 1- the village of Sim, depiction in the area of

Balligaya; 2 - Gobustan depictions
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Kondin qorb hissesinds “Balliqaya”
adlanan orazida do kigik signacaqlar ve
coxlu sayda bulaglarin movcudlugu bare-
do moalumat verilmisdir. Siginacaqlardan
birinin daxilinde divarda qayiq tesvir
edilmisdir. Qay1q, uzunsov formal olub,
icorisindo diiz xotlarls insanlar1 tacosstim
etdiron qazima tisulunda hoakk edilmis
maraqh tesvirdir ($Sakil 4/1).

Qayaitistii tesvirlor madaniyyaetinin
yayildigi, demoak olar ki, oaksar orazilor-
do gayiq tesvirlarine rast galinir. Region-
lardan, onlarin tabii-cografi seraitinden,
insanlarin hoeyat terzinin xiisusiyyatlo-
rindan, tarixi-xronoloji veziyyatdan asili
olaraq qayiq tesvirlori do miixtalif tipli-
dirler. Malum oldugu kimi, qayiq tasvir-
larinin boytik bir gismi Qobustan qayatis-
tii petrogliflorinden malumdur (3; tablo
21). Buradak: qayiq resmlari Neolit dov-
riinds — e.a. VII-V minilliklords ¢okilmis-
dir (7; 39). C.Riistemov buradakai iriol¢iili
qayiqlarin iki nov — xatti va siluet soklin-
da ¢akildiyini geyd edir ($Sakil 4/2). Onun
fikrinca, gqodim qayiqlar avvaller, heg sii-
bhasiz, ¢cay1 kegmak tiglin, sonra ise balig-
ciligin inkisafi ilo slagedar yaranmisdir
(10; 34-35).

Sim kandindan 1 km garbds, bu ken-
din “Ambuhuni” adlandirilmis yeni sa-
Iinan mohsllasinde “Reafonug” adli qa-
yalar yerlasir. Yarganda, onlarin birinin
saquli garb sathinda nazik ¢ortme tisulu
ilo nags olunmus Okiiz-zebunun tasviri
askar edilmisdir (1; 39). Homg¢inin Lerik
rayonundan XIX asrin sonlarinda Jak de
Morganin tapdigr bir adad oqiq mohiir
tizorinda ¢okilmis zebunun tasviri onun
tosorriifatda shomiyyati ve bu tasvirin
dekorativ-totbiqi senatds istifadasi da
maraqli faktlardandir. Tasvirlar igorisin-
de maraq doguran zebu — hind dongqar
okiiziinden Iramin Gilan vilayatinin Aga
Evlor, Marian vo Dasdibi kendlarindoe ev
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reported to exist. Inside one of these shel-
ters, a boat is depicted on the wall. The
boat has a long and narrow shape, and
within it, human figures are depicted
using simple lines, created through the
carving technique, forming an interesting
human portrayal (See Figure 4/1).

Depictions of boats are commonly
found in many regions where rock art
culture has spread, covering a wide range
of types based on regional, natural, geo-
graphical conditions, lifestyle peculiar-
ities, historical-chronological contexts,
and other factors. As known, a significant
portion of boat depictions is associated
with the Gobustan petroglyphs (3; Tab-
leau 21). The boat drawings here date
back to the Neolithic period, roughly be-
tween the 7th and 5th millennia BCE (7;
39). J. Rustamov notes that the large-sized
boats depicted here come in two types -
linear and silhouette representations (See
Figure 4/2). According to his interpreta-
tion, ancient boats were initially created
for crossing rivers and later evolved in
connection with the development of fish-
ing (10; 34-35).

One kilometer west of the village
Sim, in the newly established neighbor-
hood called “Ambuhuni,” there are rocks
known as “Rafanug.” On the ravine,
among these rocks, one features a carv-
ing of an ox-zebu created using delicate
notching techniques on the western sur-
face (1; 39). Additionally, in the late 19th
century, Jacques de Morgan discovered
several agate seals in Lerik region with
depictions of zebras. This attests to their
significance in housewifery and their
decorative and applied art applications,
which are interesting historical facts.
Among the depicted animals, the zebu,
an Indian humpbacked ox, is particular-
ly intriguing and continues to be widely
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tosarriifatinda bu gilin do genis istifada
edilir (12; 117).

Beloliklo, Stmdaki abidslere osasen,
belo bir naticeye galmoek olar ki, Tunc
dovriinde yasamis ibtidai ressamlar ge-
dim incosenatds realistik motivlarden is-
tifade etmoaklos o ¢agin heyvanat alomini,
dini ideologiyasini, emak proseslarini ¢ox
diizgiin ve incalikls tesvir eds bilmislar.
Burada yasamis gadim insanlarin yarat-
dig1 tesviri senat abidalari minillikler keg-
mosina baxmayaraq, 0z estetik tosirini v
elmi shamiyysetini qoruyub saxlamisdir.
Tedqgiqatlar zamam1 Azarbaycanin cenu-
b-sorq bolgesinde malum olan bu qaya-
tistii petrogliflarin shamiyyatli oldugunu
miisahidoe etdik. Yaxin gelacekda bolgada
aparilacaq kompleks arxeoloji tedqiqatlar
zamani yeni qayatistii tasvirlarin askarla-
nacag istisna deyildir. Biitiin bunlar bol-
gonin Tunc dovrii madaniyyatinin genis

arealda todqiq olunmasina imkan vers-
cokdir.
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Therefore, based on the existing ar-
tifacts in Sim, one can conclude that the
prehistoric artists of the Bronze Age were
able to vividly depict the contemporary
animal kingdom, religious ideology, and
labor processes with a high degree of re-
alism and sophistication in ancient art.
Despite the millennia that have passed
since these artistic creations, the aesthet-
ic impact and scientific significance of
these artistic relics have been preserved.
During the course of research, the im-
portance of these rock petroglyphs in the
southeastern region of Azerbaijan has
been observed. In the near future, as part
of comprehensive archaeological inves-
tigations in the region, it is not unlikely
that new rock petroglyphs will be discov-
ered. All of these findings will contribute
to the broader study of the Bronze Age
civilization in the region.
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“Orta asr Agsu gohori” Dovlat Tarix-Madaniyyet Qorugu Azearbaycan Respublikas: Prezi-
dentinin 2019-cu il 22 oktyabr tarixli Serancamu ils yaradilmigdir. 105 hektar sahani shate edan
“Orta asr Agsu sohari” Dévlat Tarix-Madeniyyst Qorugu Agsu rayonunun Ulgiic kendi srazis-
inda yerlasir.

Orta asr Agsu soharinds ilk arxeoloji kasfiyyat islori 1983-cii ilde F.Osmanovun rahbarliyi
ilo Agsu-Ismayill ekspedisiyasi terafinden aparilmisdir. Tedgiqatlar Agsu saharinin birtabaqe-
li (XVII osr) abide oldugunu tize ¢ixarmis, xanliglar dovriinii arxeoloji baximdan oyrenmak
ticlin shamiyyati anlasilmisdir. Genismiqyasl tadqiqat islori Q.Cabiyevin rahbarliyi ilo 2010-cu
ilin mart ayindan 2012-ci ilin sonlarina qadar davam etmisdir. 3 illik tadqgiqatlarda 1,5 ha saha
acgilmisdir. Nadir sah Ofsar terafinden asas1 qoyulan Orta asr Agsu sahari 80 il Sirvan vilayaeti vo
xanliginin markazi olmusdur.

4
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Qorugq erazisinds 12 tarixi abides qeydiyyata alinib ki, bunlarin hamisi 6lkse shemiyyatlidir.
1-i memarliq, 11-i ise arxeoloji abidadir. Burada Buzxana, Ciima mascidi, Senatkarliq mahallasi,
Seyx Dursun tiirbasi vo S1xmazid xanagahi hagqinda melumat verilacokdir.

Acgar sozlar: Agsu, Orta asrlar, sahar, arxeologiya, qoruq

Summary

“Medieval Agsu City” State Historical and Cultural Reserve was established by the Decree
of the President of the Republic of Azerbaijan dated October 22, 2019. Covering an area of 105
hectares, “Medieval Agsu City” State Historical and Cultural Reserve is located in Ulguc village
of Agsu region.

The first archaeological explorations in the Medieval Agsu City were conducted in 1983 by
the Agsu-Ismayilli expedition led by F.Osmanov. Research has revealed that the city of Agsu is
a single-layered (XVIII century) monument, and its importance for studying the khanate peri-
od from an archaeological point of view has been understood. Large-scale research works con-
tinued from March 2010 to the end of 2012 under the leadership of G.Jabiyev. 1.5 ha area was
opened during 3 years of research. The Medieval Agsu City, founded by Nadir Shah Afshar, was
the center of Shirvan province and khanate for 80 years.

12 historical monuments have been registered in the territory of the reserve, all of which are
of national importance. 1 is an architectural monument, and 11 is an archaeological monument.
Information will be provided here about Buzkhana, Juma Mosque, Handicraft Estate, Sheikh
Dursun Tomb and Shikhmezid Khangah.

Key words: Agsu, Middle Ages, city, archaeology, reserve

Pesome

I'ocyaapcTBeHHBIN MCTOPUKO-KYABTYPHBIN 3arnoBedHNK «CpeaHeBeKOBBINI TOpos Arcy»
cosgan YkazoMm Ilpesmaenra Asepdaiigxanckonn Pecnyoamkm B 22 okradpsa 2019 roaa.
l'ocyaapcTBeHHBINT  MCTOPUKO-KYABTYPHBIN  3anoBegHUK «CpeaHeBeKOBBII Topog —Arcy»,
3aHMMalommii naomaab 105 rektapos, paclioA0KeH B cede Y ATIOY ATCYHCKOTO paiioHa.

ITepsble apxeoaorndeckue uccaej0BaHus B CpeAHeBEKOBOM ropode Arcy ObLAY IIpOBeAeHbl
B 1983 roay skcneaunuein Arcy-Vlcmanaasl nos pykosogacrsoM @.Ocmanosa. Viccaesosanns
IOKa3aAy 3HaueHle PacKOIIOK 445 M3y4eHNs [Iep1ola XaHCTB C apXeOA0IueCcKOl TOUKY 3peHIs
1, 4TO Topo4, Arcy npeacrasasieT coooit ognocaoiHoBo (XVIII Bex) mamsTHIKA.

MacmrabHble HaydHO-1ICCAeAOBaTeAbCKMe padOTHl Mpodoakaauck ¢ mapra 2010 roaa
20 konna 2012 roga mog pykosogcrsoM I./Jxabuesa. 3a 3 roga mccaegoBaHUII pacKoIlaHa
Teppuropus naomaareio 1,5 ra. Cpeanesekoswlil ropos Arcy, ocHoBaHHBI Haaup-mmaxom
Adurapowm, Ha npotsikenun 80 aet Ob1a reHTpoM LnpBaHCKOI IPOBUMHIINN U XaHCTBA.

Ha reppuropnu 3anoseaHuka 3aperncTpupoBaHo 12 McTopmyeckmnx naMsATHUKOB, BCe M3
KOTOPBIX SABASIOTCS ITaMATHUKAMM TOCY4apPCTBEHHOTO 3HaYeHus. 1 — ImaMATHUK apXUTEKTYPHI,
11 — apxeoaormuecknx NnaMsATHUKOB. 34ech OyJdeT mpegocraBaeHa nHpopmanus o bysxane,
Meuetnt />KyMma, peMecaeHHOM KBapTade, TpoOHuIle mreiixa /JypcyHa m xaHarsxe (Xpame)
MTuxmes3ua.

Katoueswvie caoea: Azcy, cpednesexosoe, 20pod, apxeorozus, 3ano6edHux

48




MiRAS I HERITAGE

QOBUSTAN DUNYAS|

Buzxana. inventar némrasi 808/1 olan
Buzxana 6lke shamiyystli arxeoloji abi-
dadir, X-koordinat 40.534681, Y-koordi-
nat 48.394107 sahasinda yerlasir. Orta asr
Agsu sahorinde VII qazint1 sahesi adlan-
dirilan arazidaki an ¢okak yerds aparilan
tadqgigat zaman1 Buzxana agkar edilmis-
dir. Homin ¢okaklik kosmosdan ¢okilmis
fotolarda aydin izlenilirdi. Buzxana-an-
barin iimumi uzunlugu 30 m, eni 8 m
toskil edir. Icorisinda coxlu miqdarda das
tokiintiisii vardl. Onlarin da hamais: tikin-
tida istifade olunmus, yani an az1 bir tore-
fi yonulmus daslardir. Tedqgiqatlar davam
etdirilerkan tikintinin sarq divarinin iceri
toraofden goc mahlulu ils ssligs ile suvan-
dig1 malum olmusdur. Simal torafds ise
binaya girise aid olan das pilleken qalig-
lar1 agkara gixarilmigdir. Tomizlonmis pil-
lalorin say1 20 adaddir. Pillokenin eni 1,3
metrdir. Qazint1 islori davam etdirilorkon
gerb ve cenub istiqametlorde ds divar
qaliglar1 askar edilmisdir. Diqqgeatgeken
moqgamlardan birisi do odur ki, binanin

Buzkhana. The inventory number
808/1, is an archaeological monument
of national importance located at X-co-
ordinate 40.534681 and Y-coordinate
48.394107. Buzkhana was discovered
during excavations of the deepest depres-
sion conducted in the 7th excavation area
known as “VII” in the Middle Ages Agsu
city. The depression where the Buzkhana
was found was clearly observed in satel-
lite photos taken from space. The Buzkha-
na, which served as a storage facility, has
a total length of 30 meters and a width
of 8 meters. Inside, there were numerous
stone debris, all of which had been used
in the construction, indicating that at least
one side of these stones had been shaped
for building purposes. During the exca-
vations, it was revealed that the eastern
wall of the structure had been plastered
neatly with carbonic calcium gypsum on
the interior side. On the northern side,
remnants of stone staircase that belonged
to the entrance of the building were un-
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divarlarinin mohkamliyini temin etmak
moagsadile bir ¢ox yerds agac kemar —
kotil islonmisdir. Sonradan divar suva-
narken hamin kemar do suvagin altinda
galmisdir. Ovvalca simal torafds binanin
icarisi dogsomayadok tomizlonmisdir. To-
mizlomo isi davam etdirilorken tikintinin
dosemasinin bismis karpicdan ibarat ol-
dugu tize ¢ixmisdir. Karpiclorin olgiisii
22x22x4 sm vo 22,5x22,5x4 sm-dir (6).

Binanin iimumi sahesi 243,3 kv.m,
icoridon uzunlugu 30 m, ¢oldan-¢ols
uzunlugu 34.6 m, daxilden eni 8 m, ¢ol-
den eni 11,7 m, divarlarmin qalinlig: 1,9
m-dir. Dogseamads har sirada enina 34,
uzununa 127 adad kerpic dosemakls
comi 4318 adad kerpicden istifads olun-
musdur. Tikili xanligin bas buzxana-an-
bar funksiyasini dasimais, birbasa sehar vo
ya xanhgm rahberliyinin ssrancaminda
olan strateji mahsullarin, hem ds daha
¢ox orzaq mohsullarimin saxlanilmasi
ticlin istifade edilmisdir. Malum oldugu
kimi, Agsu kifayst godar isti iglime malik
orazids yerlasir. Yay aylarinda orada he-
rarat xiisusilo yiiksak olur. Bels ¢atin ig-
lim goraiti olan yerds arzaq mahsullarins,
xiisuson do giindalik taleb olunan arzaq
mohsullarii saxlamaq olduqca ¢atindir.
Qadim va Orta asrlor dovriindes bu goabil-
den olan arzaq mahsullarimimn saxlanilma-
s1 magsadile buna banzar yeralt: tikili vo
qurgulardan genis istifade olundugu bal-
lidir. Agsuda askar edilmis XVIII asro aid
buzxana-anbar halslik Azarbaycan srazi-
sinds elmo molum olan bu nov tikililerin,
demak olar ki, an nahangi ve an miikem-
molidir.

Buzxana-anbarda askar olunan tapin-
tilar icarisinde misdon hazirlanmis qazan,
satil, cam, sini, piyals ve dar bogaz bardaq
niimunselari xiisusi maraq dogurur. Bu
tip osyalardan buzxana-anbara noazaret
edan insanlar daha ¢cox mahz 6l¢ii gqablari
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covered. There were a total of 20 cleaned
steps, each with a width of 1.3 meters. As
excavation work continued, wall rem-
nants were also discovered in the western
and southern directions. Notably, many
wooden beams - stool were used to re-
inforce the walls of the building. These
wooden beams had been initially used as
reinforcement but remained underneath
the plaster later construction phases. Ini-
tially, the interior of the building was
cleaned, reaching the floor level. During
this cleaning process, it was revealed that
the building’s floor was constructed with
fired bricks, with sizes of 22x22x4 cm and
22.5x22.5x4 cm (6).

The total area of the building is 243.3
square meters, with a length of 30 meters
from the inside and 34.6 meters outside, a
width of 8 meters from the inside, and 11.7
meters from the inside. The thickness of
the walls is 1.9 meters. In the flooring, each
row consists of 34 bricks in width and 127
bricks in length, with a total of 4318 bricks
used. Buzkhana served the function of a
main storage facility, directly carrying
out the strategic orders of the city or the
leadership of the khanate for the storage
of strategic goods and, more importantly,
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kimi istifads etmislor. Buzxana-anbarda
iki adad qiz1l ve gilimiis sikke dafinasi da
tapilmisdir.

Ciima mascidi. 808/2 inventar nom-
roli Ciima mascidi 6lke shemiyyotli arxe-
oloji abids olub, X-koordinat 40.535248,
Y-koordinat 48.392914 sahasinds yerlasir.
Orta asr Agsu goharinin V qazint1 sahe-
sinda agkar olunan vo sorti olaraq saharin
Ciima mascidi adlandirilan nisbatan iriol-
clilii binanin timumi sahesi 576 kvadrat-
metr (36x16 m) toskil edir (6). Bu, halslik
Agsuda agkar edilon an mohtesom tikili
qaligidir. Mascidin divarlarinin btindvre
hissesi ¢caydasindan, divarlari ise ¢iy kor-
picden inga edilmisdir. Tikintide istifada
olunan ¢iy kerpiclerin olgiisti 20x20x5
sm-dir. Mascidin tikintisinde hamginin
coxlu sayda agac materialdan da istifade
olunmusdur. Axtariglar zamani maosci-
din agac stitunlarinin, gapr althqlarimin,
katillorin galiglar1 arasinda ¢oxsayli agac
materiallar1 niimunoasi geyda alinmisdir.
Agac materiallar bir-birine asasan iri de-
mir mismar ve qarmaqlar vasitesilo bar-
kidilmisdir. Mascid binast méhtosom di-
varlarla yanasi, hom de bir-birinden 2,5
m mosafeda yerlogsan agac siitunlar tize-
rinda ucaldilib. Bunu mascidin i¢arisinda
askar olunmus das siitun altliqlar1 da tes-
diq edir. Xatirladaq ki, orada madan da-
sindan saliga ile yonulmus 56 adad siitun
altlig1 agskar olunmusdur. Stitun althqlar
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food products. As is known, Aghsu is lo-
cated in an area with a significantly warm
climate, where temperatures, especially
in the summer months, can become quite
high. Storing food products, especially
daily necessities, is quite challenging in
such a harsh climate conditions. There-
fore, during ancient and medieval times,
similar underground buildings and stor-
age facilities were widely used for preser-
vation of food products for the being time.
The buzkhana-warehouse from the 18th
century discovered in Aghsu is one of the
most remarkable and perfect examples of
such constructions known in Azerbaijan.

Among the discoveries made in Buz-
khana, utensils made of clay, such as
pots, bowls, basins, trays, dishes, and nar-
row-necked jugs, are of particular interest.
People in charge of Buzkhana-warehouse
seem to have primarily used containers of
such dimensions. Additionally, two trea-
sures consisting of gold and silver coins
were found in Buzkhana.

Jume Mosque. The Jume Mosque,
inventory number 808/2, is an archae-
ologically significant monument of na-
tional importance. It is located at coordi-
nates X-40.535248 and Y-48.392914. This
mosque, referred to as the Jume Mosque,
is relatively large in size and is part of the
5th excavation area in the medieval Agh-
su city. The total area of this building is
576 square meters (36x16 meters) (6). It is
one of the most magnificent architectur-
al structures discovered in Aghsu for the
present time. The foundation of mosque’s
walls were constructed mainly from peb-
ble stones, while the walls themselves
are made of raw bricks. The dimensions
of raw bricks used in construction are
20x20x5 cm. Numerous wooden materi-
als were also used in the construction of
the mosque. During the excavations, var-
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asas hissa, agac slitunun biitiin dairasi
boyunca oturdugu hamar hisse ve stitun-
larm ¢gixintisiin oturdugu kigik yuvacig-
dan ibaratdir (5).

Mascidin ddsemasinin torpagi yax-
sica doytilmiis, selige ilo suvanmisdir.
Mascidin cenub divarlar1 boyunca ol-
magqla mehrab yeri askar edilmisdir.
Pancaralori tagvar: formada olub, asasen
bismis kerpic ve goacle tikilmisdir. Qa-
zintilar davam etdirilorken tikintinin
xarici divarlari boyunca c¢oxlu miqdar-
da kiremit qaliglar1 agskar olunmusdur.
Kiramitlorin hamisi novvari formalidir.
Kiromitler mascid dagilarken binanin at-
rafina tokiilmiisdiir. Agkar olunan biitov
kiromit niimunsaleri azhiq toskil etso do,
siiq vaziyyetds olan niimunslarin say1
minlorladir. Kiromitlorin ¢okisi orta he-
sabla 800-950 qram, uzunlugu 30 sm, eni
enli hissads 12, dar hissads 8 sm, qalinlig:
iso 2 sm-dir. Qeyd edak ki, mascid bina-
st halolik Agsu sohar yerinde tapilan vo
tistli kiremitls ortiilmiis olan ilk binadir.
Toqribi hesablamalara gors, Agsu Ciima
mascidinin tstiiniin ortiilmasi maqgsadils
togriban 60 min adaddan ¢ox kiramit isti-
fade olunmusdur. Bu isa taqriban 50 tona
yaxin yiik demoakdir. Goriindiiyti kimi,
belo bir mohtosom tikintini insa etmok
miihandis-texniki baximindan o qoadar
da asan bir is deyildir. Olbatts, bels bir ti-
kintinin movcudlugu XVIII asrds Agsuda
tikinti madaniyyatinin miithandis-texniki
hallinin kifayat qodar yiiksok saviyyoada
oldugundan xabar verir (6).

Senastkarliq mohallasi. Inventar
nomroasi 808/3 olan Senatkarliq mahallasi
olke shamiyyatli arxeoloji abidadir, X-ko-
ordinat 40.537082, Y-koordinat 48.393080
sahasinds yerlasir. Orta asr Agsu sohari-
nin biitiin yollar1 caydasi ilo doganmisdir.
Yollar garq-qorb istigamatinda bir-birina
paralel ¢okilmisdir. Bir yerds simal-conub
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ious wooden elements, such as columns,
door thresholds, and remnants of beams,
were discovered. These wooden materi-
als were mostly fastened together using
large iron nails and metal clamps. The
mosque building, in addition to its im-
pressive walls, is supported by wooden
columns placed approximately 2.5 meters
apart. This is confirmed by the stone col-
umn bases found inside the mosque. It’s
worth noting that 56 stone column bases,
made from quarried stone, were discov-
ered. These column bases consist of the
main part where the wooden column sits
and a small cavity where the protrusion
of the column rests (5).

The floor of the mosque has been
well-compacted and covered with plas-
ter. A sanctuary location was also iden-
tified along the southern walls of the
mosque. The mosque’s windows are typ-
ically lintel-shaped and were primarily
constructed from fired bricks and fria-
ble gypsum. During the excavations, nu-
merous remnants of roof tiles were dis-
covered along the external walls of the
mosque. Tiles were scattered around the
mosque as it was being demolished. All
of these roof tiles have a gutter shape. Al-
though the complete examples of these
roof tiles are relatively scarce, there are
thousands of tiles in a fragmentary state.
These roof tiles typically weigh between
800-950 grams and measure 30 cm in
length, with a width of 12 cm in the wide
part and 8 cm in the narrow part, and a
thickness of 2 cm. It's worth noting that
the Jume Mosque in Aghsu city area is the
first building discovered in the city with
a tile-covered roof. Approximately more
than 60,000 tiles, equivalent to nearly 50
tons, were estimated to have been used
to cover the mosque’s roof. Building such
a magnificent structure was undoubted-
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istigamatinds iri kii¢co qeydes alinmisdir.
Kiigalarls yanasi, kicik ve boyiik olmaqgla
caydasi ilo dosenmis meydanlar da tizs
¢ixmusdir. III qazmti sahasinds boyaqgi
diitkan1 qgarsisinda, IV qazinti saheasinds
hamam yaxinhiginda, V qazmnti sahessin-
doa Ciima mascidinin yaninda meydanlar
acilmisdir. Meydanlarda bir zamanlar
akilmis va indi kokii bels qalmayan agac-
larin ¢uxurlar: da miiayyan edilmisdir.

Senatkarliq diikanlar1 asasen evler
formasinda tikilmis, bazen ¢ardaqlar1 da
olmugdur. Bels ¢ardaqglardan biri III qa-
zint1 sahasinda dermir¢i emalatxanasinda
miloyyon edilmisdir. Homin emalatxana-
da sobalar, ocaqlar ve das dezgahlar as-
kar olunmusdur. Bu qurgularla yanasi,
qazint1 sahesinda 150 kg-dan ¢ox domir
¢ixarlar toplanmigdir. Bu hamin emalatxa-
nanin neca intensiv foaliyyot gostordiyini
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ly a significant engineering and technical
achievement, reflecting the high level of
construction technology in Aghsu during
the 18th century (6).

Handicraft Estate. Handicraft estate,
inventory number 808/3, is an archaeo-
logical site of national importance. It is
located at coordinates X-40.537082 and
Y 48.393080. During the Middle Ages in
Aghsu, all roads were paved with cobble-
stone. These roads were laid parallel to
each other in the east-west direction. In
one location, a significant street running
in the north-south direction was record-
ed. Besides the streets, squares paved
with small and large cobblestones were
also discovered. In the 3rd excavation
area, in front of the dye shop, in the 4th
excavation area near the bathhouse, and
in the 5th excavation area near the Jume



M  (0BUSTAN DONVYASI

ortaya qoyur. Bu iri demir¢i emalatxana-
sinin yaninda kicgik misger emalatxanasi
vo stimiik sexi do tize ¢ixmisdir. Misgar-
lorin oasyalarla yanasi, hetta mis pullar
tictin goalpalar hazirladiglar: da miisayyen
edilmisdir. Stimiik islayen ustalarin ise
asason iribuynuzlu heyvanlarin liile sii-
miiklarini, ceyran ve maral buynuzlarim
istifado etdiklori balli olmusdur. Stimiik-
den daragq, bigaq ve xancar destayi, bazak
asyalari, ditymaler ve s. hazirlanmisdir.
on maraqli emalatxanalardan biri boyaqg-
¢1 ditkanidir. Bu tapinti sehar ohalisinin
verdiyi verginin oasasan boyaqgciligdan
goaldiyini geyd eden yazil1 vergi sonadle-
rini do tasdiqglayir. Askar olunan boyaq
kiipleri ve strafina sepeslonmis boyaq toz-
lar1 analiz ti¢lin Marmora Universitetinin
professoru Racab Qaradaga gonderilmis-
dir. Analiz naticesinds balli olmusdur
ki, hamin boyaq tebii bitki mangali olub,
boyaqotudur (latin dilinde Rubia Tinc-
torium L.). Boyaqotu istehsali ve ixraci
XVIII asrin asas hadiselerindendir, bazen
hamin asri bu sebsabdan Boyaqotu asri do
adlandirirlar (3).

Seyx Dursun tiirbasi. Inventar nom-
rasi 205 olan Seyx Dursun tiirbesi 6lka
shamiyyaetli memarlq abidesidir ve X-ko-
ordinat 40.575000, Y-koordinat 48.416935
sahoasinda yerlasir. Seyx Dursun tiirbasi
Agsu sohorinin gobiristanliginda yerlasir.
Oslinde Agsu gehar gabiristanligl Seyx
Dursun tiirbasinin atrafinda salinmigdir.
Yertistli axtariglar vo vizual miisahidoalar
zamani tlirbenin atrafinda tikili qaliqla-
riin oldugu tize ¢ixmisdir. Yerli sakin-
lor va gebirqazanlarla s6hbatlor zamam
yerin tokinden sirli va sirsiz saxsi qab
parcalari, das ve bismis kerpicden divar
qaliglari, dulus kiirelarinin qaliglar: tizs
cixdig1 geyde alinmisdir.

Seyx Dursun tiirbasi hagqinda XIX
osrdo akademik B.Dorn, XX asrin avvalle-
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Mosque, squares were excavated. In these
squares, traces of trees, which were once
planted and have now disappeared, were
also identified.

The artisan shops were mainly con-
structed in the form of houses, sometimes
with canopies. One such canopy was
identified in the 3rd excavation area, near
the blacksmith’s workshop. Inside this
workshop, stoves, fireplaces, and stone
benches were discovered. In addition to
these structures, more than 150 kilograms
of iron scrapes were collected from the
excavation site, indicating the intensive
activity in this blacksmith workshop.
Next to this large blacksmith’s work-
shop, a small coppersmith workshop and
a bone workshop were also uncovered.
The coppersmiths primarily used these
workshops to prepare handles, even for
copper coins. The craftsmen working on
bones primarily used the shins of big-
horns animals, such as gazelles, and deer,
for their work. They made comb, knives,
and poniard handles, ornamental items,
as well as buttons and other items from
horn material. One of the most interest-
ing workshops found was the dye shop.
This discovery confirms that the city’s
population largely relied on the income
from dyeing, as mentioned in written
tax documents. The discovered dye vats
and surrounding dye powder were sent
for analysis to Professor Rajab Qaradaghi
of Marmara University. The analysis re-
vealed that the dye was of natural plant
origin, known as madder (Rubia Tincto-
rium L.). The production and export of
madder dye were significant events in the
18th century, sometimes referred to as the
“Madder Dye Century ”(3).

Sheikh Dursun Tomb: Sheikh Dursun
Tomb is a nationally significant architec-
tural monument with inventory number
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rinds C.A.Nasifi, XX asrin ikinci yarismn-
da Azerbaycanin gorkemli epiqrafist ali-
mi M.Nemsat yazmislar. Onlar abidenin
memarliq xiisusiyyatlorine miinasibat
bildirmakls yanasi, tizerindaki stils xatle
yazilmis kitabani do oxumuslar. Mage-
dixanim Nemat kitaboni belo oxumusdur:
«Bu xo0s rayihali miigeddas (ziyarstgah)
vo isiglt magboare Ovliyalarin gorkemli-
si Seyx Dursun ibn Ohmad Padarindir.
Onun vafati haram zilhicco ay1, sakkiz
yliz birinci ilda (VIII-IX 1399) bas vermis-
dir”. M.Nemoat C.A.Nasifi ilo akademik
B.Dornun genastlarini yanlis hesab etmis,
vofat tarixinin 1457-ci il deyil, 1399-cu il
oldugunu yazmisdir (10). Uzun miiddat
M.Nemeotin tize ¢ixardigr 1399-cu il tarixi
dogru tarix kimi gobul edilmisdir. Seyx
Dursun tiirbasindes goriilon son islar za-
mani epiqrafist alim H.9liyeva tiirbanin
kitabasinin estampini yeniden c¢ixarmis
va oxumusdur. Bu oxunusa Iran, Tiirkiye
vo Misirdan ds alimlar calb olunmusdur.
Mbolum olmusdur ki, avvalki miialliflor
tarixi diizgiin oxumuslar. 9reb dilinds
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205, located at coordinates X 40.575000
and Y 48.416935. Sheikh Dursun Tomb
is situated in the cemetery of Aghsu city.
Originally, the Aghsu city cemetery sur-
rounds Sheikh Dursun Tomb. Surface
searches and visual observations revealed
the presence of architectural remains
around the tomb. During conversations
with local residents and grave diggers,
it was noted that fragments of glazed
and glazeless clay vessels, wall remnants
from stone and fired brick, and remnants
of pottery furnaces were found during ex-
cavations.

About Sheikh Dursun Tomb, in the
19th century, academician B.Dorn, in the
early 20th century, J.A. Nasifi, and in the
latter half of the 20th century, M. Nemat
wrote about it. They not only comment-
ed on the architectural features of the
monument but also read the inscriptions
written with suls handwriting. M.Nemat
read the inscription as follows: “This fra-
grant and illuminated holy place (shrine)
belongs to the illustrious Sheikh Dursun
ibn Ahmad Padar. His death occurred in
the sacred month of Zilhajj, in the year
801 (VII-IX 1399).” M.Nemat considered
the conclusions of J.A. Nasifi and aca-
demician B.Dornmade as a mistake and
instead of 1457, she recorded 1399 as the
death year(10). For a long time, the date
1399, provided by M.Nemat was accept-
ed as the correct date. During the recent
research on the Sheikh Dursun Tomb,
epigraphist H. Oliyeva re-stamped the
inscription. This new reading attracted
the attention of scholars from Iran, Tur-
key, and Egypt. It was revealed that the
earlier researchers had read the historical
date correctly. The inscription, written in
Arabic, corresponds to the year 861 in the
Islamic calendar, which aligns with Octo-
ber-November of 1457.




M  (0BUSTAN DONVYASI

sozls yazilmis tarix 861-ci ilin zilhiccs ay1-
dir. Homin tarix 1457-ci ilin oktyabr-no-
yabr aylarina uygun galir.

2018-ci ilin iyul-avqust aylarinda
Azarbaycan Respublikasinin Agsu soho-
rinin 1 km-liyinda yerlagen XV asrin ya-
digar1 olan Seyx Dursun tiirbasindo Itali-
ya Respublikasinin Beynalxalqg YOCOCU
Assosiasiyas1 barpagcilarmin istiraki ve
nazarati ile konservasiya ve konsolidasi-
ya islari aparilmisdir. Seyx Dursun tiirbe-
sinin dag divarlarinin konservasiyasi zarif
vo miirakkeb masals idi. Tiirbanin prob-
lemlari ve zaruri konservasiya tadbirlari
miioyyon edildikden sonra konservasi-
yanin diizglin aparilmasi ligiin uygun
materiallar vo prosedurlar segilmisdir.
Konservasiya tiglin materiallar ve alatlor
[taliyadan ~gatirilmisdir. Konservasiya
zamani deqradasiyanin formalari, deqra-
dasiya mexanizmlori vo otraf miihit fak-
torlar1 nazars alinmisdir. Sovet dovriinda
aparilan barpa isleri tiirbads genis fosad-
lar yaratmis, sement gatisiqli mohlullarin
v Xozar denizi qumunun istifade edil-
masi abidenin zarer gormasine, duzlarin
yaranmasina, bakteriyalarn foallagsma-
sma ve daxilden deqradasiyanin giiclen-
masino saboab olmusdur. Goriilon iglor
naticasinda tlirbenin xarici sathindaki
bakteriyalar, bitkilor ve mamurlar tomiz-
lonmis, sement qatisigh suvaqglar kenar-
lasdirilmis, dasin cinsindoen mohlullar
hazirlanaraq derinlik vo satha ¢okilmis-
dir. Tiirbenin daxilinds giinbaz ve divar-
larda qalin tobage amals gotirmis duzlar
hoam mexaniki, hom do kimyavi tisullarla
tomizlonmis, Sovet dovriinds kobud bar-
panin naticelori aradan qaldirilmisdir (8).

Si1xmazid xanagahi. Yeni agkar edilon
Sixmoazid xanagahi abidesi 6lke shamiy-
yotli arxeoloji abids olub, X-koordinat
40.577422, Y-koordinat 48.385953 saho-

sinde yerlasir. 2012-ci ilda Agsu arxeoloji

MiRAs I

In July and August of 2018, resto-
ration and conservation work was carried
out at Sheikh Dursun Tomb, a 15th-cen-
tury heritage site located 1 km from the
city of Aghsu of the Republic of Azer-
baijan. The restoration and consolida-
tion activities were conducted under the
participation and supervision of the In-
ternational YOCOCU Association of It-
aly. The conservation of the stone walls
of Sheikh Dursun Tomb posed a delicate
and complex challenge. After identifying
the issues and necessary conservation
measures for the tomb, appropriate ma-
terials and procedures were selected for
the restoration. Materials and tools for
conservation were imported from Italy.
During the conservation process, forms
of degradation, mechanisms of degrada-
tion, and environmental factors were tak-
en into account. Restoration work carried
out during the Soviet era had caused ex-
tensive damage to the tomb, including the
use of cementitious materials and Caspi-
an Sea sand, leading to harm, the forma-
tion of salts, bacterial growth, and an ex-
acerbation of internal degradation. As a
result of the work undertaken, bacteria,
plants, and mosses on the external sur-
face of the tomb were removed, cemen-
titious plasters were removed, and stone
material suitable for the tomb’s original
type was prepared and applied to depth
and surface. Inside the tomb, thick layers
of salt deposits on the dome and walls were
mechanically and chemically cleaned, elim-
inating the consequences of the previous
substandard restoration in the Soviet era (8).

Shikhmezid Abode: The recently dis-
covered Shikhmezid Abode monument,
an archaeological monument of national
significance, is located at coordinates X
40.577422 and Y 48.385953. In 2012, the
Aghsu archaeological expedition, based
on oral information from local residents,
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ekspedisiyasmin rehborliyi yerli sakinle-
rin sifahi malumati asasinda Agsu sohe-
rinin S1ixmoazid mahallesindaki tiirba ye-
rina baxis kecgirorkon orada Orta asrlars
aid mohtagem tikinti qaliglarinin oldugu-
nu askar etmisdir. O zaman abidoni xilas
etmoak moagqsadils ilkin arxeoloji kasfiyyat
qazintilar1 aparilmisdir. Belslikls do, ora-
da salige ilo yonulmus iridl¢iilit maden
daslarindan istifade olunmagqla izt qib-
lo istigametinde tikilon diizbucaqli for-
masinda mohtesom bina qaliglar1 agkara
¢ixarilmigdir. Bina toqriban 400 kvadrat-
metra qodar sahoni shats eden iri zaldan
vo nisbatoan kigikolgiilii coxsayl otag-hiic-
rolorden ibaratdir. Qazint1 zamani askara
cixarilan tapimntilar igerisinds handasi ve
nobati elementlarls bazadilmis nofis kast
nimunolori tistlinliik togkil edir. Memar-
liq xtisusiyyetlori, qible istigamatinds
tikilmasi, rongli kasilarla bezadilmasi,
atrafinda har birinin i¢arisinde ocaq qa-
liglar1 geyda alinan otag-hiicralarin mov-
cudlugu askar olunan binanin daha ¢ox
xanagahin mascid vo ya madrase hissosi
olmasi ehtimalin1 artirir (4).

Bu asrazide agkara cixarilan gabirler-
da dafn edilen saxsler islam qaydasi tizrs,
yani sag ¢iyni ve lizil qibloys dafn olunsa
da, ortaya daha maraql faktlar ¢ixmis-
dir. Bels ki, aksar gebirlerin tizeri 4, 6 vo
ya 8 adod sohengle ortiilmiisdiir. Bels
dafn adatine halo ki, he¢ bir miisolman
olkesinds rast gslinmemisdir. Aparilan
antropoloji arasdirmalar miisalmanlara
moaxsus oldugu siibha dogurmayan kal-
lo niimunslorinin yerli azarbaycanlilari
toqdim edan “kaspi” antropoloji tipins
aid oldugunu {ize ¢ixarmigdir (Olgmalari
AMEA Arxeologiya vo Etnografiya Insti-
tutunun elmi is¢isi dr. Dmitri Kirigcenko
aparmisdir) (2).

Z.V.Togan C.A.Nasifiys istinaden Na-
dir sahm dovriinds Sirvanin paytaxt: kimi
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conducted an initial archaeological explo-
ration of the tomb site in the Shikhmezid
neighborhood of Aghsu city. At that time,
preliminary archaeological excavations
were carried out to preserve the monu-
ment, revealing magnificent architectural
remains dating back to the Middle Ages.
Thus, with the use of large quarry stones
arranged in rows, the remains of a mag-
nificent rectangular building facing the
giblah direction have been uncovered.
The building consists of approximately
400 square meters of area, surrounded
by large walls and containing a relative-
ly small but numerous set of rooms and
chambers. Among the discoveries were
exquisite examples of craftsmanship
decorated with both artistic and botani-
cal elements. The architectural features,
construction oriented toward the qibla
(Mecca), colorful ornamentation, and the
presence of bonfire remnants inside each
room or cell hint at the possibility that the
building was more than just a residence,
possibly serving as a mosque or madra-

sa (4).

In the excavated area, the graves, al-
though following Islamic customs by
burying the deceased on their right side
and facing the gibla (Mecca), have re-
vealed some fascinating details. Most no-
tably, many of these graves are covered
with 4, 6, or 8 slabs, a burial custom not
observed in any Muslim country. So far,
no such burial custom has been encoun-
tered in any Muslim country. Anthro-
pological studies have raised no doubts
about the indigenous Azerbaijani people,
presenting clear examples of cranial sam-
ples belonging to the “Caspian” anthro-
pological type (Measurements conducted
by Dr. Dmitri Kirichenko, a researcher at
the Institute of Archaeology and Ethnog-
raphy of the National Academy of Scienc-
es of Azerbaijan) (2).
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gobul olunmas: ilo slagadar adi goste-
rilan Agsunun hala XIV asrds mongqollar
va Teymur zamaninda boyiik shomiyyote
malik oldugunu yazir. C.A.Nasifi Agsu-
nun 1,5 km simalinda olan Seyx Moazid
tiirbasinin, avvelce zenn edildiyi kimi,
XVII asro aid deyil, daha gedim oldugu-
nu gosterir. Ravayeta gors, Seyx Mozid
bir tebib-alim imis. Tiirbanin qapisinda
binani tiken samaxili Seyx Samsaddinin
kitabasinde verilon yeddi yiiz doxsan
geydinden abidanin 1388/89-cu ile aid ol-
dugu bilinir. Nasifi Agsudan 3 km sima-
li-sarqde alim ve miictahid Seyx Dursun
ibn ©hmad bay ol-Gilaninin, tizerindaki
kitabasinden 806-c1 ilin zilgede ayinda
(may, 1404) tikildiyi bilinen tiirbasini [d3]

Z.V. Togan, referring to C.A. Nasifiy,
writes that Aghsu, which was recognized
as the capital of Shirvan during the reign
of Nadir Shah, held significant impor-
tance even during the Mongol and Timu-
rid periods in the 14th century. C.A. Na-
sifiy asserts that the Sheikh Mezid tomb,
located 1.5 km north of Aghsu, is not from
the 17th century as previously believed
but is much older. According to hearsay,
Sheikh Mezid was a physician-scholar.
It is known from the inscription on the
door of the shrine, attributed to Sheikh
Shamseddin from Shamakhi, that the
monument dates back to the year 1388/89
referring to the note of “Seven hundred
ninety”. Nasifi also mentions that he
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ziyarot etmigdir. Yoni hor iki abido Tey-
murun ve Sirvansah Seyx Ibrahimin dov-
rino aiddir.

Narl: pir ziyaratgahi vo Sixmozid tiir-
basi eyni moakanda yerlasir. Narh pir ge-
biristanligimnin arxeoloji tedqgiqat aparilan
sahs oldugu anlasilir. Homin gebiristan-
l1q 1930-cu ilden 6nca genis arazini shats
etmisdir. Burada Sirvan xan ailasinin, xii-
susile Sirvan xan1 Mustafa xanin bibilori-
nin ailasinin fordlori do dofn olunmusdur.
Ehtimal ki, Narl pir ziyaratgahi xalveti
seyxlarinden Seyx Izzeddin Tiirkmani
ilo elagedardir. ©bdiirrahman Caminin
asarine olavalar eden Lamii (alabi Seyx
[zzaddin Tiirkmaninin gabrinin iizarindas
narin bitmasi hekayosini qeyd etmisdir.

Ilkin tedqiqatlar zaman {ist qatdan
agkar edilen tapmtilarin tahlili gostarir ki,
Sixmoazid xanagah kompleksi, Sixmazid
tiirbasi, Narl pir, sehang ortiiklii gobirle-
rin oldugu mazarhq XIII-XVII asrlere aid
olub, gabirleri diilnyada analoqu olmayan
abidalar kompleksidir.
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visited the tomb of Sheikh Dursun ibn
Ahmad Bey al-Gilani, a scholar and mu-
jtahid, located approximately 3 km north-
east of Aghsu, and the inscription on the
tomb indicates that it was constructed in
the month of Zilqad in the year 806 (May
1404). Therefore, both monuments are at-
tributed to the time of Timurid and the
Shirvanshah Sheikh Ibrahim,.

The Narl1 Pir shrine and Sheikhmezid
tomb are situated in the same location. It
becomes evident that the Narli Pir cem-
etery has undergone archaeological re-
search. Prior to 1930, this cemetery cov-
ered a vast area and was used for the
burials of the Shirvanshah family, espe-
cially the family members of Shirvan’s
Mustafa Khan. It is likely that the Narh
Pir shrine is associated with the khelve-
ti sheikhs, particularly Sheikh Izzeddin
Turkmani. Lamii Chelebi, who added to
the work of Abdurrahman Jami, men-
tioned the legend of pomegranates grow-
ing on the grave of Sheikh Izzeddin Turk-
mani.

Analysis of the artifacts discovered
during initial research indicates that the
Sheikhmezid Abode complex, Sheikh-
mezid Tomb, Narh Pir, and the cemetery
of graves covered with slab roofs belong to
the 13th-17th centuries, making this burial
complex unique worldwide (4).
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Kesik¢idag magaralar kompleksi

Mysterious Historical Site
Keshikchidagh Cave Complex

Musa Mursaquliyev

“Kesik¢idag” Dovloet Tarix-Madeniyyat
Qorugunun direktoru

Azarbaycan tolerantligin an genis so-
kilds yayildig1 6lkalardendir. Buna gors
da 6lkemizda miixtalif dovrlerds yaradil-
mis vo forqli dini etiqadlara xidmat edan
tarixi abidslara miinasibatds ayri-seckilik
olmamisdir. Buna misal kimi “Kesikgi-
dag” Dovlat Tarix-Madaniyyat Qorugun-
daki Kesik¢idag magaralar kompleksini
gostormok olar.

Qoruq Agstafa rayonunun markazin-
don 75 km masafeds, sonuncu yasayis

Musa Mursaguliyev

Director of the “ Keshikchidagh” State
Historical and Cultural Reserve

Azerbaijan is one of the countries
where tolerance has been widely emb-
raced. Consequently, our country has
shown no discrimination when it comes
to historical monuments created in dif-
ferent eras and serving various religious
beliefs. As an example, the “Keshikchida-
gh” Cave Complex within the “Keshikc-
hidagh” State Historical and Cultural Re-
serve can be highlighted.

Located 75 kilometers from the center
of Aghstafa district, in the northeastern
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diisorgesindan 28 km simal-sarq istiqgame-
tinds, deniz seviyyasindan 750-950 metr
hiindiirlitkds daglarin conub ve cenu-
b-sorq istigamatinds sildirim qayaliqlar-
da, Giirctistan Respublikasi ile sarhadds
yerlagir. Bu tarixi mekanin orazisinds
deniz saviyyesinden 850 m hiindiirliik-
ds, dag qilicinda miidafie maqsadile insa
edilmis 11 metr hiindiirliiytinds, Erken
Orta asrlars aid edilon tigmartabsli Kesik-
ciqgala, yasayisin izleri minilliklers daya-
nan 7 tobii, Erkan Orta asrlorden basla-
yaraq Orta asrlers kimi oyulub-capilmis
70-dak stini magara movcuddur. Orazide
eyni zamanda Erken Orta asrlorin son-
larina aid, birinin #izii conuba, digarinin
lizii sarq istigamatina baxan, bir-birindan
1500 metr aralida yerlesan ve yerli das
materiallardan insa olunmus iki mabad,
tarixi atesporestlik dovriine gedib ¢ixan,
yerli shali arasinda suyu sefaverici bulaq
kimi istifade olunan Qtidrat bulag: adl
inanc yeri vardir. Magaralar kompleksin-
den baslayaraq tizii 10 km cenuba dogru
Son Tunc-Erken Domir dovrd, e.o. II mi-
nilliyin sonu — I minilliyin avvallarine aid
100-s yaxin kurqan, 6 adad agiq yasayis
diigargasi, ¢oxlu sayda sigmacaqlar, or-
zaq anbarlari, su quyulari da mévcuddur.

Prezident Ilham Oliyevin 19 dekabr
2007-ci il 2563 sayl1 Serancamu ils bu ta-
rix vo memarliq abidesinin daha darin-
don arasdirilmasi, qorunmasi ve tobligi
moagqsadile Kesik¢idag silsilesinin bir his-
sosi “Kesik¢idag” Dovlet Tarix-Madaniy-
yot Qorugu elan edilmisdir. Qarb bolge-
sinin strateji cohatden an hiindiir noqtesi
O0lka basc¢isinin burada olmasi sorefine
“Ilham Oliyev adina zirve” adlandirilmis
vo homin yiiksoklikds szemsat nisanosi
sayllan qaltan daglarindan monumental
abids qurulmusdur.

Burada tegekkiil tapan madaniyyat-
lor miixtalif tarixi dovrlere aid olmagqla
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direction, approximately 28 kilometers
from the last residential settlement, and
at an altitude of 750-950 meters above sea
level, the Keshikchidagh Cave Complex
rests on the steepness rocky area in the
southern and southeast directions, near
the border with the Republic of Georgia.
Within this historical site, there are 70 ar-
tificial caves, carved and hollowed out
from the Early Middle Ages to the Midd-
le Ages, with the highest one situated at
an elevation of 850 meters above sea level,
extending 11 meters deep into the moun-
tain ridge for defensive purposes, known
as Keshikchigala. Additionally, there are
seven natural caves with traces of habi-
tation dating back to ancient times, scat-
tered throughout the area. There are also
two shrines built from local stone materi-
als, dating from the Late Middle Ages, fa-
cing south and east and located approxi-
mately 1500 meters apart from each other.
Furthermore, there is a sacred site called
Qudreat Bulaghi, which dates back to the
ancient fire-worshipping period and was
used as a healing spring among the local
population. Starting from the cave comp-
lex, extending 10 kilometers to the south,
there are over 100 mounds belonging to
the Late Bronze-Early Iron Age, dating
from the end of the 2nd millennium BCE
to the beginning of the 1st millennium
BCE. There are also six open residential
settlements, numerous shelters, food sto-
rage areas, and water wells.

By Decree 2563 of the President of the
Republic of Azerbaijan Ilham Aliyev, da-
ted December 19, 2007, for the purpose
of further exploration, preservation, and
promotion of this historical and archite-
ctural monument, a part of the Keshik-
chidagh mountain range was declared
the “Keshichidagh” State Historical and
Cultural Reserve. In honor of the strate-
gic significance of the western region, it
was named the “Ilham Aliyev Peak,” and
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forqgli dini-falsefi diinyagoriisii asasinda
zaman-zaman inkisaf etmisdir. Orazidaki
moadaniyysetlarin dasiyicilar1 burada mi-
nilliklar boyu yasamis, Qafqaz Albaniyasi
dovriinds xristianlig1 gebul etmis indiki
yerli sakinlarin scdadlar1 hesab olunan
tiirk mangali tayfalar olmusdur. Islam di-
ninin Azarbaycanda yayilmasi ilo alaqge-
dar xristianliq tedricon zaiflese do, 6lke-
mizin diger dagliq bolgalarinda oldugu
kimi, burada da xristianliq Orta asrlers
godor davam etmisdir. Tadgiqatcilarin
genastine gors, meahz islamin yayildig
dovrlorde magara-meabadlar albanlarin
Ozlorini vo dinlorini mithafizs etmak tiglin
sigiacaq yerine cevrilmisdir. Miixtalif
dovrlerds burada kiitlavi yasayisin olma-
st da istisna edilmir.

Oziinemaxsus azematli goriiniisii ilo
hor kasi valeh edon, gadim yurdun das
kitabasi hesab edilon bu magara-mabad-
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a monumental monument was erected
from the majestic galtan stone formati-
ons, which are considered a symbol of
greatness.

Throughout history, various cultures
have developed in this area based on dif-
ferent religious and philosophical world-
views. The bearers of these civilizations
lived here for centuries, and the ances-
tors of the current local inhabitants, who
embraced Christianity during the period
of Caucasian Albania, belonged to Turki-
c-origin tribes. While Christianity gradu-
ally declined with the spread of Islam in
Azerbaijan, it continued to exist in this re-
gion, as it did in other mountainous areas
of the country, until the Middle Ages. Ac-
cording to researchers, during the periods
when Islam was spreading, cave-temples
were transformed into places of refuge
for the Albanians to preserve their iden-
tity and beliefs. It is also not uncommon
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lor kompleksi minilliklar boyu nainki
aya, glinage tapimanlarin, atogparastlarin,
hamginin xagparastlarin psnah gatirdiyi
ibadat moaskonlari olmusdur. O dovriin
insanlar1 yiiksek daghq orazilards, agiq
saholords, qtillelerds, biirclords, qaya
tuizorindo ibadeti daha tustiin bilir, bu-
nunla da terki-diinya olub tanriya yaxin-
lasdiglarmi zenn edirdilor. Kesik¢idagin
arazisinda diqqpati celb edan tebii magara-
lar alcatmaz gayaliglarda yerlasir. Zaman
otdiikce insanlar bu magaralardan capma
va yonma Usulu ile siini magaralar — hiic-
rolor yaratmuslar.

Bu madaniyyasti bizlare miras qoyub
getmis, miixtalif inanclara ve diinyago-
riisiine malik ulu babalarimiz mahiyyst
etibarile eyni maqgsada — menavi kamil-
liye can atmis, tanrigiliq falsafesini tablig
edarak onun cargist olmuslar. Kesik¢idag
magaralar kompleksinin hom miiqaddas
yer kimi ziyarat edilmasi, ham ds oraya
insanlarin colb edilmasi dini azadlig,
toleranthigin tontenasi olmagqla yanasi,
modoni irsimizin, abidslarimizin, soy-
kokiimiiziin  tanidilmas1  baximindan
shomiyyoetlidir. Car Rusiyasimin Qafqa-
za golisindon sonra xristianligin bu ara-
zilorde daha genis yayilmasi moagqsadils
gorugun arazisinde yerlasen magarala-
rin divar ve tavanlarinda XIX-XX asrlers
aid Bibliya stijetlari asasinda ¢oxlu sayda
divar rasmlari aks olunmusdur. Onlarin
mohkamliyini artirmagq tigiin xtisusi bo-
ya-akvarelden istifads olunmusdur. Di-
var resmlarinin 6zslliyi ondadir ki, kim
torafinden islonmasindsn asili olmaya-
raq, bu aserler monumental divar boya-
karliginin bariz niimunasi kimi shamiy-
yot dasiyrr.

“Kesik¢idag” Dovlet Tarix-Madeniy-
yat Qorugunun orazisi Das dovriinden
baslayaraq miiasir dovra qodar olan ta-
rixi, memarliq ve dini abidalarls olduqca
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for there to have been mass settlements in
this area during different eras.

With its unique and majestic appea-
rance, this cave-temple complex, consi-
dered the stone epitaphs of our ancient
homeland, has served as places of wor-
ship for fire-worshippers and Christians
throughout the ages, including those who
worshipped the moon, the sun, fire, and
even idols. During that era, people be-
lieved that worshipping in high moun-
tainous areas, open spaces, on towers,
on rock surfaces brought them closer to
the divine and transcended the material
world. Remarkably, the attention-grab-
bing natural caves in the Kechikchidag
region are located in unyielding rocks.
Over time, people created artificial caves
or chambers within these natural caves
using engraving and carving techniqu-
es. This cultural heritage left to us by our
great ancestors, who embraced different
beliefs and worldviews, has breathed life
into the philosophy of idolatry and ser-
ved as a spiritual sanctuary.

The Keshikchidag cave complex, both
as a sacred place for visitation and as a
destination for people, is significant not
only for its religious freedom and tole-
rance but also for the recognition of our
cultural heritage, monuments, and our
ancestral roots. Throughout history, our
great forefathers, who possessed various
beliefs and worldviews, aimed to achieve
spiritual perfection and considered this
place sacred, elevating the philosophy of
idol worship. The Kesik¢idag cave comp-
lex being visited as a sacred place and att-
racting people to it not only symbolizes
religious freedom and tolerance but also
plays a crucial role in recognizing our cul-
tural heritage, monuments, and ancestral
roots. After the arrival of the Russian Em-
pire in the Caucasus, especially for the
purpose of spreading Christianity in the-
se lands, numerous mural paintings ba-
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zongindir. Kesikcidagda movcud olmus
yasayis yerlarinin, miixtslif tarixi dovr-
lords inkisaf etmis madeniyyatlorin aras-
dirilmas: istigamatinde son illarde daha
intensiv is aparilir. Arxeoloji qazintilar
zamani aldo edilon maddi madaniyyaet
niimunalori tarixi ke¢misimizin vo zan-
gin madaniyyetimizin dyrenilmaesi baxi-
mindan etibarl siibutlardir.

Malum oldugu kimi, Ulu énder Hey-
dor Oliyev gedim madeni mirasimizin,
abidalerimizin qorunmasi ve gelacak
nasillore ¢atdirilmasim1 homise diqqet-
do saxlamigdir. Dahi siyaset¢inin bu is-
tigamoatde gordiiyli islor onun layiqli
davamgisi Prezident [lham Sliyev torafin-
don ugurla davam etdirilir. Dovlat basgi-
sinin tarix-madaniyyaet abidalarina diqqgat
va qaygist Kesik¢idag qoruguna miina-
sibatde do oziinii gosterir. Prezident I-
ham Oliyevin gosterisine asasan, qoruq
arazisine ¢okilon yolun atrafinda e.a. II
minilliyin sonu — I minilliyin avvellarina
aid oldugu giiman edilen kurqanlara rast
golinmis, arxeoloji abidalari mahv olmag-
dan qurtarmaq mogqgsedilo orazide elmi
toedqgiqatlar ve arxeoloji xilasetmsa islorina
baslanilmisdir.
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sed on biblical themes from the 19th and
20th centuries were depicted on the walls
and ceilings of the caves within the reser-
ve’s territory. It is particularly interesting
that special watercolor paint was used to
enhance the durability of these mural pa-
intings, regardless of who created them.
The unique feature of these mural pain-
tings lies in the fact that, regardless of the-
ir authorship, these works represent a cle-
ar example of monumental wall painting.

The territory of the “ Keshikchidag “
State Historical and Cultural Reserve is
rich in historical, architectural, and reli-
gious monuments dating from the Stone
Age to modern times. In recent years, in-
tensive work has been carried out in the
direction of exploring the settlements
that existed in Keshikchidag, which de-
veloped in different historical periods.
Material culture samples obtained during
archaeological excavations are reliable
evidence for studying our historical past
and rich culture.

As is well-known, the Great Leader
Heydar Aliyev always paid great attenti-
on to the preservation and transmission of
our ancient cultural heritage and monu-
ments to future generations. The success-
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2021-ci ilde Kesik¢idagda hayata kegi-
rilmis elmi tadqiqatlar va arxeoloji xilaset-
ma iglori zamani Karvan vo Qaltan dare-
si, “Kesikcidagda arxeoloji gazintilar, yay
moaktabi 1 vo 2” adli layihalar ¢argivesin-
da ise Ceyranguxur, Sariyoxus darasinds
1ve 2 sayli kurqanlarda Son Tunc — Erken
Domir ddvrlarine aid zengin artefaktlar
askarlanmigdir. Kesik¢idagda elmi-to-
dgiqatlar ve arxeoloji xilasetmsa islori za-
man rast golinon arxeoloji abidanin ige-
risinde oraziys kenardan gatirilmis vo
godim maldar shalinin sacdagahi olmus
sal daglar, o ciimladan tikilinin désemae-
sinin markezinda ortas1 oyulmus ti¢bu-
caq formal: sitayis das1 yerlasdirilmisdir.
Ehtimala gors, bu, arazidski ibadstgahin
qaliglaridir. Aparilan arxeoloji qazinti is-
lorine asasen, kurqanlardan dafni miisa-
yiat edon miixtalif tipli keramik mamulat
(dopu va kiipalar), tuncdan miixtalif 0l-
culti yarpaqvari xencar tiyslari, azugs qa-
liglar1 geyds alinmisdr.

Qoruq srazisinde aparilmis zeruri xi-
lasetma islori daha genis tadqiqatlara ze-
min yaratmis ve 2021-2022-ci illords “Ke-
sikcidagda elmi-arxeoloji qazintilar va
yay moaktobi” adli layihaler hoyata kegiril-
misdir. Bolgada ytizilliklar boyu tikintids
istifade olunmus yaxinliqdaki daglardan
gotirilmis agir ¢okili, sort qaltan daslarmn-
dan hazirlanmis sakral xarakter dasiyan
gobir xtiisusile maraq dogurur. Mazar o
dovr insaninin dini diinyagoriisiinden
xabar verir. Bu daslarin dasinmasinda da,
¢ox guman ki, taxta arabalardan istifads
olunmusdur. Kurqanin dofn kamerasimn-
da 13 adad qgara cilali keramika memulati
askarlanmisdir ki, bu saxsilarin da ritual
dofn ti¢lin nazerds tutuldugu ehtimal
edilir. Maiseatda istifads ticiin deyil, yal-
niz dofn adatini hayata kecirmak magse-
dilo hazirlanmis bu qablarin {izerinds
“o diinya” tiglin azugslik kimi diistiniil-
miis, forqli hisselars boliinarak bisirilmis
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ful work done by this outstanding politi-
cian in this direction is being successfully
continued by President Ilham Aliyev. The
President’s attention and care for histori-
cal and cultural monuments are also evi-
dent in his approach to the Keshikchidag
reserve. According to President Ilham
Aliyev’s instructions, scientific research
and archaeological excavation work have
begun on the territory around the road
believed to date back to the end of the 2nd
millennium BC to the beginning of the 1st
millennium BC, with the aim of saving
archaeological monuments from destru-
ction.

In 2021, scientific research and archa-
eological excavations were conducted in
Keshikchidagh. Within the framework of
the projects “Archaeological excavations,
Summer School 1 and 2,” rich artifacts be-
longing to the Late Bronze and Early Iron
Ages were discovered in Jeyranchukhur
and Sariyokhush valleys, particularly in
Mounds 1 and 2.

During the scientific research and arc-
haeological excavations in Keshichidagh,
within an archaeological site, stones that
were brought from outside the area and
served as the prayer stones of the ancient
population were found. Notably, a trian-
gular-shaped reverence stone with a hol-
low center was placed at the center of the
floor of this structure. It is presumed that
these are the remnants of a place of wor-
ship within the area. The archaeological
excavations mainly revealed various ty-
pes of ceramic artifacts (pots and bowls)
from the burial mounds, as well as bronze
leaf-shaped poniard blades of various si-
zes and remains of food.

The necessary conservation work
carried out in the protected area laid the
groundwork for more extensive research,
and in the years 2021-2022, projects such
as “Scientific-Archaeological Excavations
and Summer School in Keshikchidagh”
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miixtolif heyvan qaliglar1 askarlanmais-
dir. Dafn kamerasinin gorq tarafinda tay-
fa bascisinin qobri yerlosmisdir. Qabir 4
torafdon agac kesmoloarle hasiyalonmis,
taxt tizerinds tayfa bagcisinin skeleti, ya-
ninda ise obsidiandan ve ¢axmaqdasin-
dan ox ucluglar1 qoyulmusdur.

On maraql tapintilardan biri Son
Tunc dovrii tiglin xarakterik olan tunc qi-
linc, digari ise tayfa bas¢isina moaxsus ol-
dugu ehtimal edilen, tizari xtisusi isarali
steatit dasindan (sabun dasi) hazirlanmis
mohtirdiir. inamrlq ki, bu tapinti Azar-
baycan arxeologiyasina boyiik zenginlik
qatacaq. Kesik¢idagda askarlanan bu uni-
kal maddi madeniyyat nlimunasinin tize-
rindaki isaralarin yazi ve ya sadacs, insan-
larin dini diinyagoriisleri ils bagh oldugu
miitoxassislor torafinden miiayyen edile-
cok. Digoar kurqanda isa gobilo bascisinin
yaxin silahdasi oldugu ve doytisds oldii-
yi ehtimal edilan insan skeletina rast ge-
linmisdir ki, bunu da onun basindan daxil
olub ¢onasindan ¢ixan tuncdan ox uclugu
bir daha stibut edir. Son Tunc d6vriins aid
edilon kromlex formali kurqganlarda apa-
rilmis tedqiqat islari zamani tuncdan xen-
corlar, obsidian, caxmaqdasi ve tuncdan
ox ucluglari, geyim aksesuarlari, saxsi-
dan, aqigden muncuq, qadin skeleti, fraq-
mentlasmis halda askar edilmis saxs1 kiip
hissalori, skiflors maxsus tunc ox uclugu,
Araliq denizi hovzasindan getirildiyi eh-
timal edilon baliqqulag, fayans ve pasta
muncuglar, ticbucaq sokilli yonulmus biit
das1 ve s. kimi artefaktlar agkar edilmis-
dir. Onu da geyd edak ki, bu kurgan ¢ox
zangin olmus ve 0z dovriinds yagmalan-
misdir. Bunu kurqan qazilarken atrafa
yayillan maddi madeniyyst niimunsalari
bir daha tesdiq edir. Bu abidalerin Son
Tunc — Erken Damir dovriinds Azarbay-
canda va iimumilikde Canubi Qafqazda
genis yayilmis Xocali-Gadebay arxeolo-
jil madaniyyastinin son marhalasina aid
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were implemented. Of particular interest
in the region is the grave made from he-
avy, rugged galtan stones brought from
nearby mountains, which were used in
construction for centuries and carry a sac-
ral significance. This grave provides insi-
ghts into the religious worldview of the
people of that era. It is highly likely that
wooden carts were used to transport these
stones. Within the burial chamber of the
mound, 13 black-polished ceramic artifa-
cts were discovered, suggesting that these
vessels were intended for ritual burials.
These containers were not used for every-
day purposes but were specially prepa-
red for the burial tradition. Various ani-
mal remains, divided into different parts
and thought to serve as provisions for the
afterlife, were found on these vessels. On
the eastern side of the burial chamber lies
the grave of a tribal leader. The grave is
enclosed on all four sides with wooden
panels. On the wooden platform, the ske-
leton of the tribal leader was found, along
with obsidian and flint arrowheads pla-
ced beside them.

One of the most interesting findings is
a bronze sword characteristic of the Late
Bronze Age, and the other is a seal likely
belonging to the tribal leader, made from
steatite (soapstone) with special markin-
gs. It is believed that this discovery will
greatly enrich Azerbaijani archaeology.
The markings on this unique example of
material culture found in Keshikchidagh
will be deciphered by specialists, whether
they are related to writing or simply ref-
lect the religious beliefs of the people. In
another mound, the skeleton of an indivi-
dual who is believed to have been a close
companion of the tribal leader and who
likely died in battle was found. This is
further supported by a bronze arrowhead
found inside the person’s skull. During
the excavations of dolmens in the form of
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oldugu ehtimal edilir. Aparilmis arxeolo-
ji qazintilar naticesinda elmi dovriyyeye
“Kesik¢idag kurganlar1” adli termin daxil
olmusdur.

Sonda geyd etmoak istordik ki, “Ke-
sikcidag” Dovlat Tarix-Madaniyyat Qo-
rugu orazisindeki qaranliq magaralarda
zamanin sohifelorinds gizlonmis tarixi
haqigatlari arasdirmaq, dyrenmsak iiglin
bu abidsler kompleksini yalmz gormsk,
miisahido etmok azdir, onlar1 hiss etmak,
esitmok, dinlomak lazimdir.

TRRRARR
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cromlechs attributed to the Late Bronze
Age, various artifacts were discovered,
including bronze poniards, obsidian, flint
arrowheads, clothing accessories, pottery
fragments, agate beads, a woman’s ske-
leton, fragments of pottery jars, bronze
arrowheads typical of the Scythians, fish
scales possibly from the Mediterranean
Seaea basin, faience, and pasta beads, as
well as a triangular-shaped carved idol
stone and more. It's worth noting that
these mounds were quite rich and had
been looted in their time, which is evi-
dent from the scattered artifacts found
during the excavation. These monuments
are believed to belong to the Late Bronze
to Early Iron Age archaeological culture
known as the Khojaly-Gadabay culture,
which was widespread in Azerbaijan and
the Southern Caucasus. As a result of the-
se archaeological excavations, the term
“Keshichidagh mounds” has been intro-
duced into scientific discourse.

The Keshichidagh monuments are
a priceless heritage left to our people by
our great ancestors. They represent our
historical legacy and cultural heritage. To
truly understand and explore the hidden
historical facts within the dark caves of the
Keshichidagh State Historical and Cultu-
ral Reserve, it's not enough to merely see
and observe these monument complexes.
One must also strive to feel them, to listen
to their stories, and to connect with the
past.




YEDDi G0ZaL MM SEVEN BEAUTIES QOBUSTAN DUNYASI I

YEDDI GOZoL
' (OBUSTANMILLITA '(‘ul 1

Qobustanda askar olunan qadin tesvirles- B
ri adaton qolsuz, basi ¢ixint1 seklinda ¢akilib, PLER TN R,
sing, qarin va asagl otraflar xiisusils qabariq
geyd edilib. Bunu alimler gadinin-ananin
bolluq remzi hesab edilib ilahilagdirilmasi ila
alagalondirirlar. Qobustanin an maraqh qa-
din resmlsrindan biri de Boyilikdas daginin
Yuxar1 saki sahesinds, Yeddi gozal diiserge-
sinds, 78 nomrali qaya tizerinds agkar edilib. - -
Buradak: qadin fiqurlar: abstrakt tesvirlardir, giiman olunur ki, bu petroqliflordas tas-
vir olunan insanlar dini marasimlordas xiisusi niifuza malik olan soxslordir. Tosvirlordo
qadinlar badanlari nisbatan naxish — bellarinde kemar, boyunlarinda ise bir neg¢s sira
boyunbagi ile tesvir edilib. Ciyinlerinden asilmus sirli alst ve ya hemayiller, giiman ki,
dini marasimlards istifada olunmus har hansi bir alatdir. Qayada iimumilikds 9 rasm
var. Qadin tasvirlori 0kiiz tosvirinin fonunda verilib.

Qayadaki gqadin tasvirlari sorti olaraq “Yeddi gozel” adlanir. Qeyd edak ki, jurna-
limizin eyniadli rubrikast mahz bu qayatistii tasvirls bagl “Yeddi gozal” adlandirilib.

“SEVEN BEAUTIES” ROCK ART DESCRIPTION. GOBUSTAN NATIONAL HISTORICAL AND ARTISTIC RESERVE

Female depictions found in Gobustan are usually armless, the head is drawn in the
form of a protrusion, the chest, stomach and lower limbs are especially depicted viv-
idly. Scientists associate this with the deification of mother-woman, who is considered
a symbol of abundance. One of the most interesting paintings of women of Gobustan
was discovered on Rock 78 in the Seven Beauties camp, in the area of the upper bridge
of mountain Boyukdash. The female figures here are abstract images, and it is believed
that the people depicted in these petroglyphs are persons of special authority in reli-
gious rituals.

In the images, women’s bodies are relatively patterned, with a belt around the
waist and several rows of necklaces around the neck. The mysterious instrument, or
shoulderbelts, hanging from her shoulders is probably any instrument used in reli-
gious rituals. There are a total of 9 paintings on the rock. Female figures are given
against the background of an image of a bull.

The female figures on the rock are conventionally called the “Seven Beauties”. It
should be noted that the column of our magazine of the same name is called “Seven
Beauties” in relation to these rock depictions.
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QAYAUSTI TasVIR “GaMIQAYA” TARIX-BaDii QORUGU

Goemiqgaya qayatistii rosmlari
icarisinda insan fiqurlar1 miistas-
na yer tutsa da, rasmloarin boyiik
bir gismini heyvan tasvirloeri va
godim insanlarin giindalik hayat
torzlorini, inanclarini, mifik tofok-
kiirlerini, astral diinyagortislerini
oks etdiran petroqliflor toskil edir.

“Goamiqaya” Tarix-Badii Qo-
rugunun Qaranqus yaylagimndaki
“Qaranqus 1” tedqgiqat sahesinde
askar olunmus bu niimuns qoru-
gun qayatistii tosvirlar kolleksiya-
sinda 0ztinemaxsus yer tutur. Piramida formali kalakétiir, ¢pxantili granit dasin tist ve
sol sathlarinda geyda alinan iki insan, bir spiral, bir quyruqlu oval, bir xatt ve bir keci
tosvirinin yaradilmasinda doymse texnikasindan istifads olunub.

ROCK ART DESCRIPTION “GEMIGAYA™ HISTORICAL-ARTISTIC RESERVE

While human figures hold a prominent place among the rock paintings at Gamiga-
ya, a significant portion of the drawings consists of depictions of animals and ancient
human lifestyles, beliefs, mythological ideas, and astral worldviews represented in

petroglyphs.

This example, found within the research area of “Garangush 1” in Gamigaya His-
torical and Artistic Reserve, stands out within the collection of rock art of the reserve.
Utilizing carving techniques, a pyramid-shaped boulder is adorned with two human
figures, a spiral, a tailed oval, a line, and a depiction of a goat on the upper and left
surfaces of the protruding granite stone.

kaskL QUBA TARIX-DIYARSUNASLIQ MUZEY

XIV asra aid edilan kagkiil Quba Tarix-Diyarsiinashq
Muzeyinin an diqqgestgeken eksponatlar: sirasindadir.

Yarimdairavi formals, ¢iniden hazirlanan kagkiiliin tize-
rinds arab olifbasi ilo yazilar var. 28x15 sm Ol¢liye malik
kaskiiliin tizerinde atli, qus, sir va ceyran tosvir olunmus-
dur. Har iki terafinds ordak basli qulp yeri var.Liilayi ¢ixinti
formalidir.

10
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KESHKUL QUBA HISTORY AND ETHNOGRAPHY MUSEUM

Dating back to the 14th century, this keshkul is among the most notable exhibits at
Quba History and Ethnography Museum.

Shaped like a semicircle, this keshkul is made from porcelain and features Ara-
bic inscriptions on its surface. Measuring 28x15 cm, it is decorated with depictions
of horseman, bird, lions, and gazelle. It has duck-head handles on both sides and the
spout is of protrusion-shaped.

| worwsmaoosewesusmod  VAQIFMUSTAFAZADBNIN EV-MUZEYI

Gorkemli bastokar-pianogu, cazmen, Omaok-
dar artist Vaqif Mustafazadenin (1940-1979)
ilk dafe caz musigqisini dinladiyi radio muzey
ekspozisiyasinin an maraq doguran ekspo-
natlarindan hesab olunur. Muzeyin divarinda
V.Mustafazadanin radio dinlayarkan ¢okilmis
fotogaklini do gormek miimkiindiir. Musiqigi
sovet dovriindos, ¢atinliklo do olsa, “Amerika-
nimn sosi” radiosuna qulaq asirdi. Giiclii yad-
dasa malik bastokar sevimli musigqigilari olan
Bill Evans, John Coltrane vo basqalarinin ifa-
simi radioda dinlsyir ve pianinonun arxasina
kecarak dinladiyi musiqileri tokrar edirdi.

Boestokarin vaxtsiz Oliimiinden sonra
gorkemli musiqisiinas, caz miitexassisi Villis
Konover “Amerikanin sasi” radiosunda apa-
ricist oldugu birsaathq “Caz vaxti” verilisini
V.Mustafazadanin asarlarina hasr etmisdi.

VAGIF MUSTAFAZADEH'S RADIO VAGIF MUSTAFAZADEH'S HOUSE-MUSEUM

One of the most intriguing exhibits in the museum dedicated to the renowned
composer-pianist, jazz musician, and Honored Artist Vagif Mustafazadeh (1940-1979)
is the radio on which he first listened to jazz music. You can also see a photo of V.
Mustafazadeh listening to the radio on the museum’s wall. During the Soviet era, the
musician would listen to the “Voice of America” radio station, even though it was
challenging. With a strong memory, the composer, who admired musicians like Bill
Evans, John Coltrane, and others, would listen to their performances on the radio and
then sit down at the piano to recreate the music.

A
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After the untimely death of the composer, the famous musicologist and jazz expert
Willis Conover dedicated one hour of his “Jazz Time” broadcast on the “Voice of Ame-
rica” radio station to V. Mustafazadeh’s compositions.

NN <l “XINALIQ V3 KOG YOLU” DOVLAT

AY MaBaDININ SIMVOLU C‘;D\‘) : : A
A ?(77 TARIX-MD3NiYY3T V3 ETNOGRAFIYA QORUGU
E.a. VI-II asrlore aid edilon ay mebadinin simvolu
insan skeletinin alin hissesine qoyulmus sokilda tapilib.
Quba rayonunun Xmaliq kendi srazisindeki “Kima Liqge- '
biris” adli arxeoloji oshamiyyatli gobiristanliqda askar c

olunmusg simvol Misir madaniyyetins baglilig1 aks etdi-
rir. Tunc simvolun bir ne¢s halqas: giimiisden hazirlanib.

KHINALIG STATE HISTORY-ARCHITECTURE
AND ETHNOGRAPHY RESERVE

SYMBOL OF MOON TEMPLE

The symbol of the Moon Temple, dating back to the 3rd-6th centuries AD, was
found in the image placed on the forehead of human skeleton. This symbol was dis-
covered in an archaeologically significant cemetery called “Kyma Ligebirish” in the
village of Khinalig in Guba region. This symbol indicates a connection with Egyptian
culture. Several ring elements of bronze symbol were made of silver.

KICIK TUTUMLU KUP “09DiM $BMKIR S3H3RI” DOVLAT TARIX-MBDaNIYYaT QORUGU

Qadim Semkir gseharinin arazisinds aparilan
arxeoloji qazintilar naticasinds burada VIII-XIII
asrloerds intensiv gsehar hayatini oks etdiran bina
va tikili qaliglari, emak alastlari, silahlar, tandir-
lor, siiso asyalar, sikkalor, bazak, maiset vo dini
inanc agyalar1 askar edilmisdir. Hazirda diinya
ohomiyyatli monumental abide olan “Qadim
Semkir gohari” Dovlat Tarix-Madaniyyat Qo-
rugunun muzeyinde sargilonan bir-birindan
doyarli bu eksponatlar sirasinda XII asro aid
yast1 oturacagl, yumurtavar: govdasi, qisa, dar
bogazi, kenar1 yana qatlanmis agz1 olan kigik tu-
tumlu kiip diqqgeti calb edir. Kiipiin govdaden
ciyino kegid hissasi c1izma xatli naxisla bazadi-
lib. Govdesinin diametri 27,5 sm, hiindtrliyt
40 sm-dir.

72




YEDDI 60zZ3L I SEVEN BEAUTIES QOBUSTAN DUNYASI I

smaLL-voLume AR - - “ANGIENT SHAMKIR CITY” STATE HISTORICAL AND CULTURAL RESERVE

As a result of archaeological excavations conducted within the territory of ancient
Shambkir city, the remains of buildings and structures, labor tools, weapons, tandeers,
glassware, coins, ornaments, household items, and religious artifacts reflecting inten-
sive urban life from the 8th to the 13th centuries were discovered. Currently, among
the valuable exhibits displayed in the museum of the “Ancient Shamkir City” State
Historical and Cultural Reserve, which is a globally significant monumental monu-
ment, there is a particular item that draws attention: a small-volume jar from the 12th
century. This jar has a flat bottom, with an oval body, a short, narrow neck, and a
mouth that folds to the side. The transition from the body to the neck of the jar is dec-
orated with a scratched-lined pattern. The diameter of the jar's body is 27.5 cm, and its
height is 40 cm.

QIRXAGAR CAMI SAKI TARIX-DIYARSUNASLIQ MUZEYi

Cam osasen hamamda hayata kegirilon xiisusi moera-
sim vo ya dini ayinlor zamani istifade olunurdu. Bozi
yerlards adina “sefadan” da deyilir. Misdan hazirlanan
camin agzinin kenarinda agar taxmagq tigiin hisselor var.
Icorisinda va iizarinds hasiyeler, areb qrafikast ilo yazilar
olan cam XIX asra aiddir. Hiindiirliiyti 5,5 sm, oturacaq
hissasi 7,5 sm, govdosi 42 sm, ag1z hissasi iso 14,5 sm-dir. ==

“CHILJAM" OR “GIRH ACHAR" (FORTY KEYS) BASIN SHEKI HISTORY AND ETHNOGRAPHY MUSEUM

The basin was primarily used during special ceremonies or religious rituals of ab-
lution held in hammam (bath). Or it was used when a newborn infant has attained 40
days of age, the water from this basin was poured over the baby. In some places, it is
also referred to as “shefadan” (healing place). The keys with the names of Allah are
fastened to the rim. This basin is made of copper and has parts on the edge to insert
a key. It dates back to the 19th century and features Arabic inscriptions are engraved
both inside and on the surface. Its height is 5.5 cm, the bottom part is 7.5 cm, the body
is 42 cm, and the orifice is 14.5 cm.
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Riistom OSfandiyev
Azarbaycan Milli Xal¢a Muzeyinin
aparict elmi is¢isi

Rustam Afandiyev
Leading Researcher, Azerbaijan National
Carpet Museum

XOVSUZ SUMAX XALCASI VO ONUN
BODII-TEXNIKI XUSUSIYYOTLORI

THE SUMAKH FLAT-WOVEN RUG, ITS SPECIFIC
MOTIFS AND TECHNIQUE

Xilasa

Sumax an miirakkab toxuma texnikasidir. Onlar 6z adlarmni ¢ox giiman ki, qgadim Sa-
max1 saharinin adindan gotiirmiislar. Amma bu texnikanin ne vaxt ve harada yarandigim
dembak ¢ox ¢atindir. Sumaxlar naxisyaradan ipin origlarin atrafina dolanmasi tisulu ile tox-
unur. Dksar niimunoslards daxilinds xag¢sakilli naxis olan markeazi medalyonlar, dolanqa-
¢li hasiye vo sekkizbucaqli nisbaton kigik 6l¢iilii elementlars rast golinir. Bunlara daha ¢ox
Sirvan vo Quba sumaxlarinda tesadiif edilir. Rong halli baximindan da sumaxlar miix-
tolifdir. Olgii baximindan iss sumaxlar diger xovsuz xalcalara nisbaton daha bdyiik olur.
Hoamginin miixtalif xovlu xalga kompozisiyali sumaxlar da toxunur.

Agar sozlar: sumax, ornament, kompozisiya, dolama, medalyon

Summary

Sumakh is the most complicated technique in carpet weaving tradition of Azerbaijan.
Sumakhs most likely borrowed the name from the ancient town of Shemakha. But it is
very difficult to say where and when the technique was invented. The carpets are woven
by wrapping a patterning weft around warp threads.

Most of these carpets represent medallions with cross-shaped elements inside, a nar-
row border with wavy ornaments and octagonal medallions. Colors of sumakhs are also
various, but dark red, dark blue and cream shades are more popular. The carpets from
Kuba and Shirvan often demonstrate medallion designs. They are larger in size than other
types of flatwoven textiles. In sumakhs, we can also see Biraaykyredesigns borrowed from
pile carpets.

Key words: sumakh, ornament, composition, wrapping, medalion
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Cymax s1BAsIeTCsl caMOJ CAOKHOM KOBpOBOI TexHuKoit. Cymaxu, ckopee Bcero 0epyT
CcBOe HasBaHIe OT gpeBHero ropoga Illemaxa. Ho oyeHp caoXHO ckasaTb rae m Korga
BO3HIKAa 9Ta TexHuka. OHu TKyTcs IyTeM oOMaThIBaHIA y30p0o0o0pa3yIolleit HUTU BOKPYT

HUTEN OCHOBEIL.

B GoapmmHCcTBe BCTpeyaloTcst MeJaAboHbI, C KpeCTOOOpasHBIMU DAeMeHTaMU BHYTPH,
Majas KaliMa C BOJAHMCTBIM OPHaMEHTOM U BOCbMUIPaHHbIe MeJaabOHBL. B maane
IIBeTOBOIO pellleHNs cyMaxm Toxe pasHble. OHI Yalle BCTpedaloTcs Ha cyMaxax I'yOnr u
HInpsana. ITo pasmepy onu 6oablite ueM gpyrue oopasiipl 6e3BopcoBbIX KOBpoB. Tak ke
BCTPEYAIOTCsA CyMaxy C pa3HbIMU KOMIIO3UIISIMY BOPCOBBLIX KOBPOB.

Katouesvie caosa: CYymax, opHameHm, KOMNo3suy s, O@Mﬂmbl@ﬂHue, MedaAbOH

Azarbaycan orazisinde qodim dovr-
larden etibaren toxuculuq snenasi mov-
cud olmusdur. ©n sade toxuculuq nii-
munasi hasirlordir. Xovsuz ve xovlu
xalcalar asrlor boyu davam etmis inkisa-
fin marhalalaridir. Xovsuz xalgalarin pa-
laz, cecim, kilim, sadds, lads, zili, verni ve
sumax kimi novlari vardir. Bu niimunalar
bir-birinden toxuma texnologiyalarina
gore farglenir. On son meydana golmis
xovsuz toxuma texnikasi sumaxdir.

Sumax malum olan an gadim texni-
kalardan biridir. “On gedim niimunasi
yanmis halda Anadoluda, Ankara yaxin-
liginda Gordionda qazintilar zamarn as-
kara ¢ixarilmisdir. Bu fragment e.a. 7-ci
asra aiddir” (6).

“Hal-hazirda daha ¢ox Qafqazda
maghur olan sumax Iranin bazi bolgale-
rinds da toxunur. Burada naxis ipleri her
iki istiqgamatda oris otrafinda kigik bucaq
altinda dolanaraq siinbiil formal1 diizii-
liis amals gotirir. Dolanmuis iplarin uclar
xal¢anin arxasinda sarbast sallanaraq ona
yumsaqliq verir.

Bir ¢cox Qafqaz va fars yohor xalgalar:
iri medalyonlu xalgalar kimi sumax tex-
nikasinda toxunur. Sumaxlarn hemin
orazilorda toxunan xovlu xalcalara xas
hasiya zolaqglar1 da olur. Maxsusi sumax

The tradition of weaving existed in
Azerbaijan since ancient times. An earli-
est example of woven products is the bast
mat. Pile carpets and flat-woven rugs as
being the later stages of textile making
have continued to develop over the cen-
turies.

Flat-woven rugsinclude various types
of items such as palas, jajim, kilim, shed-
de, ladji, zili, verni, and sumakh. These ex-
amples differ in terms of their production
techniques. The most recent stage of flat-
woven textile development is the technol-
ogy of sumakh making.

Sumakh is one of the oldest known
weaving techniques. The earliest exam-
ple of it was found during excavations in
Gordion, near Ankara in Anatolia. This
fragment belongs to the 7™ century BC (6).

Currently, sumakh, being popular in
the Caucasus, is also woven in some re-
gions of Iran. Here, patterning threads go
around warp yarns in both the directions,
forming a fish-bone structure of the rows.
The ends of the wound threads hang over
loosely at the back of the carpet, giving it
softness.

Many weavings from the Caucasus
and Iran are woven in the sumakh tech-
nique, similar to pile carpets with large
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naxiglart zili vo verni kimi xarakterizo
olunur” (6).

Todqgiqatgilar “sumax” soziini Sa-
max1 sehorinin adiyla, bazi manbslards
iso maldar tiirkdilli Kimak tayfasmin adi
ilo bagli oldugunu hesab edir. Orta asr-
lorin oreb tarixcisi Ol-Istoxri kamaklari
tirkdilli tayfalara aid edirdi. Homginin
Samax1i sohari ilo baghlig1 13-cii asrds
yasamis fransiz sayyah Rubrukun Azar-
baycana seyahotinden s6z agan yazila-
rinda Samaq adli sehari geyd etmasi tos-
diq edir. Stibhesiz ki, bu Samaxinin adi
olmusdur (1). Qadimds bura “Kamax1”,
“Ksamaxi” adlanirdi. Xarici tedqgiqatlar-
da sumaxin ad1 “qayiq” texnikasina aid
edilir. Yoni “qay1q” texnikasinin avezina
“sumax” texnikasi termininden istifads
olunur. Amma yerli xalca ustalar1 indiye-
dok “qayiq” soziinii toxunma texnikasi
kimi istifado edir (2).

Bundan slave, qeyd etmak lazimdir
ki, istifads edilon ¢ox yayilmis adviyyat-
lardan biri do sumaq adlanir ki, ondan
da tiind-qirmizi reng oalds olunurdu. Su-
maxlar Samaxidan basqa Quba, Qusar,
Coanubi Azarbaycan, Nax¢ivan, Mugan ve
Qarabagda da toxunmusdur. Conubi Da-
gistanda toxunan sumaxlar da texniki ve
badii baximdan Azsrbaycan niimunsle-
rine yaxin olur. 9sasan yundan toxunan
sumaxlarin svveller ipakden toxunmasi
barads do malumatlar vardir (3).

Xovsuz xalcalarin ve hetta deyardim
ki, imumiyyatls, xal¢agiligin en miirak-
kab niimunslori sumax xovsuz xalcalari-
dir. Onlar diger xovsuz xal¢alardan hom
ornamenti, hom deo toxuma texnikasina
goro miirakkobliyi ila forqlonir. Bununla
bels, bu texnikanin harada ve no zaman
yarandigini deqiq demoak ¢oatindir. Sumax
naxisyaradan ipin aris atrafina miirakkeb
dolama tisulu ilo dolanmasiyla orsaye
gotirilir. Naxisyaradan ip har ciit arisin
otrafinda ham f{ifiiqi, heam de diaqonal
istiqamatda dolanir. ©vval bir, sonra iss
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medallions. In these regions, sumakh car-
pets often feature borders specific to the
pile carpets. The distinctive sumakh pat-
terns are characterized by elements such
as seen in zili and verni. (6).

Researchers believe that the term
“sumakh” is related to the name of the
city of Shamakhi or, in some sources, to
the Kimak Turkic-speaking tribe. The
Arab historian Al-Istakhri of the Middle
Ages attributed the Kimak tribes to Tur-
kic-speaking tribes. Furthermore, refer-
ences to the city of Samaq, which corre-
sponds to Shamakhi, in the writings by
the 13th-century French traveler Rubruck
during his journey to Azerbaijan confirm
the connection between Shamakhi and
the name “sumakh.” Undoubtedly, this is
where the name of Shamakhi originated
(1).

In the foreign literature, the name
“sumakh” is associated with the “qay-
iq” technique. In other words, the term
“sumakh” is used instead of the “qayiq”
technique. However, local carpet masters
still use the word “qayiq” to refer to the
flat-weaving technique (2). Furthermore,
it should be noted that one of the com-
monly used natural dyes is also called su-
mac which produces a deep-red color.

Sumakh rugs have been woven not
only in Shamakhi but also in Kuba, Ku-
sar, Southern Azerbaijan, Nakhchivan,
Mughan, and Karabagh. Sumakh rugs
woven in Southern Dagestan also closely
resemble Azerbaijani examples in terms
of both technique and design.

Mostly, sumakh rugs are woven from
wool, and there is information that silk
was also used for sumakh weaving in the
past (3).

Sumakhs are ones of the most compli-
cated weavings among textiles, including
knotted pile carpetss, and they stand out
from other flat-weaves due to their intri-
cate patterns and weaving techniques.
However, it is challenging to pinpoint
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digar istiqgamatds aparilan dolama xalca-
nin sathinds stinbiilebanzar cizgiler ya-
radir. Texnikasina gors zili xovsuz xalga-
larina ¢ox oxsasa da, burada iki asas forq
bu xalcalar: bir-birinden ayirir. Zililords
naxiglar iki deyil, ancaq bir istiqamatde
ipin aparilmasi ilo yaradilir. Ustelik bu
naxislar sada toxunuslu, tonzifi xatirla-
dan fonla miisayiat edilir. Yoni zahiren
gabariq konturlar ve naxislarin spiralva-
r1 konarlar1 agkar hiss olunur. Sumaxlar-
da iso ham fon, ham do naxiglar six ve
miirekkeb dolama tisulu ile arseye gatiri-
lir. Har bir xirda cizgi, xirda giil va lagak
tosviri bels bir-bir inca sokilda ipin arige
dolanmasi ile uzun bir zehmat sayasinda
yaradilir. Zililordsn foarqli olaraq burada
biitiin xalganin sethi eyni tisulla toxun-
dugundan qabariq konturlar, spiralvari
kenarlar goriinmiir. Bu gader xirda detal-
larin olmasi, onlarin toxunusundan sonra
galan iplarin xal¢anin arxa terefinds qal-
masi, Xalgaya, azca da olsa, yumsaqliq ve-
rir. Bu da dosenacoak ti¢lin sumaxlar1 bir
az da alverigli edir.

Sumaxlarda istenilan reng ve kompo-
zisiya hoalline rast gelmek miimkiindiir.
on c¢ox tesadiif edilen tiind-qurmizi, stir-
moayi vo gokari renglardir. Daha ¢ox Quba
va Sirvan regionundaki sumaxlarin kom-
pozisiyasinda medalyonlara tez-tez rast
golinir.

Sumaxlar olciilarine gora diger xov-
suz xalgalardan boytikliiyti va biitovliiyii
ila secilirdi. Masolon, vorni xalcasi ¢cox za-
man iki hissaden ibarat olurdu. Baxma-
yaraq ki, o da sumax texnikasi ile toxuna
bilordi.

Medalyonlarin akseriyyatinin igari-
sinda xagsakilli element, dalgavar: kigik
hasiya ve 8 bucaql miixtalifol¢tilii forma-
lar an ¢ox tosadiif edilon cohatlardir. Ha-
siyalarinds dalgavar1 naxigdan alave “S”
sokilli suyun remzi olan naxisa, kicgik 8
bucaqglh formalar va igarisinde ulduz kimi
elementloros do tez-tez rast galinir.

QOBUSTAN DUNYAS|

where and when this technique originat-
ed.

Sumakh is created by a specific wrap-
ping technique, where the pattern weft
threads are wrapped around warp yarns
in both horizontal and diagonal direc-
tions. The initial weft thread is wrapped
first in one direction and then in the oth-
er, creating fish-bone shaped rows on the
surface of the carpet.

In terms of technique, sumakh rugs
closely resemble zili weavings, but there
are two main differences that set su-
makhs apart. In zili, the pattern is cre-
ated with threads wrapped only to one
direction, and the resulting motifs are
simple, resembling dashed lines against
the contrasting background. In sumakhs,
both the background and the patterns
are created using a tight wrapping tech-
nique. Each small line, bud, and leaf is
meticulously created by wrapping the
weft thread around the warp. Unlike zili,
there are no raised contours or spiral edg-
es visible in sumakh. The abundance of
these tiny details, combined with the fact
that the yarns are left loose on the back
of the carpet after weaving, adds a degree
of softness to the carpet, making it more
comfortable to walk on.

Sumakhs are known for their versa-
tility in terms of color and composition.
The most commonly encountered colors
are deep red, deep blue, and creamery. In
Kuba and Shirvan regions, sumakhs with
medallion compositions are often woven.

Sumakhs are selected based on their
size and overall integrity compared to
other flatweaves. For example, verni
weavings often consist of two parts, even
though they can also be woven with us-
ing the sumakh technique.

The majority of medallions typically
feature a cross-like element, small inden-
det edgings, and octagonal shapes of var-
ious sizes as the most common facets. In
addition to indendet edgings, the “S” wa-




M  (0BUSTAN DONVYASI

Umumilikde ~ me-
dalyonlu, ojdahali va
xovlu xal¢a kompozisi-
yali olmagla sumaxlar1
bir ne¢o qrupa ayirmaq
da olar. 8 bucagqh ve
mixtalif Olciide olan
medalyonlar ham ha- 58
siyodo (bozen igorisinda
ulduz tesvirli), ham do
ara sahado tesadiif edi-
lir. Medalyonlar asasen
romb va ya sekkizgusali
ulduz formasinda olur.

Umumiyyotls, sok-
kizguseli ulduz formasinda medalyonlara
da sumaxlarda rast gelinir. Azarbaycanin
vo elace da bir ¢cox diinya xalglarimin de-
korativ-tetbiqgi senstinds genis yayilmus
vo miixtalif clir izah edilon bu element
oldugca godimdir. Sakkizguseli ulduz
godim zamanlardan gilinasi ifads edirdi.
Qodim Misirds, Sumerds, Babildo ilahi
sayilan bu simvol Azsrbaycan erazisinds
yasayan godim tayfalarin diinyagoriisiine
kecorak ilahi hesab olunmusdur. Bu sim-
vol Sumer-Akkad madaniyyetinde hayat
veran va obadi hayati tamin eden Istar
ilahasinin simvolu sayilmisdir. Azarbay-
canda da bu simvol sbadi hayat1 ifads et-
migdir.

Sekkizbucaqli element Azarbaycan
incosenatinda olduqca populyar forma-
dir. Miixtelif memarliq abidalori (tiir-
balor), bazoklor mahz bu formada tortib
edilir. Miixtalif versiyalar onun manasin
agiglayir: bu hom cennatin 8 qapisi, hom
4 tinsur vo 4 cohatin vehdoti, hoam do mii-
dafis, goruma kimi menalar vers bilar.

Rombsgakilli gollii sumaxlar adaten
ara sahads ardicil medalyonlar ve onla-
rin igarisinde yerlasdirilmis xagsoakilli ele-
mentden ibarat olur.

Xa¢ vo romb hom hendassi qurulus,
hom do ifade etdiyi mena baximindan
bir-birina ks roemzlardir.
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ter-resembling pattern,
small octagonal shapes
and star-like elements
are also common.

In general, sumakhs
can be divided into sev-
eral groups, with me-
{ dallion, dragon and pile
carpet compositions.

Medallions with 8
angles and different siz-
es are found both in the
edge (sometimes with a
star image inside) and in
the middle area. Medal-
lions are mostly met in
the shape of a rhombus or an eight-point-
ed star.

In general, medallions in the shape
of an eight-pointed star are also found
in sumakh carpets. This element, widely
spread and interpreted in various ways in
the decorative applied arts of Azerbaijan
and many other cultures, has ancient or-
igins.

In ancient times, the eight-pointed star
symbolized the sun. This symbol, consid-
ered divine, found its place in the world-
views of ancient tribes living in the terri-
tory of Azerbaijan. It was considered as
a divine symbol in ancient Egypt, Sumer,
and Babylon. In the Sumerian-Akkadian
civilization, it was considered a symbol of
Ishtar, the goddess of life and eternal life.
In Azerbaijan, this symbol has also repre-
sented eternal life.

The eight-pointed star element is
quite popular in Azerbaijani fine art. Var-
ious architectural monuments (such as
mausoleums) and decorations are often
crafted in this shape. Different interpreta-
tions explain its meaning, including rep-
resenting the 8 gates of Heaven, the unity
of 4 elements and 4 directions, as well as
conveying concepts of defense and pro-
tection.

Sumakhs typically consist of consec-
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Xag¢ sema alovu ve diinya ile bagh
olub, onun sonsuzluga harakatine isaroe-
dir. Bu, ilahi enerji diinyasina agilan isare-
dir. Berabertarafli xag tiirklorde Tenqri
(tanr1), onlarin tekallahliq remzi, diinya
vo manavi alominin ifadasidir.

Romb serhads gapanmanin, daxi-
li horeketin ve dayamiqhiligin remzidir.
Romb-kvadrat torpaq elementi ils bagli-
dir. Amma adi kvadratdan ferqli olaraq
onda yuxar1 istigamatlonms var (2).

Bir cox godim dekorativ-totbiqgi senat
niimunolorinds, eloce do Orta osr xalcala-
rinda rast gelinan ajdaha tesviri qoruyucu
romz kimi gebul olunmusdur. Bu inanc
hale XX asrin ortalarinda da bazi bol-
golarda galmaqda idi. Cox daqiq va incs
9jdaha tesvirlori merkezi emalatxanalar-
da toxunmus xovlu xalcalardan tadricon
sadalagerak, sokil deyiserak tislublasir ve
xovsuz xalcalardan vorni ve sumaxlara
kecir. Osrlar 6tdiikco xovlu xalcalarda da
bu tesvirler doayiserak xeyli tislublasir vo
tadrican yox olmaga baslayir.

Digor torafdon sumax texnikas: ile
istonilon xovlu xal¢anin kompozisiyasi-
n1 toxumaq miimkiinliiyti nezars carpar.
“Zeyvda”, “Sirt Cici” vo s. bu kimi xovlu
xalgalarin sumax variantlarma rast galin-
misdir. Sumax texnikas1 miirekkabliyi ils
yanagi, bu tip kompozisiyalar1 deaqiqlik-
lo yaratmaga da imkan verir. Ola bilsin
ki, bu Oten asrin avvallarinds xalcacilig-
da eskizlorin tetbiginin genislonmosi ils
alagadar miimkiin olmusdur.

Xalgagiligin XIX-XX asrlorde canlan-
mas1 da, fikrimcos, buna tesir etmisdir.
Belo ki, Rusiya Imperiyasi Azarbaycan
isgal edondan (1804-cii ilden baslayaraq)
sonra bu orazilerin iqtisadi potensiali-
n1 Oyranmaya basladi. Orazidaki biitiin
montagealarin senadkarlig, xiisusen da
xalcacilig anenslerinin Oyrenilmasi ve
cesnilorin toplanilmas: ilo moasgul olan
ekspedisiyalar toskil olundu. Biitiin bu
isin naticasi olaraq XIX asrin sonlarinda
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utive diamond-shaped medallions in the
central field, often featuring a cross-like
element placed inside them.

The cross and rhombus are opposite
symbols both in terms of geometric struc-
ture and meaning. “The cross is connect-
ed with the fire of heaven and the world,
it is a sign of its movement to infinity. It
is a sign of opening to the world of divine
energy. The equilateral cross symbolized
Tengri (god) among the Turkic peoples, a
symbol of the monotheism, an expression
of the world and spiritual world.

The rhombus symbolizes contain-
ment at the border, internal movement,
and durability. It is related to the square
element of the earth. However, unlike a
regular square, it has an upward orienta-
tion.(2)

The depiction of dragons, often found
in many ancient decorative arts and Mid-
dle Eastern carpets, has also been accept-
ed as a protective symbol. This belief per-
sisted in some regions until the mid-20th
century.

Highly detailed and intricate dragon
motifs gradually simplified and trans-
formed from woven pile carpets to verni
and sumakh. Over the centuries, these
dragon motifs evolved and became less
intricate, eventually fading away in
flat-woven carpets as well.

On the other hand, the sumakh tech-
nique offers the possibility of creating
the composition of any flatwoven carpet.
Variations of sumakh can be found in pile
carpets like “Zeyve,” “Sirt Chichi,” and
so on. In addition to the complexity of the
sumakh technique, it allows for the pre-
cision in creating such compositions. Per-
haps this was made possible due to the
expansion of the use of templates in car-
pet weaving in the early 20™ century.

The revival of carpet weaving in the
19%-20™  centuries also had, in my opin-
ion, an impact on this. When the Russian
Empire occupied Azerbaijan (starting in
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Ojdahali sumax. XIX asr. 186x196sm

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

“Dragon” sumakh. 19 century. 186x196 cm.

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

morkazi Tiflisde olan Qafqaz Kustar Ko-
mitesi yaradildi. Burada rassamlar xalca
cesnilorini kagiza kogtirtir, ol il suratlo-
rini ¢ixarir va toxuculuq mentaqgelorine
gondarirdiler. Homin dovrds toxunmus
xovlu xalgalar Qarbda boyiik sohrat tap-
misdir. Ola bilsin ki, homin c¢egnilori
toxucular oOzlori iig¢lin xovsuz xalcala-
ra-sumaxlara ko¢tirmiisloar. Ciinki komito
osason xovlu xal¢alarin toxunmasi vo sa-
tis1 ilo masgul olurdu.

Bu tip sumaxlarin XIX-XX osrlorde
xiisusile yayilmasi bir terafden ds sual
dogurur. XIX asrin sonu — XX asrin avval-
lorinde Qafqaz Kustar Komitesinin xalga
toxuculugu sahoesini canlandirmasinin
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Cici naxisli sumax. Hicri 1239/1822. 124x266sm

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

Sumakh with flower embroidery.
Hijri 1239/1822. 124x266 cm.

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

1804), they began to explore the economic
potential of these territories. For this pur-
pose, expeditions were organized to visit
all the regions, learn the existing crafts-
manship, especially weaving traditions,
and collect old examples of pile carpets.
As a result of all these efforts, in the
late 19th century, the Caucasian Handi-
craft Committee was established in Tiflis.
Here, designers transfered carpet pat-
terns onto paper, create hand-drawn tem-
lates, and gave them to weavers. During
that time, handwoven woolen pile car-
pets from these regions gained significant
popularity in the West. Because the Com-
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Sumax. Quba qrupu. XX asrin avvali

Azarbaycan Milli Xalga Muzeyi. inv. Ne 6787

Sumakh. Kuba group. Early 20" century.
Azerbaijan National Carpet Museum. Inv. No. 6787.

burada 0z tosirini gostardiyini giiman et-
mok olar. Belo ki, osason bazarin talab et-
diyi xovlu xalcalarin toxundugu vaxt xo-
vsuzlar, hamg¢inin sumaxlar bu baximdan
sanki maraq kesb etmir. Shali ise xovlu
xalcalar tigtin aldiglar1 eskizlari xovsuz
variantlarda toxuyaraq bu tip niimunale-
ri arseyo gotirir. Bunun bir sebabi kimi
onlarin daha ucuz basa gelmasi gostori-
lir. Amma toxunmasmin miirekkabliyi v
aziyyatli olmasi da malum faktdir. Xalga-
nin asas magsadinin soyuqdan qorumaga
yonaldiyini nazars alsaq, sumaxlarin bu
baximdan az effektiv oldugunu demsak
olar. Xiisusen de sumaxlarin ¢ox yayildi-
g1 Azarbaycanin simal-serq bolgasinda.

81

QOBUSTAN DUNYAS|

Goncos ornamentli sumax. XIX asr. 119x180sm

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

Sumakh with Ganja ornament. 19th century.
119x180 cm.

(Sumakh. Flat-woven carpets of the Caucasus.
Alberto Boralevi)

mittee primarily focused on the produc-
tion and sale of pile carpets, it is possible
that the weavers themselves used these
patterns in flat-woven sumakhs.

The widespread adoption of such su-
makh rugs in the 19"-20" centuries also
raises a question. It can be assumed that
the revival of carpet weaving by the Cau-
casian Handicraft Committee in the late
19* century and early 20™ century had its
own influence in this regard. During the
time when primarily pile carpets in high
demand at the market were being woven,
it seems that flat-woven sumakhs were
somewhat less popular in this context.
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Belo forziyye do irsli siirmak olar ki, su-
maxlar qisda deyil, daha miilayim va hat-
ta isti vaxtlarda dosenacok kimi xidmaot
edo bilordi.

Xalcalardan oalave, xalca momulatla-
r1 da shalinin maisatinda hamise avazsiz
rol oynamisdir. 9sasan xovsuz texnikada
toxunan bu mamulatlar arasinda sumax
toxunuslu niimunolar ds az olmamaisdir.

Cox zaman xovlu xal¢alar ham istifa-
des, ham da satis tiglin maraq kasb etdi-
yinden onlar daha ¢ox toxunmus ve ya-
yilmisdir. Hal-hazirda da beladir. Xovsuz
xalgalar, o cimladen sumaxlar o gedar da
populyar deyil. Buna baxmayaraq toxu-
culuq texnikasma gors, xovsuz xalgalar-
da rangaranglik, zeriflik daha ¢oxdur va
bu sahanin daha darinden dyrenilmasins,
gorunmasina ehtiyac var. Bu giin xalga
sonatine olan maraq ve qayg1 golocaye
timidle baxmaga imkan verir, bu unikal
sonatin qorunacagina eminlik yaradir.
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The local population would adapt the
templates they obtained for pile carpets to
create sumakh variants. One reason giv-
en for this is their lower cost, but it’s also
known that weaving flat-woven sumakhs
were more complex and labor-intensive.
Considering that the primary purpose
of carpets was prevention against cold,
it could be said that sumakhs were less
effective in this regard, especially in the
northern and eastern regions of Azerbai-
jan where they were prevalent. It might
also be suggested that sumakhs could
have served better during milder and
even warmer seasons rather than in the
winter.

In addition, textile products have al-
ways played an indispensable role in the
households of the population. Among
these products, there have also been nu-
merous items using the sumakh weaving
technique.

Often, pile carpets, both for personal
use and for sale, gathered more attention,
which led to their greater production and
distribution. This remains true today.
Flat-woven textiles, including those with
sumakh designs, are not so widely popu-
lar. However, from a weaving technique
perspective, flat-woven textiles, including
sumakhs, demonstrate a greater diversity
of colors and finesse, and there is a need
for a deeper exploration and preservation
of this tradition. Today, the interest and
dedication to the art of carpet weaving
provide hope for the future, ensuring the
preservation of this unique craft.
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Tarixin das yaddasi
tasvirlards

Stoue memoty of fidtory
e the eng'ealingd

Diirdana Qurbanova Durdana Gurbanova
Sonatsiinas Fine art expert

Xilasa

Qadim qayatistli tesvirlor ibtidai comiyyeatde insan emayi ve fealiyyetini, onun
hayat1 va diinyagoriisiinii rongarang ve canli sakilda aks etdiran arxeoloji abids - tarixi
sonadlardir. Tasviri senatds Qobustan qayaiistii motivlerine Elmira Saxtaxtinskaya, La-
tif Feyzullayev, Mir Nadir Zeynalov, Sirus Mirzezads, Yusif Mirzs, Omirulla Israfilov,

83




M  (0BUSTAN DONVYASI INCasaNaT Il

Anar Hiiseynzads va s. kimi rassamlarin farqli aspektlarden yanasmasi naticesinds ¢ox-
sayl1 sanat incilori meydana goalib. Rassamlar adaton, Qobustana hasr olunmus asarlarinda
insan va tarix mafhumunu qarsilagdirib. Bozi senatkarlarin makanin maisatine, yasayis
torzine, adat-enanalarine xas sshnalari katana kociirdiiklerinin, diger bir qrup ressamin
iso gadim abidanin qayatistii tasvirlarine abstrakt yanasmasinin sahidi oluruq. Qobustan
petroqliflari sanatkarlarimizin ilham qaynagina gevrilib. Tasviri senat ustalar1 ulu acdad-
larimizin yadigari, tarixin bize amansat etdiyi bu mociizavi abideni terenniim etmoays da-
vam edirlor.

Acar sozlar: Qobustan, qayaiistii tasvirlar, petroglif, tasviri sanat, rangkarlq

Summary

Ancient rock paintings are archaeological artifacts and historical documents that viv-
idly depict human labor, activity, life, and worldview in ancient societies. In the realm
of representational art, various artists like Elmira Shakhginskaya, Latif Feyzullayev, Mir
Nadir Zeynalov, Sirus Mirzazade, Yusif Mirza, Amirulla Israfilov, Anar Huseynzade, and
others have approached the Gobustan rock motifs from different perspectives, resulting
in a plethora of artistic masterpieces. These artists often juxtapose the concepts of human-
ity and history in their works dedicated to Gobustan. Some depict scenes related to the
region’s livelihood, way of life, and customs on canvas, while others take an abstract ap-
proach to the ancient monument’s rock drawings. Gobustan petroglyphs have become a
source of inspiration for our artists, and they continue to celebrate this miraculous heritage
bequeathed to us by our great ancestors in their works of representational art.

Keywords: Gobustan, rock paintings, petroglyphs, representational art, painting

Pe3some

ApeBHne mneTrporandrel — STO apxeoAornyeckue IMaMATHUKM — UCTOpUYecKue
AOKYMEHTBI, KPacOYHO M SIPKO OTpakaloliyue Tpyd U AesTeAbHOCTh 4YeloBeKa, ero
KM3Hb I MIPOBO33peHMe B IIepBOOBITHOM oOlecTtse. B pesyabraTe pasamyHOTO
1ogxoAa XyA0>KHUKOB Kak DapMupa Hlaxraxruuckas, Aatud Peitsyaaaes, Mup Haaup
3ertnaaos, Cupyc Mupsasage, IOcudp Mupsa, Amupyaaa Vicpapuaos, Anap I'yceitnzage
U Ap. K HacKaabHBIM MoOTuBaM I'oOycraHa, B 1300pa3dUTeAbHOM MCKYCCTBE BO3HUKAU
MHOTOYNCAeHHBIe ITpou3BeAeHNs. B cBoux IpoussBedeHIsIX, IOCBsIIeHHBIX ['o0ycrany,
XYAOKHUKI OOBIYHO OOBeAMHAAN IOHATIS Yea0BeKa U ucropum. Mur HabA104aeM, Kak
OAHM XYAO>KHMKM IIePeHOCAT Ha XOACT CLIeHBI, XapaKTepHble 4451 MeCTHOro ObITa, oOpa3a
SKUBHU U TPasUIINIL, a APyTasi IpyIinaadCcTpakTHO IOAXOAUT K HACKaAbHBIM 300 paskeHUSIM
ApesHero mamsATHMKa. Ilerporamnder I'oOycrana, >KMByII[Ie MHOTOBEKOBOI MCTOPIEI,
BCerda HaXOAMANCH B IIeHTpe BHUMaHMA, a MacTepa M300pa3UTEABHOIO MCKYCCTBa
MPOAOAKAIOT IIPOCAABASITh DTOT YYAECHBIN ITaMITHUK, AOBEePEHHBIV HaM UCTOPUEIL.

Karouesvie caoéa: nackarvHvle pucyrku, nempozaugel, [obycmarn, u3o0pasumervHoe
UCKYCCMEO0, KUEONUCD.
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Qodim tarixi koklera ve madeniy-
yota malik ¢ox gqodim xalq oldugumuzu
diinyaya boyan edoan Qobustan abidale-
ri haqqinda yazilanlarla barabar, tasviri
sonatda toronniimiindsn do ayrica bohs
etmak olar. Bu tarixi abidenin sn maraqh
va sirli toraflarinden biri do qayaiistii tas-
virlardir. Malum oldugu kimi, bu qadim
rosmlar qayalar iizerinde miixtslif tisul-
larla (doyms, gazima, siirtma, eloco da
rongla) ¢okilmisdir.

Rassamlarin ilham menbayine g¢ev-
rilon abidaler igerisinds Qobustanin yeri
xtisusile geyd olunmalidir. Qobustan
qayatstii motivlarinin tesviri senate in-
teqrasiyasinda rolu olan ressamlarm bu
movzuya forqli aspektlorden yanasmasi
naticesinde ¢oxsayli senst incilori mey-
dana golmisdir. Belo miialliflorden Elmi-
ra Sahtaxtinskaya, Latif Feyzullayev, Mir
Nadir Zeynalov, Sirus Mirzezads, Yusif
Mirzs, Omirulla Israfilov, Anar Hiiseyn-

zado kimi ressamlarin adlarin1 sadalaya
bilarik.

Bu silsiloden Elmira $Sahtaxtinskaya-
nin “Qobustan” aserini gozden kegiran-
do aydin olur ki, rossam burada insan va
tarix mafhumunu maraqh sokilds qarsi-
lasdirmisdir. Qobustan gayalar: arasinda
maraqla dolasan genclarin sayahatinden
“bohs eden” aserds ressamin qayalar:
oldugca nahang toqdim etmosi tamasa-
cilarda heyrat dogurur. Ressam bozum-
tul calarli tabloda tarixin sahifalorinin
gliniimiize goalib catan dayerli abidesins
xas godim ruhunu tamasagiya otiirmekda
moharat gostermisdir.

Xalq ressamu Latif Feyzullayevin
“Qobustan qayalar1” aserinde deo banzer
siijet xattini izlaya bilerik. Senatkar qaya-
larin hacmini insanla miiqayisada yeto-
rinca boytik tesvir etmakls effektiv tosirs
nail olmusdur. Bu yerlarin tobiatine, har
dasina, gayasma balad ustad ressam-
lar osorlorinda tasevviirlorine hakim
olan gayalarin rong qammasin ustaliqla
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- Sirus Mirzazada. Qobustan

Sirus Mirzazade. Gobustan

The ancient petroglyphs of Gobustan,
which proclaim our deep historical roots
and civilization to the world, are not only
a subject of discussion in terms of their
content but also a source of inspiration
for artistic expression. One of the most
intriguing and mysterious aspects of the-
se historical monuments is the rock eng-
ravings. As is well known, these ancient
drawings were created on rocks using va-
rious techniques such as carving, etching,
engraving, painting, and coloring.

In the realm of art, Gobustan holds a
special place as it has inspired artists to
approach this subject from various angles,
resulting in a plethora of artistic interpre-
tations. Prominent artists such as Elmira
Shakhakhtinskaya, Latif Feyzullayev, Mir
Nadir Zeynalov, Sirus Mirzazade, Yusif
Mirza, and Amirulla Israfilov have cont-
ributed to this rich artistic heritage.

Elmira Shakhakhtinskaya’s work “Go-
bustan” demonstrates her unique pers-
pective on the relationship between hu-
manity and history. Her depiction of the
Gobustan rocks in the context of young
people exploring them is visually stri-
king. In this painting, the artist skillfully
conveys the ancient spirit of the rocks,
which have survived through the pages
of history, to the viewer.
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tamasaci ilo boligstir. Biitin Qobustan
moanzarali tasvirlords yeni ruh, yeni baxis
vo ideya sezilir.

Bir qrup ressamin ise qadim abidenin
qayatistii tesvirlerina abstrakt yanasmasi-
nin sahidi oluruq. Xalq ressam1 Mir Na-
dir Zeynalov insan va heyvan fiqurlar ils
yanasli, qayatistii tosvirlors maxsus sim-
volik elementlardon da istifads yolu ils
godim dovriin dini ve ritual snanalarini
niimayis etdirmaye ¢alismisdir.

Bu sepkili miiracisti biz Adil Yusi-
fovun miicerrad kompozisiyali eyniadli
asarlorindo do miisahids edirik. Sar1 vo
torpaq ronglorinin ritmik sintezi osers
xtisusi ab-hava qatir. O, tarixi abids il
bagli ideyasini abstrakt-ekspressionizm
torzindos holl etmisdir. Ifadali formalarin
hor biri 6ziindae bir sirr dasiyir. Mitamma
doguran fiqur, forma ve basqa element-
lars har hans1 ad vermak ¢atinlik yaradir.
Cunki bu, ressamin gedim insanlartak
diistinmoak cahdinin naticesi kimi ortaya
¢ixmisdir. Miicorrad formalar har zaman
insan1 diisiinmoayoe vadar edir. Mahz vax-
tilo Qobustan qayalarina hakk olunmus
geyri-real, namslum tesvirlerin anali-
zi zamani todqiqatcgilart distindiirdiiyii
kimi...

RPNy = O
I Adil Yusif. Qobustan
Adil Yusif. Gobustan
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Similarly, Latif Feyzullayev’'s “Go-
bustan Rocks” follows a similar thema-
tic line. The artist effectively portrays the
magnitude of the rocks, making them
appear larger than life when compared
to humans. He shares the natural beauty
of these places with the viewer, and his
mastery in capturing the subtle color va-
riations on the rocks is evident. In these
works, a new perspective and idea can be
sensed within the landscapes of Gobus-
tan.

Another group of artists takes an
abstract approach to these ancient mo-
numents. People’s artist Mir Nadir Zey-
nalov, in addition to depicting human
and animal figures, employs symbolic
elements specific to the rock engravings.
Through this approach, he aims to show-
case the religious and ritual traditions of
ancient times.

Adil Yusifov’s unique compositions
also reflect this abstract style. The rhyth-
mic synthesis of yellow and earthy tones
adds a special atmosphere to his works.
He has resolved his artistic ideas related
to historical monuments in the style of
abstract expressionism. Each expressi-
ve form carries its own secret, making it
challenging to assign names to figures,
forms, and other elements. This is the re-
sult of the artist’s attempt to think like the
ancient people who once created enigma-
tic and non-real, unknown depictions on
the Gobustan rocks. These unique forms
always encourage contemplation and
provoke thought. Just as the analysis of
these non-real, unidentified engravings
on Gobustan rocks has intrigued researc-
hers over time...

It is interesting that the authors of the
rock paintings were talented individuals
who lived among the ancient inhabitants
of that time. We can conclude that the
contemporary artist, when turning to the
rock paintings of Gobustan, seems to be
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Maraqlist odur ki, qayatistii tasvir-
lorin mioallifleri do gadim zamanlarda
moskunlagmis insanlarin arasindan ¢ixan
istedadl1 soxslor olmuslar. Bela natice
¢ixara bilerik ki, miiasir dovriin rassami
Qobustanin qayatistii tesvirlarine miira-
ciat edarken sanki 6z acdadlarimi tekrar-
layir. Sade tisullarla c1zilmis bu simvolik
sohnoalers gliniimiiziin rassami yeniden
hayat bagislamaq arzusuna nadan diistir?
Bunun bir anlam1 daha aglabatandir. Ras-
sam tarixin an qadim sahifslarini 6z gozii
ilo miisahida edib ketana koctirs bilmadi-
yi ti¢tin Qobustan tasvirleri onu hayacan-
landirir, sorvet kimi nesillorden-nasillors
ottiriilen tarixin bir pargasini asarlorinda
toronniim edir.

Qobustan qayaitistii tosvirlori miixte-
lift dovrlare aid edilir. Buradaki qayalarda
godim sakinlerin yaratdiqglar: tasvirlerin
moagqsadi, ¢ox giiman ki, basqa xalqlarda
oldugu kimi ovsunguluq ve totemizm-
la bagl idi. Qobustan gayalarindaki har
gadin tesviri anaya parastisin, hormatin
tozahiirli, onun adini abadilosdirma sim-
voludur (1; 45).

Abida tiglin hiindiir gamatli, méhkem
badoenli kisi tesvirleri de saciyyevidir.
Onlarin dizden asag1 qi¢larmin oazalalori
gabariq verilmisdir. Sllerinds ox, ¢iyin-
lorinde kaman gosterilmis, bellorindan
komaorcin sallanir. Baslar1 ¢ixint1 saklinds,
qollar1 nazik xatle gosterilmisdir. Sirus
Mirzozadonin “Qobustan” adli esorindo
geyd edilen xiisusiyyatlarls yanasi, insan
fiqurlarinin “Yalli” raqsi zamani tasviri
maragqli terzds hall edilmisdir. Bu rags ib-
tidai insanlarin giictinti, doztimliliiytind,
cevikliyini, ahangdar harekatini temin
etmak tgclin moasq roagsi, ibtidai idman
oyunu kimi meydana gelmisdir. Bu ciir
masqls onlar gebils tizvlerinin ov zamani
bir adam kimi hearakoat etmasi, giiclii vehsi
heyvana ovda istirak edon ovgularin bir
anda zarba endirmasi, heyvan siiriisii-
nii lazimi istigamats — tolayo, alverisli ov
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repeating the footsteps of their ancestors.
These simple scenes, drawn with basic
techniques, seem to reflect the artist’s de-
sire to breathe life into them once again.
This has a profound meaning. The artist,
unable to witness the pages of history
firsthand, finds excitement in the rock pa-
intings of Gobustan, as if they are a tre-
asure passed down through generations,
echoing the history of their people in the-
ir works.

The rock paintings in Gobustan be-
long to various periods. The purpose of
the paintings created by the ancient in-
habitants on these rocks was most likely
related to sorcery and totemism, similar
to other cultures. Each depiction of a wo-
man on the Gobustan rocks is a symbol of
reverence and respect for mother, an em-
bodiment of eternal honor (1; 45).

The depictions of tall and strong
male figures in the rock art are also no-
teworthy. Their leg muscles are portra-
yed bulging below the knees. They are
depicted holding bows and arrows, with
quivers on their backs, and belts hanging
from their waists. Their heads are shown
with prominent features, and their arms
are depicted with delicate lines. In Sirus
Mirzazade’s work “Gobustan,” these fe-
atures are highlighted, and the depicti-
ons of humans during the “Yalli” dance
are particularly interesting. This dance,
which evolved as a form of exercise and
early sports, aimed to ensure the stren-
gth, agility, and coordinated movements
of ancient people. Through such exerci-
ses, they could mimic the movements of
a man during a hunt, the sudden strike of
hunters against a powerful wild animal
in the field, the redirection of the herd to
the desired direction — the trap, and how
to move when a wounded wild animal
without an escape route would attack the
hunters. Without these skills, they would
be helpless against the harsh laws of natu-
re and the powerful wild animals (4; 114).
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sahasina yonaltmasi, qagmaga yol tapma-
yan yarali vehsi heyvanin ovgulara hii-
cum edacayi toqdirds neco harakat etmo-
si, yoldasina komak gostormasi va s. kimi
vardiglere yiyslanirdilar. Belo olmasaydi,
onlar tabistin sart qanunlarina vo giic-
lii vohsi heyvanlara qars: aciz qalardilar
(4; 114).

Omirulla Israfilovun “Qobustan miid-
riklori” aseri maraql: siijet xatti ilo nazari
coalb edir. Fiqurativ kompozisiyadaki gor-
ti insan obrazlar1 ressamin texayytiliiniin

i
e el "

B Smrulla israfilov. Qobustan miidriklori

Amirulla Israfilov. Gobustan sages

mohsulu olan qodim dovriin miidriklari-
dir. Bu dafe oturacaqda aylosmis godim
filosoflarin yi1gincaq ve miizakire anlari-
na ornamental bir rakursdan baxilmigdir.

Qobustanin  torenniim  olundugu
asorlorde ressamlarin reng calarlarmna
miiracioti monotonlugu ile segilir. Buna
sobob kimi isa Qobustanin tobiotine xas
qayalardaki bozumtul ve gahvayi rengin
ustiinliiytinii gostormok olar.

Burada maraq doguran abidalar-
den biri qodim musigqi aloti qavaldasdir.
Senatkarlar asoarlorinds bu ritmik dasin
tosvirine genis yer veriblar. Rassam Elsen
Karaca da “Qavalc¢1” asarinde emosional
torzdes qavaldasda ifa eden musiqigini di-
namik pozada tesvir etmisdir. Osari daha
canli ve inandirici veziyyete gatirmak
ticlin istedadli ressam gamuis bitkisinden
ibarat kollaj yaratmigdir.
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Amirulla Israfilov’s work “Gobustan
Sages” captivates with its intriguing sub-
ject matter. The figurative composition
features imaginary depictions of ancient
sages, a product of the artist’s imaginati-
on, engaged in discussions and gatherin-
gs while seated.

In artworks that pay homage to Go-
bustan, artists choose to apply a monoto-
nous color palette to emphasize the do-
minance of the earthy and brown tones
inherent to the rocks of Gobustan.

One of the captivating elements in
these artworks is the representation of the
ancient musical instrument, the qavaldas.
Artists generously incorporate the rhyth-
mic essence of this instrument into their
depictions. In Elshan Karaca’s painting
“Qaval player,” he portrays the musici-
an playing the gaval in a dynamic pose,
creating an emotional and lively scene. To
enhance the vibrancy and realism of the
artwork, the talented artist has also in-
corporated a collage featuring reeds and
other elements.

Rauf Canibeyov’s work on the Go-
bustan subject is particularly intriguing.
Unlike many other artists, he has chosen
to depict the miniature forms of the rock
paintings not on canvas but directly on
large marine stone slabs. These two stone
slabs feature drawings of the “Yalli” dan-
ce, scenes of ancient people during ritu-
als, and ceremonies.

The depictions of boats in Gobustan
were created using the carving technique
on the rocks. These boats come in three
different forms: linear, silhouette, and
relief. The linearly carved boats are the
oldest, with their history dating back to
the Middle Stone Age (Mesolithic) in Go-
bustan. The earliest boats were typically
small, made from tree trunks, trough-sha-
ped, designed for carrying 1-2 people and
cargo, mainly for crossing rivers. These
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[ ] Elsan Karaca. Qaval¢t
Elshan Karaca. Gaval player

Rassam Rauf Canibayovun Qobustan
movzusunda asari do maraq dogurur. O,
bir ¢ox ressamlardan foarqli olaraqg, ketan
tizorinda deyil, qayatistii tesvirlarin mini
formasint mahz iri deniz dagsi {izerinda
cizmisdir. Tki das 16vhe tizorindo c1zilmus
tosvirlerds “Yall1” ragsi, ibtidai insanlarin
ov sehnolari ve ayinleri yer alir.

Qobustanda qayiq tesvirleri gayalar
tizarinds qazima tsulu ile ¢okilmisdir.
Qayiqlar formalarina gors ¢ clirdiir:
xotti, siluet vo horme goriiniisli. Xatls
¢okilmis gayiqlar an godimdir. Qayiqla-
rin tarixi Qobustanda Orta Das (Mezolit)
dévriinden baglayir. Ik gayiglar ssasen
agac govdesindon diizaldilmis, kigikol-
culti, teknavar: olmus, 1-2 adam ve yiik
gotlirmiis, asason ¢aylar: kegmok tiglin is-
ladilmislar. Bu tip qayiq tosvirloeri Boytik-
das ve Kicikdas daglarmin atoklorindaki
daslarda ¢oxdur. Bels qayiqlar kigikol-
cliliddiirler. Uglincii tip qayiq tesvirinde
har iki qayiq xatle ¢akilmis, formasi qovs
torofi asag1 olmaqla seqment sokillidir.
Bu ciir gqayiqglar bir név sebatvaridir. Qo-
bustanda 1 va 2-ci tip qayiq tesvirlarinin
icorisinda diking, lakin qisa ¢okilmis xat-
den ibarat simvolik adam verilmisdir.

Ikinci tip gomilerin bezilerinde bu
cur denizgilari ¢opina xatt kasir. Bazi qa-
y1q tesvirlarinin burnunda giines tosviri
¢okilmisdir. Basqa regionlarda ve tarixin

I Rauf Canibayov. Qobustan

Rauf Canibeyov. Gobustan

boat depictions are quite common in the
rocks at the foot of Boyukdash and Kic-
hikdash mountains. These boats are re-
latively small in size. In the third type of
boat depiction, both boats are depicted
with linear outlines but have a segmented
shape with the bow facing downwards.
These boat depictions resemble a kind of
basket boat. Within the depictions of bo-
ats in types 1 and 2, a symbolic figure of a
human is carved, positioned upright but
with a short vertical line.

In some of the representations of the
second type of ships, such sailors are de-
picted with a line extending from their
waist. In some boat depictions, the sun is
drawn at the bow. In other regions and
in later historical periods, symbols in the
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I Etibar Mamiyev. Qobustan

sonraki dovrlerinds gominin baginda qus,
ilan, heyvan basi formali simvollar, quy-
ruq hissasinin qus quyrugu kimi diizal-
dildiyi malumdur.

Roassam Yusif Mirzonin “Qobustan”
adli aserinds qayiqglar da mahz eyni ban-
zorliklo tosvir edilmisdir. Cohray1 fonlu
bu asarde biitiin elementlar nazik kontur
xotlar vasitasilo tosvir olunmus ve mini-
malistik saciyye dasiyur.

Zoarnisan Yusifin Qobustan motivlori-
nin aks olundugu poliptixi hagqinda da
danismaq yerino diigor. Rassam bir-birini
tamamlayan dord tablosunda Qobustanin
moaigetine, yasayis terzins, adst-enanale-
rind xas sohnolari katana kog¢tirmiisdiir.
O, kollaj texnikasindan istifade edarak
fonun tesvirinde ustiinliiyli ag vo oxra
ronglors verib, tizerinde miixtslif insan,
heyvan vo gomi siluetlari ¢izmisdir. Bu,
asarin ab-havasina canliliq ve 6zlinemax-
susluq gotirmisdir.

[ Etibar Mamiyev. Gobustan

form of birds, snakes, animal heads, and
the tail section arranged like a bird’s tail
feathers were known to be present at the
front of the ship.

The artist Yusif Mirza’s work “Go-
bustan” also portrays boats in a similar
manner. In this artwork with a crimson
background, all the elements are depic-
ted with delicate contour lines and carry
a minimalist style.

Zarnisan Yusif’s polyptych, which
reflects the motifs of Gobustan, is worth
discussing. In her four complementary
paintings, the artist has captured scenes
related to Gobustan’s daily life, lifesty-
le, customs, and traditions. She has used
collage technique, giving prominen-
ce to white and sienna tones in the ba-
ckground, and drawn various silhouettes
of humans, animals, and boats on it. This
has brought liveliness and uniqueness to
the atmosphere of the artwork.
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Qobustan qayalarinda miixtslif silah-
larla (yay-ox, nizs, qilinc, giirz, sapand
vo s.) silahlanmis piyada ve siivari ovgu,
doytiscli, congavar, yalli gedan ve tok-tak
rogs edan, qayiqlarda mahir denizgi-ba-
liggy, karvanbasi ve s. kimi kisi tosvirloari
do geyda almmisdir (2; 46). Etibar Mo-
miyevin “Qobustan” adli alvan rengle-
rin barq vurdugu ssarinde kompozisiya-
nin osasini ibtidai tesvirler — piktoqrafik
isaralor togkil edir. Ilk baxisda zamanmn
axib getdiyi kimi, burada fiqurlarin da
katandan stiziiliib gedacayi tasevviirii
canlanir. Nozor saldigimiz diger asarlor-
dan forqli olaraq, Etibar Mamiyev bol ¢a-
larli aserinds renglarin ritmik oyununa
diqqget yetirmisdir.

Anar Hiiseynzade Qobustanla bagh
asarlorinde hom hacmli das parcalarinin
fakturali tesvirino, hom do abstrakt veo
piktoqrafik tesvir tislublarina miiraciat
etmisdir.

Ulu acdadlarimizin yadigar: olan Qo-
bustan abidsleri tarixin izlerini 6ziinde
ehtiva etdiyinden ressamlar da movzuya
¢ox hassas yanasgirlar.

Qobustan tariximizin, kimliyimizin
glizgilisi, moadeni irsimizin baglangici,
tarixon goadim ve madeni xalq oldugu-
muzu gostaran, foxrimiz, iftixarimiz, ulu
babalarimizin miniller arzinds agiq sema
altinda yaratdigr muzeydir. Qadim qa-
yatistii tosvirlorin har biri ibtidai dovriin
rassaminin senet incisi, diinyada tesviri
sonoatin kokiinden s6hbat agan mohtasom
abidadir. Onu qoruyub gelacek nasillars
otiirmak har kasin borcudur.

ISTIFADO EDILMIS ODOBIYYAT:

NS
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Gobustan’s rock formations depict
various figures, including foot soldiers
and cavalry hunters, fighter, knight ar-
med with different weapons (bows and
arrows, spears, swords, maces, slingsho-
ts, and more), yalli dancers, one by one
dancers and skilled mariners and fisher-
men in boats and other male depictions
(2; 46). At first glance, it seems as though
time has passed, and here the figures are
as if suspended in mid-air by straining th-
rough canvas. Unlike other works, in his
vividly colored piece “Gobustan,” Etibar
Mamiyev has paid attention to the rhyth-
mic interplay of colors.

Anar Huseynzade has employed both
voluminous stone textures and abstract
and pictographic styles in his works rela-
ted to Gobustan.

As the heritage of our great ancestors,
Gobustan monuments contain traces of
history, making artists highly sensitive to
the subject.

Gobustan is the treasury of our his-
tory, the cornerstone of our identity, the
origin of our cultural heritage, and evi-
dence of our status as one of the oldest and
most civilized nations in history. It is our
pride, our honor, the legacy of our great
forefathers displayed under the open sky
for millennia. Each ancient rock drawing
is a masterpiece of the ancient era’s artists,
a magnificent monument that speaks vo-
lumes about the roots of representational
art worldwide. Preserving it and passing
it on to future generations is everyone’s
duty.

Coforzads I.M. Qobustan qayatistii rosmlari. Baki, YNE “XXI”, 1999, 321 s.

Riistamov C.N. Qobustan diinyasi. Baki, “Azarnasr”, 1994, 173 s.

Riistomov C.N. Qobustan petrogliflari. Baki, “Kooperasiya”, 2003, 118 s.
Axadapsase V1.M. T'oOycran-HackaabHbIe n300pakeHns. baky, “Dam”, 1973, 346 ctp.
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MUASIR AZBRBAYCAN HEYKBLTARASLIGH

Contemporary Azerbaijani Sculpture

Xilase

Azarbaycan heyksltaraghiginin dezgah ve dekorativ asarlari 6z diistindiirticii-falsafi
keyfiyyotloari ilo diqqati calb edir. Miiasir Azarbaycan heykoltaraslarinin yaradicihiginda
diggetcoken asas Ozalliklar onlarin asarlarinda rast galinen klassik ve miiasir enanalarin
novatorcasina badii sintezidir ki, bu da Azarbaycanin heyksltaraslq tarixinds diggetceken
niianslardan biridir. Heykaltaraslarin aserlorinde mévcud olan mana-mazmun va siijet
rongarangliyi onlarin istedadini siibut eden amiller arasindadir. Ideya ve mana-mazmun
dasiyiciligi ile yanasi, forma-bi¢im tutumuna gors stinilikden uzaq olmasini miiasir Azar-
baycan heyksltarasliginin asas xiisusiyyatlorinden hesab etmak olar. Bu isa badii shomi-
yyotini he¢ zaman itirmayacak heykoltarasliq niimunalarinin yaradilmasi demakdir.

Agar sozlar: miiasir dovr incasonati, heykaltaraslq, heykaltaras, madoniyyat
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Summary

The easel and decorative works of Azerbaijani sculpture attract attention with their
thought-provoking and philosophical qualities. One of the key distinguishing features of
contemporary Azerbaijani sculptors is their innovative artistic synthesis that blends clas-
sical and modern traditions, which is a noteworthy aspect in the history of Azerbaijani
sculpture. The diversity of meaning, content, and subject matter in the works of these
sculptors is among the factors that demonstrate their talent. Alongside conveying ideas
and content, their approach to form and shape is far from artificiality, which is one of the
fundamental characteristics of contemporary Azerbaijani sculpture. This underscores the
enduring artistic significance of the sculptures they create.

Key words: Contemporary art, monument, sculpture, sculptor, culture

Pe3lome

CraHkoBBle U JAeKOpaTMBHBIE IIpOU3BeJeHNs a3epOaliA>KaHCKOV CKYABITYPBI
IIpUBAEKAaIOT BHUMaHIUE CBOMM pa3MbllIdeHueM U (PUAOCOPCKMMM KadecTBaMIL.
I'2aBHOI yepTOJ COBpeMeHHBIX asepOaiilKaHCKUX CKYABIITOPOB ABASETCS HOBAaTOPCKNUIA
XYAOKEeCTBEHHBIVI CHHTE3 KAACCUYeCKUX U COBPEeMEeHHBIX TpaAuIM, IIPOsBAEHHbIN
B X IPOU3BEAEHNAX, UYTO SIBASETCS OAHUM U3 3aMedaTeAbHBIX HIOAHCOB B MCTOPUU
asep0alig)KaHCKOM CKyAbOTypbl. MHOrooOpasme cMmbIcaa, COdep>KaHMS U CIOKeTa B
IIPOM3BEACHMAX CKYABIITOPOB sBASETCA OAHUM M3 (PAaKTOPOB, IOATBEPKAAIOIIMX MX
TasaHT. IloMuMO Hecymieil maem U CMBICAOBOIO COAEpP>KaHMUS, OAHOM 13 OCHOBHBIX
XapaKTepUCTUK COBpeMeHHOM a3epOaliA>KaHCKOW CKYABITYPBl MOXKHO CYMTaTh TO, YTO
OHa JaleKa OT MCKyCCTBEHHOCTM Oaarogapsi cBoeil ciocoOHOCTH K ¢gopme 1 Ppopme.
DTO O3HayaeT co3jaHue 0OpasIjoB CKYABIITYpPHI, KOTOpPble HUKOI4a He IIOTePsIOT CBOEero
Xy AO>KEeCTBEHHOTO 3HAYeHs.

Katouesvie cro6a: cospemeritoe UCKyccmeo, CKYyAbnmypa, CKYAbnmop, KyAvmypa.

Diinya heykaltarasliq senatinin bir
hissasini tagkil eden Azsrbaycan heykal-
tarasligi qodim koklere malikdir. Azar-
baycan arazisinde heykal sonatine aid an
ibtidai formalar das fiqurlardir. Samaxi
va Agdam sgohorleri otrafinda tapilmus
das insan fiqurlar1 heykaltarasliq senati-
mizin Orta asrlore aid dayerli niimunslari
hesab olunur. Bayil qalasindaki das oyma
niimunoalori, mazar daslarindaki at vo
qog fiqurlar1 da bu kateqoriyaya aid edils
bilar.

Orta asrlarda bir cox sabablare gore in-
kisaf eds bilmayen heykoltarasliq senati

93

Azerbaijani sculpture, which is part
of the global art of sculpture, has ancient
roots. The most primitive forms of sculp-
ture related to the art of monument in the
Azerbaijani territory are stone figures.
Stone human figures found around the
cities of Shamakhi and Agdam are consid-
ered valuable examples of our sculpture
art dating back to the Middle Ages. Stone
carving examples in Bayil Castle, as well
as horse and ram figures on tombstones,
can also be included in this category.

Sculpture art, for various reasons, did
not develop significantly during the Mid-
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XX asrin avvallarinda formalasmaga bas-
lamis vo Calal Qaryagdi, Fuad Obdiirrah-
manov, Tokay Mammadov, Omor Elda-
rov kimi heykaltaraslarimizin yaradicilig
ilo pesokar soviyyoade inkisaf etmisdir.
Milli heykeltarasliimizin inkisafinda 6z
asorlori ve goalocak heykoltaras naslinin
yetismasinda boyiik xidmatlori ilo milli
plastika moktebimizin qurucularindan
olan Fuad Bakixanovun fsaliyystini xii-
susi geyd etmak lazimdir.

Azarbaycan heykaltarashginin inkisa-
finda ve kadrlarin hazirlanmasinda yerli
sonatkarlarla yanas: xarici heykaltarasla-
rin amayi danilmazdir. 1926-c1 ilds Baki-
ya golon heykaltaraslardan biri de Pyotr
Vladimirovi¢ Sabsay olmusdur. O, Baki-
da milli plastik senatin inkisafina ve bu
saho tizro kadrlarin hazirlanmasi isine
boyiik fayda vermisdir. Onun tagebbiisii
ilo rossamliq moktabinda heykaltarasliq
kadrlarmin yetisdirilmasins diqqst artir.
P. Sabsay 1930-cu illords yaratdig1 asor-
lor igerisinde portret janrina daha gox
ustiiniik verir. Bu dovrde heykeltarasin
yaratdig1 aserler icerisinds satirik sairi-
miz Mirze Olokboar Sabirin (1933, Samaxi
sohori), leytenant P.L.Smidtin abida-biist-
lori, M.F.Axundovun (1934) biistii xiisu-
sila secilmisdilar (1; 10).

Azarbaycan heykaltaraghgr kegon
asrin boytiik bir hissesini milli incesene-
timizoe vo moaiset hoyatimiza tesir edan
sovet ideologiyasi ¢ar¢ivasinda formalas-
mast ile xarakterize olunur. Bu ideologi-
yanin incesenatda ssas tezahiirii ise mo-
numental xarakterli aserlorin yaranmasi
idi. Lakin XX asrin 90-c1 illarinde 6lkemiz
miistaqilliyine qovusduqdan sonra hey-
koltarasligda hom milli enanslara qayit-
magq, hoam da miiasir diinya incesanatini
oyrenmoak meyillari gliclondi. Bu dovrdas
yasayan sonotkarlarin yaradiciligina bu
tarixi amil 6z boytik tesirini gosterdi.

iNcasanaT Il ART

I sahib Quliyev. Safiaddin Urmavi
[ sahib Guliyev. Safieddin Urmavi

dle Ages, but it began to take shape in
the early 20th century and flourished at a
professional level with the creative works
of Azerbaijani sculptors such as Jalal
Garyaghdi, Fuad Abdurrahmanov, To-
kay Mammadov, and Omar Eldarov. It is
worth noting the significant contribution
of Fuad Bakikhanov, one of the found-
ers of our national plastic school, to the
development of our national sculpture
and the training of future generations of
sculptors with his works and activities.
Alongside local artists, foreign sculptors
have also played a role in the develop-
ment of Azerbaijani sculpture. One of the
sculptors who came to Baku in 1926 was
Pyotr Vladimirovich Sabsay. In Baku, he
contributed significantly to the develop-
ment of national plastic art and the train-
ing of personnel in this field. His initiative
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[ ] Viiqar Quliyev. Dekorativ dava

Vugar Guliyev. Decorative camel

Diinya incasenat tarixinde 6ziinemax-
suslugu ile se¢ilon miiasir dovr miixtalif
sonat saholarinds forqli ciir tozahiir et-
misdir. Heykoaltarasliq sahasi da ¢cagimiz-
da alds etdiyi yeniliklorlo diqqet marke-
zindadir. Miiasir heyksaltarasligi sananavi
heykaltaragliqdan forqlondiren an vacib
xtisusiyyotlor iss movzularin daha sor-
bast secilmasi ve texnologiyanin inkisaf1
sayosinda imkanlarinin daha ¢ox olmasi-
dir. Heykoltarasliq sonatinds bilinan tebii
formalar sorbast islonmis vo senatkarin
daxili diinyasimi1 aks etdirmays yonaldil-
misdir. Onanavi heykaltarasliq anlayisin-
dan konara c¢ixan formalar, demak olar
ki, tesvir edilo bilmaz hala galmis va ta-
mamila yeni mahiyyast ve formalar ortaya
¢ixmisdir. ©vvelce gozlonilmeaz obraz-
larla garsilasan tamasagcilar, goriba olsa
da, sanat asarlarini diistinmak macburiy-
yotindo qaldilar. Badii y1§im ve tacriibs
artdiqca sonat asorlori 6z auditoriyasin
tapdi. Heykoltaraslar das, marmar, taxta
vo biirtinc kimi anenavi asas materialla-
ra demir barmagqgliglar, metal l6vhalar,
pleksiqlas va stige kimi niimunalari alave

[ ] Viiqar Quliyev. Qobustan marali
Vugar Guliyev. Gobustan deer

focused on training sculpture profession-
als at the Art School. In the 1930s, P. Sab-
say prioritized the portrait genre among
his works. During this period, his works,
including the statue of our satirical poet
Mirza Alakbar Sabir (1933, Shamakhi
city), Lieutenant P.L. Schmidt’s monu-
ments, and ML.F. Akhundov’s (1934) bust,
were particularly distinguished (1; 10).

Azerbaijani sculpture in the 20th cen-
tury was characterized by its formation
within the framework of Soviet ideology,
which had a significant influence on our
national art and daily life. The primary
manifestation of this ideology in art was
the creation of monumental works. How-
ever, in the 1990s, after gaining indepen-
dence, Azerbaijan began to embrace both
a return to national traditions and an
inclination to learn from contemporary
global art trends in sculpture. This histor-
ical factor had a profound impact on the
creativity of the artists of this period.

The modern era in world art histo-
ry has expressed its uniqueness in vari-
ous forms across different art fields. Also
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etmoklo hotta ononovi materiallar1 avoz-
ladilor.

Cagdas heyksltaraghgin  Oyrenil-
mosino rossamliq senatindaki kimi im-
pressionist rassamlarin yaradiciliginin
arasdirilmasi ilo baslamaq olar. Miiasir
heykoltarasligda boalke da an boyiik ye-
nilik horoket elementinin heykoltarasli-
ga daxil edilmasidir. Ovvalki dovrlards
hoarakat hissi yaratmaq istenilmesi ise
XX osrda kinetik senatin ortaya ¢ixma-
sina genis yol a¢di. XX asrden etibaren
diinya incasenatinda bas veran ardi-ara-
s1 koasilmoayon yeniliklorin Azarbaycan
sonatkarlarma olan giiclii tosiri asrin 90-
cl illorinden baslanilmisdir. Sovet impe-
riyasinin ¢okmasi ve diinya olkalari ils
beynoalxalq olagalarin genislonmasinin
tosiri incosonatden do yan kega bilmazdi.
XX asrin 90-c1 illsrinden baslayaraq Azar-
baycanda foaliyyet gostoron senatkarla-
rin aksor hissosi, asasen do gonc noasil 6z
yaradiciliginda miiasir senatin xtisusiy-
yotlarini totbiq etmoyo baslayirlar. Milli
incosenatimizds, xtisusilo do heykoltaras-
ligda XX asrin sonlarindan etibaran bas
veran Ozilinemoaxsus tekamiil ve taraqqi
diinyada movcud olan global hadisalarin
tosiri ile dayisen ictimai-siyasi prosesle-
rin sonat sahalerinda 6z aksini tapmast ils
alagoadar idi.

Qeyd etmak lazimdir ki, respublika-
miz mistaqillik gazandigdan sonra 6z
milli heykaltarasliq sananalerini daha ge-
nis sokilde tedqiq etmays baslayir. Bu
arasdirmalardan malum olur ki, Azarbay-
can heykaltaraghginin 6ziinemexsus ta-
rixi koklori mévcuddur. Monumental das
heykallorin yaradilmasi anenslori Azar-
baycanin 6z koklari ilo qadim dovrlara
gedib ¢ixar va bels heykal niimunslari an
erkon Qobustanda ve Abseronda (Tiirkan
kondi) daha ¢ox askar edilmisdir. Faktla-
ra gora, heykallarin asasen Tunc dovriina
(e.a. II-III minilliklar) aid olduglar1 geyd
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sculpture stands at the center of attention
with the innovations it has achieved in
our age. Modern sculpture distinguishes
itself from traditional sculpture through
its more freely chosen subjects and the
development of technology, providing
more possibilities for artists. Recogniz-
able natural forms in sculpture have been
reworked and aimed at reflecting the art-
ist’s inner world. Forms that deviate from
traditional sculpture norms have become
almost indecrible and emerged entirely
new essences and shapes. Audiences, ini-
tially confronted with unexpected imag-
es, found themselves compelled to con-
template these works of art, even though
they may have seemed strange. As artistic
collections and experience grew, art piec-
es found their own audiences. Sculptors
have even replaced the traditional mate-
rials by adding samples such as iron rods,
metal plates, plexiglass and glass to tradi-
tional base materials such as stone, mar-
ble, wood and bronze.

The study of contemporary sculpture
can begin by investigating the impres-
sionist painters as in the field of painting.
Perhaps the greatest innovation in con-
temporary sculpture is the introduction
of the element of movement to sculp-
ture. While the desire to create a sense of
movement was not common in earlier pe-
riods, it paved the way for the emergence
of kinetic art in the 20th century. Starting
from the 1990s, the strong influence of
the continuous global innovations in the
world of art had an impact on Azerbai-
jani artists. Many artists, especially the
younger generation, began to incorporate
the characteristics of contemporary art
into their creative work. In our national
art, particularly in sculpture, the unique
development and progress that began in
the late 20th century were related to the
changing socio-political processes influ-
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edilir ve heykal niimunsaleri adaton moe-
zarhiglarin oldugu yerlards, hamginin bir
ne¢o kompleksin moarkoazinds agkar edil-
misdir (4; 21).

Azarbaycan 6z miistaqilliyini barpa
edonda bir cox tigo ustasit 6z bodii foa-
liyystlorinds diinya incesenstindan te-
sirlonarak genismiqyasli hom mazmun,
ham da forma vo siijet axtarisina basladi-
lar. Bu ise dovriin osas telablarinden biri
idi. Homin dovr senatkarlar: sirasinda
Tokay Mammadov, Arif Qaziyev, Osgor
Koarimov, Fuad Salayev, Sahib Quliyev,
Akif Osgarov, Aslan Riistemov, Namiq
Dadasov, Zeynalabdin Isgendarov, Go-
riis Babayev kimi yaradiciliginda sovet
onanolorini formalasdiran sonoatkarlar-
la yanasi, nisbeton orta ve genc nesle
aid Natiq Oliyev, Hiiseyn Haqverdiyev,
Teyyub Yusifov, Zakir Ohmadov, Slise-
ta 9sgorov, Neriman Mammaoadov, Azad
Zeynalov, Emin Quliyev, Foxraddin 9li-
yev, Teymur Riistamov, Mahmud Riiste-
mov, Nursli Sahbazov, Tural Rzaquliyev,
Viigar Quliyev, Mammad Rasidov, Farac
Rohmanov, Nurlan Mommoadov, Forman
Qasimov, Rasad Okbarov, Cingiz Baba-
yev va Orxan Hiiseynov kimi heykslta-
raglarin adlarini geyd etmak olar. Onlarin
har birinin miisteqillik illorinds earsaye
gotirdiyi heykal ntimunslarinds olan inca
plastika ve forma mixtslifliyinin hey-
kaltaragliq senatimizin zenginlosmasina
boytik qatqist olmusdu. Miistaqillik dov-
riiniin memorial abidalari ¢oxcehatliliyi,
kompozisiyanin miirokkeb badii xtisusiy-
yatlara malik olmasi ils ferglenir. Oger in-
diki durumu sovet donami ilo miiqayise
etsok, onda oavvaellor daha ¢ox akademik
— realist onanalare tapinan memorial hey-
kaltarashgin, sonralar daha miistaqil va
coxqatl plastikaya ve miiasir badii xiisu-
siyyatloro meyil gostordiyini demsliyik
(5; 15).

Incosonoat hor zaman dovriin tarixi
vo siyasi ruhunu oOzilinds yasatmisdir.
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enced by global events. The collapse of
the Soviet Empire and the increase in in-
ternational relations with other countries
had a profound impact on the world of
fine arts. Starting from the 1990s in Azer-
baijan, most of the artists, particularly the
younger generation, began to incorporate
the characteristics of contemporary art
into their creative works. In our nation-
al fine arts, especially in sculpture, the
unique development and progress that
began in the late 20th century were relat-
ed to the influence of global events and
the changing socio-political processes in
the world.

It should be noted that after gaining
independence, our republic began to ex-
plore its national sculptural traditions
more extensively. Research indicates that
Azerbaijani sculpture has deep histori-
cal roots. The traditions of creating mon-
umental stone sculptures can be traced
back to ancient times in Azerbaijan, and
such examples of sculpture have been
predominantly discovered in the earliest
periods in regions such as Gobustan and
Absheron (Turkan village). According to
the evidence, these sculptures are main-
ly attributed to the Bronze Age (2nd-3rd
millennium BCE), and they are typically
found in places with burial sites and at
the centers of several complexes (4; 21).

When Azerbaijan regained its inde-
pendence, many pick artists embarked
on extensive explorations of both content
and form, as well as subject matter, influ-
enced by the world of fine arts. This was
one of the primary demands of the era.
Among the artists of that period, along-
side those who adhered to Soviet tradi-
tions in their work, such as Tokay Mam-
madov, Arif Gaziyev, Asgar Karimov,
Fuad Salayev, Sahib Guliyev, Akif Asga-
rov, Aslan Rustamov, Namiq Dadasov,
Zeynalabdin Isgandarov, and Gorush
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[ ] Viiqar Quliyev. Qobustan gamisi
Vugar Guliyev. Gobustan ship

Bir ¢ox hallarda ise movcud veziyyote
gore incesenstin tesir glictinden istifa-
do olunmusdur. Incasenat tarixinda belo
hadisalarle ¢ox tez-tez rastlasmaq olar.
Misal {ictin, sovet ideologiyasinin daha
genis slirotde yayilmasi ti¢tin Leninin is-
tifads etdiyi tabligat ve tegvigat planinin
adim1 ¢okmoak olar. Belo proseslor daha
cox miiharibalar ve ingilablar dovriinds
oziinii biiruze verir. Miistaqilliyimizin ilk
illorinda bas veran Birinci Qarabag miiha-
ribasinda de imkanlar daxilinda incasane-
tin tesir giiciinden istifade olunmaga
baslanilmisdi. Ruh yiiksakliyi yaratmaq
vo xalqt Vaton ugrunda miibarizaye sas-
lomak tiglin senatkarlarin yaradiciliginda
tirkctilik ve Ozilineqayidis ideyalarina
meyil giiclonmis, milli manlik stiuru teza-
hiir etmigdi. Heykoltaraglar Ikinci Qara-
bag miiharibasinde ds tarixi Zaferin abae-
dilasdirilmasine 6z tohfasini vermis, sanlh
Qalabani aks etdiren qlirur, magrurluq ve
qalibiyyet ruhlu sserler yaratmuslar.

Olkemizde heykoltaragliq incesanat
sahasi kimi tarixi inkisaf yolu keg¢mis,
yeni forma vo calarlar qazanaraq xalqi-

Babayev, there were relatively younger
and middle-generation artists who con-
tributed to the diversification of Azerbai-
jani sculptural art. Notable names from
this period include Natiq Aliyev, Huseyn
Hagverdiyev, Teyyub Yusifov, Zakir Ah-
madov, Alisafa Asgarov, Nariman Mam-
madov, Azad Zeynalov, Emin Guliyev,
Fakhreddin Aliyev, Teymur Rustamov,
Mahmud Rustamov, Nureli Shahbazov,
Tural Rzaquliyev, Vuqgar Guliyev, Mam-
mad Rashidov, Faraj Rahmanov, Nurlan
Mammadov, Farman Qasimov, Rashad
Akbarov, Chingiz Babayev, and Orkhan
Huseynov. The intricate plasticity and
diverse forms evident in the sculpture
examples brought forth by each of them
during the years of independence made
significant contributions to the enrich-
ment of our sculpture art. Memorial
monuments of the independence era dis-
tinguish themselves with their multi-fac-
eted nature and the complex artistic char-
acteristics of composition. If we compare
the current situation with the Soviet era,
it becomes evident that earlier, memori-
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mizin zangin madaniyyaetinin bir parca-
sina ¢evrilmisdir. Bu inkisafin asasinda
ham ds sonate ve seneatkara gosterilen
doévlet gqaygist dayanir. Inaniriq ki, milli
moadaniyyetimizs, incessnatimize goste-
rilon diqqgat ve qayg1 sayesinds heykal-
tarasliq sahesi yiiksok soviyyads inki-
saf edoacok, Olkemiz diinya madani irs
xazinesine yeni-yeni tohfeler veracek.
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al sculpture was more inclined towards
academic-realistic traditions, while later,
it leaned towards more independent and
diversified plasticity and contemporary
artistic features (5;15).

Fine art has always encapsulated the
historical and political spirit of its time.
In many cases, art has been used to har-
ness the power of its contemporary con-
text. Such occurrences are quite common
throughout the history of art. For exam-
ple, one can mention the propaganda and
promotion campaign employed by Lenin
to spread Soviet ideology more rapidly.
These processes are more pronounced
during times of wars and revolutions.
In the early years of our independence,
during the First Garabagh War, art was
also utilized as a means to exert influence.
Artists began to embrace nationalism and
self-determination ideals within their
creative works to create a sense of mo-
rale and rally the people for the cause of
the homeland. This strengthened the na-
tional identity and manifested the spirit
of patriotism. Sculptors also contributed
their own gifts to immortalize the histor-
ical Victory of the Second Garabagh War,
creating works that resonate with pride,
honor, and the spirit of triumph.

In our country, sculpture has follo-
wed a historical path as a form of fine art,
evolving over time and acquiring new
forms and nuances, thus becoming an in-
tegral part of our rich culture. At the heart
of this development lies the state’s com-
mitment and support for art and artists.
We believe that the field of sculpture will
develop at a high level due to the care and
attention paid to our national culture and
art, and our country will make new con-
tributions to the treasure of world cultur-
al heritage.
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Qafqazin godim xalglarindan olan
lazgilor yigcam halda Azarbaycanda va
Rusiya Federasiyasimnin Dagistan Respub-
likasinda yasayirlar. Azerbaycanda iri
etnik birliklarden biri kimi lazgilor res-
publikanin  simal-garginds, Samur va
Qudyal ¢aylar1 hovzasinds — Quba, Qu-
sar, Xa¢maz rayonlarinda, hemginin
Oguz, Qabols, Ismayilli vo bir sira bagqa
rayonlarda maskunlagiblar. Etnos 6ziinii
“lezgiyar” adlandirir.

Lozgi dili Iber-Qafqaz dillerinin
Nax-Dagistan qrupuna aiddir. Bu dilin tig
boytiik lohcasi movcuddur — Kiire, Samur
vo Quba. Azerbaycan orazisinde yasa-
yan lazgilear Quba dialektinds danigirlar.
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LOZGILOR

THE LEZGIANS

The Lezgians, one of the ancient peo-
ples of the Caucasus, live in a concen-
trated manner in both Azerbaijan and
the Republic of Dagestan in the Russian
Federation. In Azerbaijan, they are one of
the major ethnic groups and are predom-
inantly settled in the northeastern part
of the republic, in the valleys of the Sa-
mur and Kudyal rivers, including the dis-
tricts of Guba, Gusar, Khachmaz, as well
as Oghuz, Gabala, Ismayilli, and several
other regions. The Lezgians refer to them-
selves as “lezgiyar.”

The Lezgian language belongs to
the Iberian-Caucasian branch of the Na-
kh-Dagestanian group of languages. This
language has three major dialects: Kure,
Samur, and Quba. The Lezgians living in
the Azerbaijani territory speak the Quba
dialect. The modern literary Lezgian lan-
guage is primarily based on the southern
dialect of the Kure variant.

Historically, the Lezgians have been
represented in the same state as Azerbai-
jani Turks, and there have been friendly
relations and mutual trade connections
between the Lezgians and Azerbaijanis.

Traditionally, the Lezgians have been
engaged in agriculture, animal husband-
ry, handicrafts, and carpet weaving. Their
preference for animal husbandry in rural
economy is mainly due to the presence of
rich pastures in their inhabited areas. In
animal husbandry, Lezgians, especially
those living in mountainous areas, prefer
sheep-breeding, spend their summers in
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Miiasir lozgi adabi dili Kiire
lahcasinin gliney dialekti
asasinda formalasib.

Tarixon lozgilor Azor-
baycan tiirklari ils eyni dov-
latdas temsil olunub, lazgilar-
lo azarbaycanlilar arasinda
dostluq ve qarsiliql ticarat
alagaleri qurulub.

Lazgilor aneanavi olaraq
okingilik, maldarliq, ma-
hud istehsali vo xalgagilig-
la masgul olublar. Onlarin
koand tesorriifatinda daha
¢ox maldarhiga dstiinliik
vermoalarinin  asas  sebabi
moaskunlasdiqglar1 arazilsrde zengin yay-
laglarin olmasi ile baghdir. Maldarliqda
asasan qoyunguluga tstiinliik veran laz-
gilor yay1 yaylaqlarda kecirar, payizin
son aylarindan yazin avvallerinadak iss
quslaglara kogardilor.

Diizanliklards, gismen dagotoeyi ora-
zilorde maskunlasan lazgilarin hayatinda
akincilik va bagciliq tesorriifatt da mii-
hiim yer tutur.

Lozgilor tarixon miixtslif sanatkarlq
saholari ilo masgul olublar. Bu sahslor-
don agacoyma xiisusile segilir. Mabhir
sonatkarlarin istehsal etdiyi agacoyma
nimunolari daim 6z keyfiyyoti ilo mas-
hur olub. Lazgilar arasinda genis yayil-
mis sonoatkarliq novlarinden biri do xal-
caciliqdir. Lozgi xalgacilar: asasen xovsuz
xalca novii olan sumaxlarin toxunmasi ilo
moasgul olurdular. Quba rayonunun Qi-
mil ve Kiisnat kandlarinds toxunan xal-
calar iso Azarbaycan xalgagiliq sonatinds
Ozlinemaxsus xlisusiyyotlori ilo forglanir.

Loazgilor qodim ve zengin moenavi
madaniyysta malikdirlar. Bu xalqmn me-
deniyyatinda xalq bayramlar1 xiisusi yer
tutur. Biitiin miisslmanlar kimi, lazgilar
do Qurban ve Ramazan bayramlarim

Lazgi ailasi.
Lezgian family. XIX century
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highland pastures, and from
the late months of autumn
to early summer, they mi-
grate to winter pastures.

In the lowlands and par-
tially in mountainous areas,
Lezgians are also involved
in farming and horticulture.
These agricultural and gar-
dening activities are signifi-
cant aspects of their lives.

Throughout their histo-
ry, the Lezgians have been
involved in various forms
of art and craftsmanship.
Woodcarving, in particu-
lar, stands out as one of their tradition-
al crafts. The wooden carvings created
by skilled craftsmen are renowned for
their quality. Among the Lezgians, carpet
weaving is also widely practiced. Lezgian
carpet weavers are especially known for
their production of flat-woven Sumakh
carpets. The Sumakh carpets produced
in the Qumil and Qusnet villages of the
Quba district are distinct in Azerbaijani
carpet weaving with their unique fea-
tures.

XIX asr

The Lezgians have a rich and an-
cient cultural heritage, and their culture
is marked by unique customs and tra-
ditions. Traditional folk festivals hold
a special place in their culture. Like all
Muslims, the Lezgians also celebrate the
Qurban and Ramadan festivals with great
joy and enthusiasm.

The traces of ancient religious beliefs
before Islam, reverence for natural el-
ements, and celestial bodies such as the
Sun, Moon, stars, and lightning are still
preserved among the Lezgians. One of the
ancient rituals is known as “Ay Gunleri”
in Lezgian, which translates to “Moon
Days.” The ceremony begins with the ap-
pearance of the New Moon. During this
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boyiik sevinc ve cosqu ile geyd edirlar.

Islamaqoadarki gqodim dini etigadlarn
izlori, tobiat linstirlerine ve goy cisimle-
rino — Giinags, Aya, ulduzlara, simsoye
sitayis etma ananasi lazgilar arasinda bu
gin da qorunur. Qadim msarasimlarden
biri Ay giinleri (lazgice - “vatsrakar”)
adlanir. Moerasim yeni Ayin ¢ixmast ils
baslayir. Bu zaman istirakgilar cubuqdan
horiilmiis aypara formasinda asyani ay
isigina saquli veziyyetde ¢omenliyin or-
tasina qurasdiraraq onu giillarls, kigikol-
culti parlaq parcalarla bazoyirler. Ay tam
¢ixana gadar genclar bu aypara strafinda
sonlanirlor.

Lazgilorin xalq bayramlarindan biri
do Yaran suvardir. Bahar bayramina loz-
gilor “Yaran suvar” deyirlar. “Yar” laz-
gilorin godim kend tesorriifati toqvimi-
nin bir ayidir ve o, martin 21-den aprelin
4-dok davam edir. Yar ay1 yaz-tarla islori-
nin baslangicina tesadiif etdiyinden, xalq
morasimlori tarlalarda, baglarda, okin
yerlorinde kecirilir. Bayramdan avval
ev-esik tomizlenir, yorgan-dosek giins
sorilir, xal¢a-palaz ¢irpilir, evlerin divar-
lar1 agardilir, bag-bagat, tarlalar ¢or-¢op-
den, alagdan temizlenir. “Yar” soziiniin
ikinci manasi “qirmiz1” demokdir. Qoadim
vaxtlarda lazgilarin bayram stifrasi qirmi-
z1 rongdo olard1. Adatan toylar1 yar ayina
salardilar. Baya “yaran ¢cam”, yoni bahar
bayi, galine “yaran svas”, yeni bahar ge-
lini deyardilar. Galin “yar xalcas1” (bahar
xalgasi) toxuyardi. Toy giinii galinin tizi-
nii “diigiir”ls, yeni qirmizi duvagqla orter-
diler.

Yaran suvar kandlerda xtisusi tentena
ilo kegirilordi. Lazgilar arasinda son vaxt-
lara kimi bazadilmis keg¢i oynatmaq mara-
simi genis yayilmisdi. Bu, lezgi mifologi-
yasi ilo alagedardir. Qadim zamanlarda
bir ne¢o gutsa, yoni Allaha sitayis edan
lozgilor dag kegisini (turu) totemloas-
dirmisdiler. Tur cesarat romzi sayilirdi.
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time, participants place objects, usually
in the form of moon symbols made from
sticks, in the center of a well-lit courtyard.
These objects are adorned with flowers
and small shiny items. Young people cel-
ebrate around this moon symbol until the
moon is fully visible.

One of the significant folk festivals
among the Lezgians is the “Yaran Su-
var,” also known as the Spring Festival.
The Lezgians refer to the Spring Festival
as “Yar,” and it lasts from March 21st to
April 4th, coinciding with the beginning
of agricultural activities in the spring. Be-
fore the festival, houses are cleaned, car-
pets and mattresses are spread out in the
sun, wool is carded, and walls are white-
washed. The word “Yar” also means “red”
in the Lezgian language, and in ancient
times, the Lezgians used to set up their
festive tables in red. Traditionally, wed-
dings were also held during the Yar festi-
val. The groom was referred to as “Yaran
Cham,” meaning the Spring Groom, and
the bride as “Yaran Svas,” meaning the
Spring Bride. The bride would wear a
“Yar xalcha” (spring dress). On the wed-
ding day, the bride’s face was covered
with a red veil called “dugur.”

The Yaran Suvar festival was cele-
brated with special enthusiasm in the
villages among the Lezgians. Until re-
cent times, a custom of performing a goat
dance, which is related to Lezgian my-
thology, was widely practiced. In ancient
times, several “gutsa” or religious leaders
among the Lezgians had totemized the
mountain goat (tur). The mountain goat
symbolized courage and bravery. During
the Spring festival, a goat adorned to re-
semble the mountain goat was danced
through the streets to symbolize bravery.
This ceremony was accompanied by mu-
sic and dances.

On the night of March 21st to 22nd,
everyone would come out of their hous-
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Bahar bayraminda dag turunun banzeri
olan kecini bazayib kii¢elorde oynadardi-
lar ki, o 6z cesaratinden hamiya pay ver-
sin. Marasim mahni vo ragslarle miisayiot
olunarda.

Martin 21-dan 22-na kegon geco hami
bayram samlar1 ilo evlarinin garsisina
¢ixardi. Samlar il boyu yigilmis kohna
paltarlardan hazirlanar, onlar1 od soniib
qurtarana kimi sllords saxlayardilar. Hor
kiigada, har mahollads tonqgallar galanar,
alov sengiyende boyiiklii-kicikli ham
odun tistiindan tullanarda.

Xalq arasinda bels bir inanc var ki,
yeni ilda ailenin glizerani bayram siifre-
sindon asilidir. Ona gora do calisarlar
ki, siifro zengin olsun. Lazgilarin bahar
siifrosinda bir ne¢o yemoayin olmas: va-
cibdir. Onlardan biri semenadir (semo-
ni). O, cticordilmis bugdadan bisirilir.
7 nematdon — bugda, gargidali, noxud,
morcimak, largs, lobya ve masdan hazir-
lanmis hadik baraket romzi kimi stifroni
bazayir. Usaglar tigiin qovurga hazirla-
nir. Bunun tc¢iin bugdani duzlu suda bi-
sirib qovurur, ona ¢otone ve xirda dog-
ranmis qoz lapasi alave edirlar. Usaqglarin
va boytiklarin xosladig1 nematlarden biri
da savdir. Bunun tigiin bugdan1 qovurub
a8l deyirmaninda tiytidiir, ona seker tozu
qarigdirirlar. Savi hem quru halda, ham
do suda isladib yeyirlor.

Onanavi olaraqg, her aile avvalcadan
boyiik bir gabda qoz, findig, boyanmis
yumurta va konfet hazirlayib qoyur ki,
bayramliga gelonlar olibos qayitmasin-
lar. Inanca gora, bayram giinii evdan ne
gadar ¢ox ruzi ¢ixsa, eve bir o gadar ¢ox
barakat galor.

Bayram siifresini agmazdan avval
bayram payz1ile kiistiliilerin evine getmoak
adetdir. Bayram siifrasi plovsuz olmur.
Plov gazanindan ¢okilmis ilk nimgeni
ise miitlaq qonsulugda xasts yatan va ya
kimsosiz, komoaksiz adama gondoararlar.
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es with festive candles. The candles were
made from old clothes collected through-
out the year and were held in hands un-
til they burned down. Torches would be
placed in every street and neighborhood,
creating a vibrant atmosphere with peo-
ple of all ages jumping over the bonfires.

There is a belief among the people
that the family’s well-being for the new
year depends on the abundance of the
festive table. Therefore, they strive to
make the table as rich as possible. During
the Lezgian Spring feast, it is important
to have several different dishes. One of
them is “semena” (semeni). Hedik- a dish
made from sproated wheat is decorated
with seven kinds of blessings, including
wheat, hazelnuts, lentils, barley, beans,
chickpeas, and peas, symbolizing pros-
perity and abundance. For children, “qo-
vurqa” is prepared, made by roasting and
then soaking wheat in saltwater, with the
addition of hemp and chopped nuts. Both
children and adults enjoy another treat
called “sav.” It is made by roasting wheat
and then grinding it into a fine powder,
which is mixed with sugar to create a de-
licious snack.

Traditionally, every family prepares
a large container filled with nuts, hazel-
nuts, colored eggs, and candies before
the holiday. This container is placed on
the table so that guests do not leave emp-
ty-handed. According to the belief, for
every container of food taken from the
house, an equal amount of blessings will
come to the household.

Before opening the holiday table, it is
customary to visit the homes of relatives
who have reconciled after a quarrel. The
holiday table is never complete without
pilaf. The first serving taken from the pi-
laf pot is sent to a sick or lonely person in
the neighborhood.

Another significant Lezgian festival
is the Flower Festival, often celebrated by
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Lazgilorin bayramlarindan biri de
Cigak bayramidir. Bu gqedim bayram asa-
son kond ohalisi tarafinden qeyd edilir.
Boyiik sadyanaliqla kegirilon bayramin
vatoni Dagistan Respublikasinin Axti
rayonunun Coaba kondi sayilir. Bu kand
deniz saviyyesinden 2 min metr hiindiir-
liikds, Salbuz daginin stoyindas yerlosir.
Buradak: alp ¢omonliklori yazda cigok
acanda orazi gozalliklors gorq olur. Cigek
bayrami da mshz hamin ¢emanliklarda
kegirilir. Daglarin qar1 eriyib, yaylaqglar
cana goalonda biitiin el avvealcadan elan
olunmus vaxtda buraya axisir. Kiire vo
Quba bolgslarinden, basqa yerlarden ath
vo piyadalar golirlor. Cavanlar baslodik-
lori ytiyrak atlarla cidira ¢ixir, pshlovan-
lar qursaq tutur, quzlar gigeklardan ¢along
horiirler. Bayramin an maraqli yeri mah-
n1 va raqgs yarigmasidir. Qizlarla oglanlar
bir yerds marasim mahnilari ifa edir, rags
yarisina qosulurlar. Bu ham da ganclarin
bir-birini bayenib se¢masi iiciin alverisli
yer vo vaxtdir. Hami ¢emenlikds salin-
mis siifronin otrafina yigisanda, mahm
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rural communities. The village of Jaba in
the Axti region of the Republic of Dages-
tan is considered the homeland of this an-
cient festival. This village is situated at an
altitude of 2,000 meters, at the foot of the
Shalbuz mountain. The alpine meadows
in this area burst into bloom in the sum-
mer, creating stunning natural beauty.
The Flower Festival takes place in these
meadows.People from different regions,
including the Kure and Quba regions, as
well as others, come on horseback and on
foot to join the festivities. Young men ride
on swift-footed horses, wrestlers demon-
strate their strength, and girls create
flower wreaths. One of the highlights of
the festival is a competition of songs and
dances. Boys and girls come together to
perform ceremonial songs and compete
in dancing. This event serves as an oppor-
tunity for young people to get to know
each other and choose potential partners.
When everyone gathers around the picnic
area, a ceremony begins with songs and
dances. When night falls, torches are lit,
and those returning from the mountains
carry bouquets of flowers, which are not
ordinary flowers but believed to have
healing properties. Women dry these
flowers on their house roofs and use them
throughout the year for various medici-
nal purposes.

This people’s festival holds an inter-
esting cultural significance in terms of
fostering community bonds, kindness,
and preserving the traditions of the peo-
ple.

The “Sifte Rqal” (First Furrow) fes-
tival is observed in early spring. When
it's time to prepare the soil for planting,
the village community comes together,
and especially the experienced plowmen,
known as “plougher” play a central role
in this ceremony. One of them takes the
plowshare to the field, while others set
up oxen at the field’s edge. The plowman,
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vo ragslorden ibarat maclise start verilir.
Qas garalanda daglardan eve donanlarin
allorindos ¢i¢ok dastalari olur. Bunlar adi
cicoklar deyil, har biri bir derdin darma-
nidir. Qadinlar onlar1 evlerin damlarinda
solige ilo qurudur, ilboyu miixtalif xaste-
liklarin miialicesinda istifads edirlar.

Bu el bayramu iinsiyyat, mehribanliq
yaratmaq, xalqmn adat-enenslerini yasat-
maq baximimndan maraql olub, terbiyavi
shamiyyaet dasiyir.

“Sifte rqal” (Ilk sirrm) bayramu ilk ba-
harda geyd olunur. Torpagin sumlanib
okin ti¢lin hazirlanmasi vaxti yetisonde
kand shalisi ellikls y1g1s1b ilk sirimin agil-
mas1 moarasimindo istirak edir. Kondin
tocriibali rencborlorinden (akingi) biri
x1s1n1 araziya ¢ixarir, digerleri ise sahe-
nin kenarinda tonqgal qalayirlar. Homin
roncbar haminin gozii qarsisinda xis qo-
sulmus Oktizleri okine istiqgamatlondirib
deyir: “His! Xeyirli, barakatli olsun!”.

Sahanin bu basindan o basma gedib
qayitmaga “rqal” (sirim) deyirlar. 9Skin-
cgilor ilk sirima boyiik shemiyyat verir.
Onlarin diisiincesine gors, gelacok mah-
sulun taleyi ilk sirrmdan asilidir. Elo ona
gora de bu masul vezifs niifuzluy, sli ylin-
giil rancbara etibar olunur. Ilk sirrm agi-
landan sonra o, okiizlari gonclors havals
edir.
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in front of everyone, directs the oxen to-
wards the field and says, “Hish! May it be
prosperous and abundant!”

The term “rqal” (furrow) refers to go-
ing from one end of the field to the other
after the plowing is complete. Plowmen
attach great importance to the first fur-
row, believing that the future harvest’s
success depends on it. Therefore, this re-
sponsibility is entrusted to a respected
and skilled farm-hand. After the first fur-
row is opened, he hands over the oxen to
the young men.

On the following day, the entire com-
munity plows the fields together. As they
plow, they sing the “havar” (plowing
song). “Hav” means “four furrows.” Ac-
cording to a customary rule, plowmen
take a break after every four furrows. This
practice is widespread and accompanied
by music, with one person typically lead-
ing the “havar” songs, showcasing Lez-
gian folkloric traditions.

Men gather at the field’s edge to pre-
pare a communal meal. They slaughter
sheep, prepare dishes, and bake bread.
Then, everyone assembles around the
festive table, and the sound of music fills
the air. It is customary for the oldest per-
son and a woman in the gathering to start
singing the songs. Middle-aged plowmen
follow the couplet, and then the young
adults join in. Finally, everyone partic-
ipates together. After seven songs are
sung, the dancing begins, culminating in
a lively and coordinated dance.

As the time for grain mowing ap-
proaches, spike harvesting is celebrated.
Another significant ceremony known as
“First spike” “First sheaf” or “Pechkhur
festival” is celebrated. Gathering the first
sheaves symbolizes the arrival of spring.
These sheaves are collected, and songs
are sung as they are presented and they
sit at the festive table.

QOBUSTAN DUNYAS|
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Ertasi giin biitiin el suma ¢ixar. Yer
sumlaya-sumlaya hami “havar” (okin-
¢i mahnisi) oxuyur. Hav “dord sirim”
demoakdir. Bir qayda olaraq, har dord
sirtmdan sonra akingi dincini alir. Lazgi
folklor niimunosi olan, kend yerlarinda
genis yayi1lmis havarlar1 xorun miisayisti
ilo bir nafar ifa edir.

Sahanin kenarma yigismis adamlar
yemoak siifrasi a¢gmagq ti¢lin hazirhiq go-
riirlar. Onlar qoyun kasir, xorak hazirla-
yir, ¢orak bisirirlor. Sonra hami bayram
siifrosinin atrafina toplasir. Mahni sada-
st uzaqlara yayilir. Adston mahnin ifa
etmaya maclisdaki an yash kisi vo qadin
baslayir. Ikinci bandi ortayash okingilar,
ticlincii bandi ise cavanlar oxuyurlar.
Sonra hami bir yerds ifa edir. Bu qayda
ilo yeddi mahni oxunandan sonra rags-
lar baglanir. Senliys bir qayda olaragq, iti
ragsle yekun vurulur.

Taxal bigini vaxt1 yaxinlasanda adsten
ilk stinbtiliin yigilmas: da bayram edilir.
Bu bayrama “Ilk siinbiil”, “Ilk derz” ve ya
“Pecxiir bayram1” da deyirlar. ik darzle-
ri y181b onlar1 zeminin kenarinda diiziir,
siinbiilleri oxsaya-oxsaya mahni oxuyur
vo slifro arxasina kegirlor.

Zurna ils nagaranin sux seslorini esi-
den usaqlar ragsa girisirler. Qadinlar tozs
bugdadan bisirdiklari ¢orakden qonsula-
ra, kanddski imkansiz ailslere pay gon-
derirlar. Inanca gdra, bels baxsislor pay-
lanmayanda yag1s ve ya dolu yagr.

Lazgilerin adat-enanalerini, mads-
niyyatini, incasenatini 6ziinds birlagdiran
moarasimlarden biri do Meldir. “Mel” so6-
ziniin manasi “kontlli imacilik” demak-
dir. Bu, lozgilerin zohmatlo bagli an genis
geyd olunan maraqli emak bayramlarmn-
dan biridir. Bir lozgi xalq masoalinds deyi-
lir: “Melli koand —elli kond”. Kollektivcilik,
dostlug, qardasliq miinasibatlori tizerin-
do formalasan, insanlari yaxinlasdiran,
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Upon hearing the sounds of zurna
and naghara, children join in the danc-
ing. Women prepare fresh wheat breaad
to send to neighbors and needy families.
According to belief, if these gifts are not
shared, it may lead to rainfall or hail as a
form of punishment.

One of the ceremonies that unites the
customs, culture, and art of the Lezgians
is Meldir. The word “Mel” translates to
“voluntary labor” in English. This is one
of the most widely celebrated and in-
triguing labor festivals among the Lez-
gian people. There is a saying among the
Lezgians: “Melli kend - elli kend,” which
means “Volunary labor village - fifty
villages.” This festival, rooted in collec-
tive effort, friendship, and brotherhood,
brings people together and strengthens
their bonds. It is celebrated in various sea-
sons throughout the year. From ancient
times, when building houses, Lezgian
communities have aimed to ease the bur-
dens of families. This includes tasks such
as moulding bricks, roofing houses, and
plastering walls. Additionally, Mel also
involves the arduous tasks like construct-
ing bridges, building roads, cleaning the
cornfields from weeds, shearing sheep,
combing wool and planting gardens.
When it comes to wedding ceremonies,
Mel is conducted with even more enthu-
siasm, making the festivities livelier and
more joyful.

The Lezgians hold the tradition of
“Mel” in high esteem, considering it
significant for collective engagement in
challenging tasks. One of the essential
conditions for Mel is the participation of
musicians. In the early morning, the mel-
ody “Ekunar” (“Morning”) played on zu-
rna (a musical instrument) conveys the
news of the day’s labor. Messengers then
go from house to house, informing peo-
ple about the event.

Women who go to Mel carry taratars
(flags) in their hands. A long piece of,
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dogmalasdiran bu bayram ilin miixtalif
fosillorindo kegirilir. Qadim zamanlar-
dan ev tikan ailonin zehmatini yiingtillas-
dirmoek moagqsadilo ¢otin islori, alalxiisus
karpic kesmoyi, evin damini ortmayi ve
divarlar1 suvamagi kond camaat1 6z 6h-
desine gotiiriir. Mel hamginin korpti tik-
mok, yol ¢okmak, zomini alagdan temiz-
loamak, goyun qirxmaq, yun daramag, bag
salmaq kimi ¢atin ve agir zohmat talab
olunan islorde da kegirilir. Toy marasimi
ilo bagh kecirilon mel daha tontanali ve
son olur.

Mahiyyati ¢otin islorin kollektiv sok-
linds, bir yerda goriilmasi olan mel ade-
tine lazgiler boyiik hormatls yanagirlar.
Melin vacib sartlarindan biri burada mu-
siqigilorin istirakidir. Sehar tezden zurna-
da calinan “Ekiinar” (“Sehar”) havasi bu
xobori elo catdirir. Sonra ise miijdagilor
ev-ev gozib bu barads adamlara xabar ve-
rirlar.

Mels gedon gadinlarin allorinde tara-
tar (bayraq) olur. Uzun ¢ubuglara baglan-
mis sal, kelagay1 ve parca onlarin mel sa-
hibina hadiyyesidir. Iralide qirmizi rengli
bayraq tutmus qadin gedir. Bu da tesadii-
fi deyil, ¢tinki qirmiz1 rong melin romzi
sayilir. Qadinlar xorla mahni oxuya-oxu-
ya mohoallolordon kegir, konds bayram
ohval-ruhiyyesi yayirlar. Adaton onlar
godim marasim mahnisi olan “Perizada”-
ya iistiinliik verirlor. Iki gadin névbe ila
bandlar oxuyur, qalanlar xorla nagerat
tokrar edirlar. Iki-ii¢c kisi buynuzlarma
qurmizi parca baglanmis qog ve ya dana
ilo hayata girirlar. Ev sahibi qadinlardan
bayraqglar1 alib uca bir yers barkidir ve
melin sonuna kimi orada saxlayir. Mels
kend oglanlar1 va qizlar1 da mahm oxu-
ya-oxuya, daste-dasta qosulurlar.

Ciyin-ciyina galisib yorulan adamlar
nahar vaxti bir yerda stifra arxasina kegir-
lor. Marasim miinasibatilo kosilmis hey-
vanlarin atinden hazirlanan xoraklarls
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headscarf, kelaghayi (silky head dress)
and a piece of cloth, all attached to sticks,
are their gifts to the host of the Mel. Lead-
ing the procession is a woman holding a
red flag, which is symbolic because red is
considered the emblematic color of Mel.
These women sing songs in chorus and
pass through neighborhoods, creating a
festive atmosphere in the village. They
typically favor the ancient ceremonial
song “Perizada.” Two women take turns
singing verses, while the others repeat
refrain in chorus. Two or three people,
with red cloths tied to their horns, lead a
cow or bull-calf into the courtyard. The
hostess takes the flags from the women
and places them in a prominent location,
where they are kept until the end of the
Mel. Young boys and girls also join in
singing songs and participating in dances
during the Mel.

After working hard and becoming ti-
red, the men gather around a table when
it’s time to eat. The meal consists of dishes
prepared from the meat of the sacrificial
animals, and the gathering begins with a
ceremonial meal. After a break, the work
resumes.

In the evening, after the work is done,
a festive gathering begins. The celebration
continues late into the night with songs,
dances, performances by ashigs (bards),
folk games, and delightful entertainment.
Later on, the traditional “dem” is intro-
duced, known as the “Melin demi.” The
festivities continue as long as the zurna
players perform the “Yol havas1” melody.

Kim (place of village assemblage/
gathering) is the face of Lezgi village, its
beauty. A Lezgi folk proverb says: “A vil-
lage without kim is like a house without a
chimney.” Kim proves the uniqueness of
the people and acts as a bridge between
ancient history and modern life. In a vil-
lage where there is a kim, the elders and
young people are known, there are bless-
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maclis baglanir. Fasiloden sonra yenidan
1S qizisir.

Axsam islar gortiliib qurtaranda sen-
lik maclisi basglanir. Mahnilar, ragsler,
asiglarin ¢ixislari, xalq oyunlari, sirin
zarafatlar gecoyarisina kimi davam edir.
Sonra novbs onenavi “dem”s wverilir.
Buna “Melin demi” ds deyirlar. Zurnaci-
larin ifa etdiyi “Yol havas1” ¢alinana kimi
maclis davam edir.

Kim lazgi kandinin simasi, onun ya-
rasigidir. Bir lozgi xalq maesalinde deyi-
lir: “Kimsiz kend bacasiz eva banzayir”.
Kim xalqin oztinemexsuslugunu siibut
edir, godim tarixls miiasir hayat arasinda
korpti rolunu oynayir. Kimi olan kandda
boytik-kicik biliner, xeyir-barskat olar,
agsaqqal sOziine giymat qoyular. “Kim-
siz kand buinovresiz ev kimi tez dagi-
lar, ona gora da kimi qoruyub saxlamaq
lazimdir”, — deye agsaqqallar gonclors
oytid-nasihat verirlor. Kim genclara se-
birli, mard ve cesaratli olmag1r dyraden
miuidriklik mektebidir.

Adaten kim, basqa sozle desak, ag-
saqqallarin toplasdigi yer kandin marke-
zinds, el yolunun iistiinds olur. Kanda va
onun sakinlarine aid biitiin massalalar bu-
rada hall olunur, mithiim gararlar burada
gobul edilir. El sonliklari, bayramlar, toy-
lar, yas marasimlori vo basqa todbirlorls
alagedar maslahatlogsmsalar burada apari-
lir. Ailo naraziliglarindan tutmus nasillor
arasindaki miinaqigalara kimi biitiin va-
cib masalslar burada miizakirs olunur.

Kima kondin an hormatli ve niifuz-
lu adami rehborlik edir. Onu agsaqqallar
0z aralarindan secirlar. Bu soxsdo kimda
toplasanlarin sozlarine sebirle qulaq asib
son s0z demak ixtiyar1 olur. Bir zamanlar
kimin garar1 hami tigtin hokm idi ve onu
pozmaga heg kosin ixtiyar1 yox idi. Kim
hatta qazilarin ve hakimlerin gerarlarini
dayismak giictine malik idi.
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ings, and the word of the elder is appre-
ciated. “A village without kim collapses
quickly like a house without a foundation,
so someone needs to be protected,” the el-
ders warn young people. Kim is a school
of wisdom that teaches young people to
be patient, brave and courageous.

Usually, the place where elders, or in
other words, the respected elders, gather
is located in the center of the village and
on the main road. All matters related to
the village and its residents are resolved
here, important decisions are made here.
Meetings related to community celebra-
tions, festivals, weddings, mourning cer-
emonies, and other events are held here.
Family disputes, right down to disputes
between generations, are discussed here.

The most respected and influen-
tial person in the village typically leads
these gatherings. The elders among them
choose this person from among them-
selves. This person has the authority to
listen patiently to the words of those who
gather around them and has the discre-
tion to make the final decision. There was
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Lazgilar doyiisa gedir. Seyfaddin Seyfaddinovun ¢akdiyi rasm
Lezgins are going into battle. Painting by Seyfeddin Seyfeddinov

Qoadim zamanlarda kimin bir gera-
r1 ilo qanli miiharibalarin garsis1 almar-
di. Kendin rehbarleri — Sovet hokumati
qurulana kimi kavxalar (kendxudalar),
sonralar kolxoz sadrleri ve ya sovxoz di-
rektorlar1 kondin moisati, tikintisi, abad-
1181, torpaglarin paylanmasi kimi mithiim
mosololori kimde agsaqqallarin miiza-
kirasino ¢ixarardi. Kim kond ohalisinin
axlag, torbiye maktobi idi. Hazirda lozgi
kimlori avvelki hokme malik olmasa da,
halo da lazgi kandlerini onsuz tesavviir
etmok ¢otindir.

Xalqmn zangin menoavi irsindan xabar
veran dem lazgi musiqgisinin vo Xxoreoq-
rafiyasinin mithiim elementlarini sistem
soklinde qoruyub saxlamasi ile diqqet
¢okir. Burada lozgi folklorunun, onun
ayrilmaz hissasi olan ragslerinin, mah-
nilarinin, xalq oyunlarinin an gozal ele-
mentlori vahid siijet kimi birlagir. Insanlari
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a time when this person’s decision was
binding for everyone, and no one had the
authority to challenge it. This person even
had the power to change the decisions of
gazis and judges.

In ancient times, by means of kim’s
one decision bloody wars were prevent-
ed. The leaders of the village, known as
“kavkhas”(kendkhuda) or later as col-
lective farm (kolkhoz) leaders or state
farm (sovkhoz) directors, would bring
important issues related to the village’s
livelihood, construction, prosperity, and
the distribution of land to the discussions
of the elders. This person served as the
school of ethics and upbringing for the
village residents. Currently, while Lez-
gian elders may no longer hold the same
authority as before, Lezgian villages are
still unimaginable without them.

Lezgian music and choreography also
attract attention by preserving important
elements of the rich spiritual heritage of
the people in a systematic way. In these
traditions, various elements of Lezgian
folklore, including its inseparable com-
ponents such as dances, songs, and folk
games, come together as a unified narra-
tive. These events have the power to bring
people together and revitalize cultural
traditions.The exact history of how the
“dem” drums that inform about the rich
spiritual heritage of the people emerged
is unknown. However, the presence of
traces of ancient rituals in this ceremony
indicates the depth of its roots.

The “dem” ceremony is also the fi-
nal stage of the Lezgian wedding. Typ-
ically, the village receives news of the
wedding early in the morning when the
“Seher” (Morning) melody is played from
a high place or the rooftop. The wedding
lasts for three days and is often held in
the spring and autumn months. One
of the most interesting parts of it is the
dance competition that can continue from
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yaxinlasdirmaq, dogmalasdirmaq giiciine
malik olan demlerin yaranmasinin daqiq
tarixini bilon yoxdur. Lakin bu marasim-
da godim ayinlarin izlarinin olmasi onun
koklerinin darinliyinden xabar verir.

Demso ¢oxmarhalsli Iazgi toyunun son
morholasi do demak olar. Adston kanda
toy xebarini seher tezden uca yerdan ve
ya damdan calinan “Sehar” havasi cat-
dirir. Toy 3 giin davam edir vo ¢ox vaxt
yay va payiz aylarinda kegirilir. Onun an
maraqli hissesi hava qaralandan geco ya-
risina, bazon iso sohore kimi davam edon
rogs yarisidir. Ovvelcodon hazirlanmis
genis meydancaya kendin qocali-cavanls,
kisili-qadinl biitiin camaati toplasir. Yas-
lilar adaton dovre vurub oturur, cavanlar
ise onlarin arxasinda ayaq iiste maclisa ta-
maga edirlar. Bu, genclarin 6zlsrins adax-
I1 se¢gmasi tiglin an miinasib yer sayilir.

Lazgi raqgslerinin asrler boyu yaran-
mis 0z qayda-qanunlari, Oziinemaxsus
gozalliyi vardir. Bunu oglan ve qizlarin,
kigi vo qadinlarin qosa rogslerinde daha
gabariq hiss etmok olar. Umumiyyastls,
ciit ragslar tighissali olur. Birinci hisse-
de oglan meydana ¢ixib sakit ritme uy-
gun dovre vurur. Bu hoam maclis ahli ils
salamlasmaq, hem ds qiz gozalt1 etmak
tclindiir. Oglan bayendiyi qiz1 harakat-
lori, isareleri ilo raqs meydanimna davet
eds bilar. Amma o, bunu els ustaliqla et-
molidir ki, basqalar1 hiss etmasin. Qizin
ondan xosu golse, bu daveti gobul edib
raqgsa qosulur. Bu, ragsin ikinci hissasidir.

Rags zamani ganclar 6z hiss va haye-
canlarimi miixtalif elementlorin komoe-
yi ile bir-birine ¢atdirirlar. 9gar oglanin
boyandiyi qiz davati gobul edib rags
meydanina ¢ixmasa, onda toy evinin
qiz-golinlerindan biri oglanla raqse qosu-
lur. Ciitliiytin oyunu neces goldi olmama-
I, horokeatlor bir-birini tamamlamalidir.
Rags zamani qizin ve oglanin allarinin
bir-birine toxunmasi yolverilmazdir. Qiz
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the evening until midnight or even morn-
ing. Young and old members of the vil-
lage, men and women, gather in a large
open area that has been prepared in ad-
vance. The elderly usually form a circle
and sit, while the young people stand be-
hind them to watch the performance. This
place is considered the most suitable for
young people to choose their betrotheds
and fiancees.

Lezgian dances have their own unique
rules and beauty that have evolved over
the centuries. In the case of paired dances,
male and female couples often have more
elaborate movements. In general, couple
dances are divided into three parts. In the
first part, the young man comes forward
and moves in a calm rhythm. This serves
both as a greeting to the audience and an
invitation for the beloved girl. The young
man can invite the girl to the dance floor
with his movements and signals. Howev-
er, he must do it so skillfully that others
do not notice. If the girl is interested in
him, she can accept the invitation and join
the dance. This marks the second part of
the dance.

During the dance, the young people
express their feelings and excitement to
each other using various elements. If the
girl the young man is interested in does
not accept the invitation and join the
dance, one of the girls from the bride’s
side in the wedding house will dance
with the young man. The couple’s dance
should be harmonious, with their move-
ments complementing each other. During
the dance, it is essential that the hands of
the girl and the boy do not touch each oth-
er. After the girl has performed her part,
the third part of the dance begins. This is
a separate and energetic dance performed
by the young man. Afterward, he makes a
bow and leaves the wedding feast. These
three parts should complement each oth-
er and create a cohesive narrative.
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0z partiyasini ifa edenden sonra roagsin
tictincii hissosi baglanir. Bu, oglan tarafin-
den ayrica ifa olunan cold ve iti rogsdir.
Sonra o, tazim edib maclisdan ¢ixir. Bu ii¢
hissa bir-birini tamamlamali, vahid stijet
xotti yaratmalidir.

Lazgi demlarinin aparicis1 “arac1” ad-
lanir. O, maclisde qayda-gqanun yaradir,
rags etmak ti¢lin ndvbays diiziilmiis ca-
vanlara nazarat edir. Ara¢t marasim bas-
lanib sona catana kimi demi idars edir,
onun bitiin moesuliyystini 6z {izerins
gotiirtir. Arag1 diizgiin rags etmoayon, ci-
ziZindan ¢ixan raqqaslarin  ayagqlarinm
cubugla vurmagq ixtiyarma malikdir. Bir
zamanlar dem tiglin gozagdriinmaz sen-
zura movcud idi. Neco goldi rags etmak
olmazdi. ©On yaxsi rogsler camaat torafin-
den alqislanard.

Oylancs, bayram senliyi, roqs yaris-
mas1 elementlarinin qovusmasindan ya-
ranan demlar lazgi toylarmin vacib hisse-
si sayilir. Zaman kegdikca bir ¢ox adatlor
dayisse do, bu, lozgi toy moarasimlorinin
mahiyyatine bir o gader tasir gostarme-
yib.

Lazgi madaniyyatinin qorunmasinda
va golacak nasillore otiiriilmasinds xalq
yaradicili1 xiisusi yer tutur. Zengin lazgi
folklorunun an mashur aseri xalq gahre-
mani Sarvili haqqinda dastandir. Bir ¢ox
asorlarini lozgi dilinds oldugu kimi, Azar-
baycan dilinds ds yazan lazgi adsbiyyati-
nin gorkamli niimayandalari Yetim Emin
va Stileyman Stalskinin yaradiciliglar: iss
Azarbaycan va lazgi xalglarmin dostlu-
gunun bariz niimunesi hesab olunur.

Azarbaycanda yasayan biitiin xalg-
lar kimi, lazgilerin do etnik madaniy-
yatinin, ana dilinin qorunmasina ve in-
kisafina daim dovlet qaygisi gostarilir.
Umummilli lider Heydar Sliyev 1995-ci
il fevralin 20-ds respublikamizin lazgi
ictimaiyyatinin ntimayandalari ilo gortisi

m

QOBUSTAN DUNYAS|

The leader of the Lezgian dems is
called the “arachi.” The arachi establish-
es rules and order in the wedding feast,
overseeing the young dancers waiting
their turn. The arachi manages the dem
from beginning to end, taking full respon-
sibility for it. The arachi has the authority
to use a stick to strike the feet of dancers
who are not complying with dancing cor-
rectly. In the past, there was an invisible
censorship for the dem, and it was not
possible to dance just any way. The best
dancers received applause and recogni-
tion from the community.

The combination of entertainment,
festival celebrations, and dance competi-
tions gives rise to the dem dances, which
are considered an integral part of Lez-
gian weddings. Despite changing tradi-
tions over time, these dem dances have
remained an essential element of Lezgian
wedding ceremonies.

The preservation of Lezgian culture
and its transmission to future generations
are greatly influenced by the folk creativ-
ity of the people. The most famous work
in the rich Lezgian folklore is the epic
about the national hero Sharvili. Many
works by Lezgian literary figures, such
as Yetim Emin and Suleyman Stalski, are
written not only in Lezgian but also in the
Azerbaijani language, serving as clear ex-
amples of friendship between the Azer-
baijani and Lezgian peoples.

Like all the peoples living in Azer-
baijan, the Lezgins receive constant state
care and support for the preservation and
development of their ethnic culture and
language. The National Leader Heydar
Aliyev, during his meeting with repre-
sentatives of the Lezgin community in
Azerbaijan on February 20, 1995, stated:
“One of the positive features of Azerbai-
jan is that our republic is a multi-ethnic,
multinational state. I have repeatedly em-
phasized in my official statements and
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zamani demisdir: “Bizim Azearbaycanin
miisbat xiisusiyyetlarinden biri de odur
ki, respublikamiz ¢oxmillatli, beynalmilsl
dovlatdir. Man 0z resmi bayanatlarimda,
nitqlorimde dafalorle geyd etmisom ki,
bu, respublikamizin tstiinliiytidiir, milli
sarvatidir, imumi serveatidir. Biz bunun-
la foxr edirik ve bu terkibi qoruyub sax-
lamaliy1q. Azarbaycan lazgilar ti¢tin dog-
ma Vatondir, dogma torpaqdir ve onlar
heg bir yerds 6zlarini bu gqodar rahat hiss
etmirlor”.

1993-cti ilden baslayaraq Azsrbaycan-
da lazgi dilinda darsliklar cap edilir. Ha-
zirda 94 moaktabds lazgi dilinds darslar
kecirilir. ©sast Umummilli lider torafin-
den qoyulmus multikulturalizm siyasati
miuiasir dovrde Azarbaycan Respublika-
sinin Prezidenti [lham Sliyev torafinden
ugurla inkisaf etdirilir. Dovlat biidcasin-
don maliyyalesan Qusar Dovlet Lozgi
Dram Teatrinin faaliyyeti, teatrm 2015-ci
ildo dahi bastokar Uzeyir Hacibaylinin
“Arsin mal alan” asorini ilk dofe Qusar
sohar Mboadoeniyyat Evinin sahnasinds
lazgi dilinde sshnalasdirmasi do bu dov-
lat qaygisinin bariz niimunoleridir. Laz-
gilorin adet-enanalerinin, milli raqs ve
mahnilarinin tabligi magqsadile “Trillo”,
“Sahnabat”, “Mel”, “Qayibulaq”, “$Sah-
dag”, “Dustaval” ve “Melodiya” adl1 be-
dii ozfealiyyat kollektivlori vo “Samur”
Lazgi Markazi fealiyyet gosterir, lozgi di-
linda radioveriliglar yayimlanir, gezetlar
nasr olunur.

Lazgi goncleri bu giin Azesrbaycan
asgori adini layaqgetls dasiyir, 6lkemizdae
yasayan biitiin xalglarin niimayendalari
ilo birlikde Vateni gohremancasma mii-
dafis edirlar. Azarbaycan xalqlarmin bir-
liyi sarsilmazdir. Yiiz illarin sinagindan
¢ixmis bu birliyi ve hemrayliyi heg¢ bir
toxribatla sarsitmaq miimkiin deyil.
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speeches that this is the advantage of
our republic, national wealth, and gener-
al wealth. We take pride in this, and we
must preserve this composition. Azerbai-
janis the native homeland for the Lezgins,
their native land, and they do not feel as
comfortable anywhere else.”

Since 1993, textbooks in the Lezgin
language have been published in Azer-
baijan. Currently, Lezgin language class-
es are held in 94 schools. The multicultur-
alism policy laid down by the National
Leader has been successfully continued in
the modern period by the President of the
Republic of Azerbaijan, Ilham Aliyev. The
activity of the Qusar State Lezgin Drama
Theater, financed from the state budget,
is a clear example of this attention. Vari-
ous amateur artistic groups such as “Tril-
lo,” “Shahnabat,” “Mel,” “Gayibulag,”
“Shahdag,” “Dustaval,” and “Melodiya”
and “Samur” Lezgin Center are actively
engaged in preserving and promoting
Lezgin traditions, culture, and language.
Radio broadcasts in Lezgin language are
aired, and newspapers are published.

Azerbaijan is the homeland of all na-
tions and peoples living within its borders,
including the Lezgins. The state policy of
multiculturalism has turned the historical-
ly formed traditional friendship and broth-
erhood relations among the peoples living
here into the guarantee of unity among the
country’s nations. Preserving and devel-
oping this unity and solidarity, which has
been passed down to us by our ancestors,
contributes to Azerbaijan’s recognition as
a center of multiculturalism and tolerance,
enriching our culture further.
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“Muasir gabul
etdiyimiz har hansi
asya galacakda muzey
eksponati ola bilar”

"Any object that we perceive as
contemporary one, can become
a museum exhibit in the future."

“Miitexassis maslahati” rubrikasinin qonag
Azarbaycan Istiglal Muzeyinin fond islari lizra
direktor miiavini Aida Axundovadir.

The guest in the "Expert Advice" column is Aida
Akhundova, Deputy Director for Collection
Affairs at the Azerbaijan Independence Museum.

- Aida xanim, maddi masul soxs ola-
raq minlarla eksponati qorumagq, goals-
cok nasillars ¢catdirmaq bdyiik masuliy-
yat talab edir. Sizco, yaxs1 muzeysiinas,
pesokar fond miihafizi olmaq iiciin
basqa hansi 6zslliklara sahib olmaq la-
zimdir?

- Muzeylor basoriyyatin ke¢misini
oziinde yasadib galaceye dasiyan avezo-
lunmaz xazinadir. Yaxs1 muzeysiinas ol-
magq ti¢tinilk novbade muzeyi xozinos kimi
giymatlondirmali, buna inanmali vo bels
bir makanda ¢alismaqdan qiirur duyma-
l1, vetanparver olmalisan. Masalen, man
Azarbaycan Istiglal Muzeyinda fond is-
lori tizro direktor miiavini vezifasinda
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-Aida, as someone responsible for
material objects, preserving thousands
of exhibits and passing them on to future
generations is a tremendous responsi-
bility. In your opinion, what other qual-
ities are needed to be a good museum
professional, a dedicated custodian of
collections?

-Museums are invaluable treasures
that preserve the history of humanity
and pass it on to future generations. To
be a good museum professional, you
must first and foremost value the muse-
um as a treasure, believe in its mission,
take pride in working in such a place, and
have a deep sense of patriotism. For ex-
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calisiram vo 6lkemin sanli tarixini, godim
dovlstgilik enenalerini aks etdiren agyala-
r1 qorumaqdan, teblig etmakden qiirur
duyuram.

- Muzey fondlarinin terkibini hansi
nov eksponatlar formalasdirir?

- Muzey kolleksiyalar1 asas fonddan
vo elmi-komoak¢i fonddan ibarat olur.
Osas fonda tabiyyat tarixi muzeylarinde
vo ya sObaslarinda tobiatin ve tabiatsiinas-
Iigin inkisaf tarixini aks etdiren muzey
asyalari, tarix profilli muzeylordo va ya
sOboalorde insan cemiyyetinin inkisafinm
oks etdiron muzey osyalari, texnika mu-
zeyloarinda texnikanin inkisaf tarixini oks
etdiron muzey osyalari, xatiro (memori-
al) muzeylorinds xatire muzeyi agilmis
$9Xsd Vo ya onun yaxin adamlarma man-
sub olan xatire osyalar1 daxildir. Badii
muzeylards ise har bir muzeyin profilins
uygun olaragq, tesviri, dekorativ-totbiqi ve
monumental senatin biitiin novlerina aid
sonat osarlari, arxeologiya ve numizma-
tika kolleksiyalar1 vo s. adabiyyat, teatr,
musiqi profilli muzeylarde adebiyyatin,
teatr senatinin, musiqi madaniyyetinin
inkisafini oks etdiron ogyalar saxlanilir.
Qeyd edim ki, tobiyyat tarixi muzeylarin-
de bunlardan basqa “Xammal materialla-
r1” fondu da olur. Bu fonda geyri-tizvi vo
tizvi tobiat obyektlori aid edilir. Bunlara
heyvan dorileri, ekspedisiya toplantilars,
uzunmiiddatli istifads ti¢lin hazirlanmis
materiallar vo s. daxildir. Muzeyo daimi
aktlarla gebul olan, bas inventar kitabina
daxil edilmis asyalar muzey — yoni fond
asyas1l hesab olunur. Ekspozisiyada nii-
mayis olunan ogyalar ise eksponat adla-
nir. Hazirda muzeysiinashiqda miiasirlik
tomaytillori artmaqdadir. ©vvellar daha
¢ox gadim tarixi olan asyalarin toplanil-
masina meyil var idise, indi artiq eyni
deracedo miiasir dovrii Oziinds aks et-
diron agyalara da maraq ¢oxdur. Umumi-
likds, muzeylar agya toplamaga meyilli
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ample, I work as a curator of collections
at the Azerbaijan Independence Museum,
and I take great pride in preserving and
presenting objects that reflect the glori-
ous history of my country and its ancient
state traditions.

-What types of exhibits make up the
museum collections?

-Museum collections consist of the
main collection and the scientific-assis-
tant collection. The main collection in-
cludes objects related to the development
of nature and natural history in natural
history museums or departments, objects
reflecting the development of human so-
ciety in history-focused museums or de-
partments, objects reflecting the history
of technology in technology museums,
and items related to individuals or their
close associates in memorial museums.
In artistic museums, there are art piec-
es corresponding to the profile of each
museum, including descriptive, decora-
tive-applied, and monumental artworks,
as well as collections of archaeology and
numismatics and other literature, the-
ater, and music-focused museums, house
items that reflect the development of liter-
ature, theater arts, and musical culture. It
should be noted that natural history mu-
seums also have a “Paleontological Ma-
terials” collection, which includes both
non-organic and organic nature objects
such as animal skins, expedition materi-
als, and items prepared for long-term use.
Items received by the museum through
permanent records and entered into the
main inventory book are considered part
of the museum’s collection. The items on
display in the exhibition are referred to
as exhibits. Currently, there is a growing
trend in museum studies towards mod-
ernization. While there used to be a great-
er focus on collecting ancient historical
items, there is now equal interest in col-
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olmalidir. Osyalara galaceyi diisiiniib de-
yoar vermoak lazimdir. Ciinki bu giin bizim
miiasir gebul etdiyimiz har hansi asya
golacokda muzey shamiyyaeti dasiya bilar.

- Mbadani sarvatlorin muzey fondla-
rina daxil edilmasi neco hayata kegirilir?

- Muzeyo daxil olan biitiin agyalar
sonoadloasdirilib diiriist ucota alinmalidir.
Muzey fondlarinin ugotu iki mearhoalada
aparilir. Birinci marhoalode muzeys daxil
olan agyalarin senadlosdirilmis miiha-
fizesi magsadile onlarin ilkin qgeydiyya-
t1 vo atributiv xassasinin yazilis1 hoyata
kegirilir. Tkinci marhalada ise asyalar in-
ventarlagdirilir, yani elmi geydiyyatdan
kegirilir. Osyalarin gebulu ve tahvilinin
rosmilasdirilmasi onlarin daxil oldugu va
ya verildiyi anda, miivafiq akt tizre haya-
ta kecirilir. Qoabul va tohvil aktlar1 muzey
fondlarinin dovlst ucotunun ilkin hiiquqi
sonadlaridir. Qabul akti ile rasmilagdiril-
moamis asyalarin muzeylords miihafizasi
geti gadagandir. Qabuletms aktlari, toh-
vilvermos aktlar;, daxilolma ve elmi in-
ventar kitablar1 muzey fondlarmm dov-
lat ugotunun asas hiiquqgi senadleridir.
Ogsyalar fonda “Azerbaycan Respublikasi
Muzey servatlorinin ve muzey kolleksi-
yalarinin ugotu ve miihafizesine dair Te-
limat”a uygun olaraq gebul edilir.

- Muzeya soxsi agyalarin bagislanil-
mas1 vd fond satinalmasi prosesindan
danisardiniz. Bagislanan asyalar va kol-
leksiyalar muzey fondlarina daxil edil-
dikdon sonra ¢ixarilmasi miimkiindiir-
mii?

- Har bir muzeyds fond satinalma
komissiyalari faaliyyat gosterir. Osyalarin
bagislanma yolu ilo gobulu zamani daimi
akt yazilir. Akt ti¢ niisxads tertib olunur.
Iki niisxo muzeyda saxlanilir, biri ise os-
yani bagislayan soxse toqdim olunur. Os-
yalar satinalma yolu ils gabul edildikds
ise avvelca miiveqqeti akt yazilir. Ogyam
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lecting items that represent the modern
era. In general, museums should have a
penchant for collecting items and should
value them with an eye to the future be-
cause any object we accept in the contem-
porary era can carry museum significance
in the future.

-How are cultural assets added to
museum collections?

-All items entering the museum must
be properly documented and securely
stored. The documentation of museum
collections is carried out in two stages.
In the first stage, the items entering the
museum are initially registered and their
attribute characteristics are recorded for
the purpose of documented preservation.
In the second stage, the items are inven-
toried, meaning they undergo scientific
registration. The formalization of the ac-
ceptance and transfer of items is done at
the moment they are received or given
through the respective documentation.
Acceptance and transfer documents are
the initial legal documents of state cus-
tody of museum collections. Items that
have not been formalized through accep-
tance documents are strictly prohibited
from being stored in museums. Accep-
tance documents, transfer documents,
entry and scientific inventory books are
the essential legal documents for the state
custody of museum collections. Items are
accepted into the fund in accordance with
the “Regulations for the accounting and
preservation of museum valuables and
museum collections of the Republic of
Azerbaijan.”

-Could you explain the process of
donating personal items to the museum
and the procurement of items for the
collection? Is it possible to remove items
from museum collections once they have

been added?

-In each museum, there are procure-
ment commissions that operate. When
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satmaq ligiin miraciat etmis soxse ogya-
sin1 geyd etdiyi gqiymato muzeyo satmaq
istoyi ilo bagli madaniyyat nazirinin adi-
na orize yazmasl izah olunur. Orizeyes
miivaqqati aktin bir niisxasi, agyanin iki
adoad fotogekli, saxsin gexsiyyat vesige-
sinin surati ve soxso aid bank hesabinin
nomrasi alava edilir. Sonra agya ve tertib
olunmus senadlar fond satinalma komis-
siyasina toqdim edilir, komissiyada mii-
zakiraya ¢ixarilir vo tizvler agya haqqinda
0z raylarini bildirirlar. Sonra gerar gsbul
edilir. 9gor asya satinalmaya yararli hesab
olunursa, sanadlar toplanir, fond satinal-
ma komissiyasinin protokolu ils birlikds
Mbadaniyyat Nazirliyinin miivafiq sobe-
sino gondorilir. Vasait saxsin hesabina
kogiirtildiikden sonra agyani satan soxsle
daimi akt baglanir. Aktda sexsin aldig:
moablagls razilig1 6z oksini tapir. Muzey
tortib olunmus daimi akta asasen asyani
tohvil alir. Bundan basqa, qeyd edim ki,
asyalar satinalma ve yaxud bagislanma
yolu ile gebul edildikds alis-satis vo ya
bagislanma miiqavilesi notarial qayda-
da sonadlasdirilmalidir. Tartib olunmus
sonadler asasinda daimi aktla muzey fon-
duna daxil olmus asyalar he¢ bir halda
geri qaytarilmir. Sexs asyasini geri almaq
tictin yalniz mahkamayoe miiraciat edarak
iddia qaldira bilor. Mahkemse iddiaginin
xeyrina gorar gabul edarss, mahkemanin
gorar1 icra olunmasi tigiin Madaniyyst
Nazirliyina gondarilir.

- Diinya muzeylarinin inkisaf ten-
densiyalar1 ilo tanigsimiz. Xarici mu-
zeylorla yerli muzeylorimiz arasinda
alagalarin hazirki vaziyyeti, beynalxalq
tocriibanin totbiq soviyyesi sizi qane
edirmi?

- Bezi xarici 6lkalarin muzeylarinde
olmusam. Diistinmiirom ki, bizim mu-
zeylorimiz onlardan geri qalir. Bu giin
olkemizi diinyada layigince tomsil eden
muzeylarimiz var. Onlardan Azarbaycan
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items are donated, a permanent record is
made. The record is prepared in triplicate.
Two copies are kept in the museum, and
one is given to the person donating the
item. When items are acquired through
purchase, a temporary record is initially
created. To sell an item, the person apply-
ing to the museum must submit a writ-
ten application to the Ministry of Culture
explaining their intention to sell the item
to the museum at the specified price. The
application includes one copy of the tem-
porary record, two photographs of the
item, a copy of the person’s identification
card, and their bank account number.
The item and the prepared documents
are then submitted to the procurement
commission, discussed, and commission
members express their opinions. A deci-
sion is then made. If the item is considered
useful for procurement, the documents,
along with the protocol of the collection
procurement commission, are sent to the
relevant department of the Ministry of
Culture. After the funds are transferred to
the person’s account, a permanent record
is drawn up with the person selling the
item. The permanent record confirms the
amount received by the person, and their
agreement is reflected in the document.
The museum accepts the item based on
the prepared permanent record. Addi-
tionally, it should be noted that when
items are acquired through purchase or
donation, a purchase and sale or dona-
tion agreement must be notarized. Items
that have been added to the museum col-
lection based on the prepared documents
are never returned. The person can only
reclaim their item by filing a lawsuit in
court. If the court decides in favor of the
claimant, the court’s decision is sent to
the Ministry of Culture for execution.

-You are familiarized yourself with
the development trends of world muse-
ums. Does the current state of relations
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Milli Xal¢a Muzeyini, Qobustan Milli Ta-
rix-Badii Qorugunu, Azarbaycan Milli In-
cosonat Muzeyini misal ¢okmak olar. La-
kin muzey isi sahasi do daim inkisaf edir.
Buna gore de biz diinya muzeylari ils
moadani amokdashg daim diqqgetde sax-
lamali, diinya tacriibasini izlayib, innova-
siyalar1 totbiq etmsaliyik. Bir cox muzeyle-
rimizin diinya muzeylari ilo amoakdasligi
var. Bu emoakdasliq daha da genislandiril-
moli, rayon tarix-diyarsiinasliq muzeylo-
rini do oahato etmoalidir. Sevindirici haldir
ki, hazirda isgaldan azad edilmis arazile-
rimizda yeni muzeylarin asas1 qoyulur va
albatts, bu muzeylor diinya standartlari-
na cavab veracok, zongin madani irsimi-
zin gqorundugu, niimayis olundugu me-
kanlar sirasina daxil olacaq.

- Muzey asyalarinin barpasi neco
hoayata kecirilir?

- Bildiyiniz kimi, respublikamizda
muzeysiinashgin inkisafi Ulu 6nder Hey-
dor Oliyevin adi ile baghdir. Dahi gox-
siyyoatin rohborliyi ile 6tan asrin 70-80-ci
illorinde Azerbaycanda yeni muzeylar
yaradilmis, muzeylarin bazasinin moh-
komlandirilmasi, fondlarin zenginlosdi-
rilmasi va ekspozisiyalarin miiasir sakilda
qurulmasi ti¢lin mithiim tadbirlor hoyata
kecirilmisdir. Homin dovrds respublika-
mizda muzeysiinasliq sahasinin inkisaf
etdirilmasi maqsadils yaradilan qurum-
lardan biri do Madaniyyst Nazirliyinin
noazdinde foaliyyst gostoron Muzey Sor-
vatlorinin va Xatirs Ogyalarinin Elmi-Bor-
pa Markazidir. Markaz ixtisaslasmis elmi
miiassisalordendir ve burada madani sor-
vatlorin barpasi zamani son elmi nailiy-
yatlordan, beynslxalq tocriibaden istifads
edilir. Muzeylar har il barpaya ehtiyaci
olan va barpa olunmus muzey asyalari
barode Madoeniyyat Nazirliyine hesabat
toqdim edir. Har bir muzeydan asyalar
borpa iiglin segilir vo barpa markazine
gondarilmasi ti¢lin siyahi hazirlanir, tas-
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between foreign museums and our local
museums, as well as the level of applica-
tion of international experience satisfy
you?

-Thave visited some foreign countries’
museums, but I don’t think our museums
lag behind them. Today, we have muse-
ums in our country that represent us well
on the world stage. Examples include
Azerbaijan National Carpet Museum,
Gobustan National Historical and Artis-
tic Preserve, and Azerbaijan National Art
Museum. However, the field of museum
work is constantly evolving. Therefore,
we need to maintain ongoing cultural co-
operation with world museums, follow
international experience, and implement
innovations. Many of our museums col-
laborate with international museums,
and this collaboration should be expand-
ed further to include regional history
and regional ethnography museums. It’s
heartening that new museums are being
established in our liberated territories,
and undoubtedly, these museums will
meet world standards and become places
that preserve and showcase our rich cul-
tural heritage.

-How is the restoration of museum
items carried out?

-As you know, the development of
museum studies in our republic is asso-
ciated with the name of the Great Leader
Heydar Aliyev. In the 1970s and 1980s of
the last century, new museums were es-
tablished in Azerbaijan, and important
measures were taken to strengthen the
museum base, enrich the collections, and
modernize exhibitions under the lead-
ership of this outstanding personality.
During that period, one of the institutions
created for the development of museum
studies in our country was the Scientif-
ic-Restoration Center for Museum Wealth
and Memory Items, which operates un-
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diq ti¢iin Madeniyyaet Nazirliyina gonde-
rilir. Nazirliyin icazasi ilo muzey agyalari
elmi barpa markezins verilir.

- Mbadaniyyet Nazirliyinin taskilat-
cili1g ils hayata kegirilan “Muzeyi pesa-
kardan 6yranak” adli region muzeyls-
rinin inkisafin1 nazards tutan layihada
da aparic1 miitaxassis kimi istirak etmi-
siniz. Layihadan go6zlantilar va naticalar
barada no deyardiniz?

- Man hamin layihe ile respublika-
mizin, demak olar ki, biitiin muzeylarini
gozmisom. Tokco Oyrotmomisom, eyni
zamanda men ds Oyranmisem. Mancs,
belo layihoalar tez-tez toskil olunmalidir.
Bu layihslarin tistiinliiyti ondadir ki, isti-
rakcilar muzey isini professional saviyyo-
da Oyrenirler. Bu da onlarin pegekarligina
xidmat edir.

- Vo son olaraq, pesakar muzey is-
¢isi kimi muzeysiinaslara tévsiyaniz ne-
dir?

- Mon Omrim boyu muzeyds isle-
misem. Muzey ¢ox cazibadar bir yerdir.
Muzeystinaslara ilk novbads tovsiys
edardim ki, bu saheni sevsinlor, muzey-
lorimizi sevsinlar. ©gar son isini tirokden
sevdinss, baglandinsa, muzey de sanki
sona qarsiliq veracek, bu isde ugurlarin
bol olacaq.

Miisahibani apardi:

Vafa Hiiseynova
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der the Ministry of Culture. The Center
is a specialized scientific institution that
utilizes the latest scientific achievements
and international experience during the
restoration of cultural riches. Museums
submit annual reports to the Ministry of
Culture about the items in need of resto-
ration and restored museum items. Items
for restoration are selected in each muse-
um, a list is prepared, and it is sent to the
Ministry of Culture for approval. With the
Ministry’s permission, museum items are
handed over to the Scientific-Restoration
Center.

-You've also participated as a lead-
ing specialist in the project “Let’s Learn
from Professionals,” organized by the
Ministry of Culture to promote the de-
velopment of regional museums. What
would you say about expectations and
outcomes from this project?

-I have been involved in that project,
and I have visited almost all of our coun-
try’s museums. Not only have I taught,
but I have also learned. I believe that
such projects should be organized more
frequently. The advantage of these proj-
ects is that the participants learn museum
work at a professional level, which ulti-
mately serves their expertise.

-Finally, as a professional museum
worker, what recommendation would
you give to museum professionals?

I have worked in museums through-
out my life. Museums are very captivat-
ing places. My advice to museum pro-
fessionals would be to first and foremost
love this field, love our museums. If you
truly love your work, have a passion for
it, the museum will reciprocate, and you
will find success in this field.

Interviewed by:

Vafa Huseynova
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- Ritm dedikda tesavviiriima ilk ola-
raq hayat, bir do qulaqlarimda cingil-
dayan qavaldasin ecazkar ahangi galir.
Sizda neca? Natiq Sirinov va ritm...

- Insan ritmin ne oldugunu anla-
yanda, demak ki, o artiq hayati, diinyani
dark edib. Anlayir ki, diinyaya gelisimiz
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Misahibimiz Azarbaycanda ritmin ilk bastakari, nagara tarixina dair ilk darsliyin mialli-
fi, “Natiq ritm” qrupunun yaradicisi va rahbari, Xalq artisti Natiq Sirinovdur.

"The naghara (duum) made me not only
think, but also perceive the rhythm.”

Our interviewee is Natiq Shirinov, who is the first composer of rhythm in Azerbaijan, the
author of the first lesson on the history of naghara (drum), the founder and leader of the
""Natig Rhythm" group, and People's Artist.

-"When we speak of rhythm, the first
thing that comes to my imagination is
life, and the harmonious melodies ring-
ing in my ears. How about you? Natiq
Shirinov and rhythm...”

-"Rhythm,” when understood, means
that one has already grasped life and the
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ds, diinyadan gedisimiz de bir ritmdir.
Yasamla Oliim arasindaki var olusumuz
hayat ritmidir. Qald1 ki manim ritm als-
minds var olmagima, bu, oglum Umid
diinyaya golondan sonra bas verdi. Ik
yazdigim kompozisiya Umidin oyuncag-
lar1 ile oldu. O, oyuncaqlarla oynayanda
onlardan ¢ixan seslor maragima sebab
olurdu. Zamanla bu seaslor musiqiya gev-
rilmoayo bagladi. Bir do onda ayildim ki,
moan boytik bir ritm diinyasinin igine gir-
misom. Moen onda bir ritmgi olaraq bas-
ladim ritmin falsefasini arasdirmaga vo
ritmla yasamaga. ilk genastim bu oldu:
har sey tokden yaranir, sonra ciit olur.

Hoayatda har sey oks ikilidir — yuxari-
nin asagisi, istinin soyugu, sagin solu var.
Bu siyahini uzatmagq olar. Bu diistincelar
asnasinda bels bir fikir yarandi menda:
Allah ilk ritmi tireyimizde yaradib, bu
bizim iirak doyiintiimiizdiir. Yer tiztintin
on saf ritmi. Hoaqgigoaton ds, manim tiglin
bundan o6tasi yoxdur. Bax, ritmls menim
vahdatim budur. Bir s6zls, ritm hayatdir,
ritm hor seydir. Danismagla bitmaz, om-
rimiiz yetmoaz. Manim bir xosbaxtliyim
var — man nagara ¢alan olmadim, nagara-
n1 yasadan oldum. Nagara moni diisiin-
moyo, ritmi dork etmays vadar eladi.

- Natiq miiallim, istardim ki, naga-
ra alatinin ibtidai variantindan, miiasir
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world. It means that one comprehends
that our birth and departure from this
world are part of a rhythm. Our existence
between life and death is the rhythm of
life. As for my own existence in the world
of rhythm, it began after my son Umid
was born. The first composition I wrote
was with Umid’s toys. When he played
with his toys, the sounds they produced
captured my interest. Over time, these
sounds began to transform into music.
I also realized that I had entered a vast
world of rhythm. I started my journey as
a rhythmist, exploring the philosophy of
rhythm and living with rhythm. My ini-
tial realization was this: everything is cre-
ated in pairs, first singular, then dual.

In life, everything is a reflection of du-
ality - up and down, hot and cold, right
and left, and so on. This list could go on.
During these thoughts, I came up with
an idea: God created the first rhythm in
our hearts, it's our heartbeat. The purest
rhythm on Earth. Indeed, for me, there is
nothing beyond this. You see, thythm is
my unity. In short, rhythm is life, rhythm
is everything. It cannot be expressed in
words, our lifetime is not enough. I am
fortunate - I did not become a naghara
player. I became someone who immortal-
ized the naghara. Rhythm has made me
think about it and perceive it.”
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nagaralarin neco formalagsmasindan vo
miidllifi oldugunuz nagaralardan dani-
saq.

- Man 15 ils yaxindir ki, nagaranin
tarixini aragdirib bu haqda kitab, darslik
yaziram. Bu baradas Cingiz Mehdiyevdan
o terafo tutarli bir melumat slde eds bil-
madim. Axi bu bels deyil. Bizim qavaldas
kimi ibtidai ritm alstimiz var. Diiz il ya-
rim Qobustana — qavaldasin yanina gedib
geydlarimi aparmisam. Balke do manim
godar qavaldasla sohbat edon olmayib.
Daslarin ruhu olmaz deyirlor. Amma qa-
valdasla tinsiyyet qurduqca moano elo go-
lirdi ki, daslarin nainki ruhu, hatta yaddas:
bels var. Qobustan qayalarimni, gavaldasin
yaranmasini, formalasmasinm1 arasdiran-
da bu ciir unikal sasin necs, haradan gol-
diyini anlamaga baslayirsan. Cox farqli,
diinyada analoqu olmayan bir dasdir.
Buna baxmayaraq, diinyanin ayri-ayri
yerlorinde deo musiqi alati kimi istifads
olunan muxtalif torkibli, mixtslif sesli
daslar moévcuddur. Man diinyani gezen-
doe anladim ki, ritm alatlorimiz vo ritmle-
rin adlar1 ayr1 olsa da, bazi ciizi forqlonma
ilo ritmlar, demak olar har yerds eynidir.
Har yerin 0z ritmi var. Bizds yalli oldu-
gu kimi, Afrikanin da 6ziinemoaxsus yalli
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-Natiq, I would like to hear about
the early version of the naghara (drum)
instrument, how modern nagharas have
evolved, and about the nagharas that
you have created as their author.

-I have been researching the histo-
ry of naghara for nearly 15 years, and I
have written books and textbooks on this
topic. I couldn’t find much information
about it beyond Chingiz Mehdiyev. It's
not like that at all. We have an ancient
rhythm instrument as gavaldash. About
one and a half years, I went to Gobustan,
to gavaldash, and took my notes there.
Perhaps not many people have had the
opportunity to talk to gavaldash like I
have. They say stones have no soul, but
when you establish a connection with the
gavaldash, it feels like even the stones
have memory. When you start explor-
ing the Gobustan rocks, the formation
and evolution of gavaldash, you begin
to understand how this unique sound
came into existence and where it origi-
nated from. It's a very different kind of
stone, unique in the world. Despite that,
there are various stones with different
compositions and different sounds used
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ritmi var. Onlarin ad1 basqadir, amma biz
onlari yalli kimi esidirik. Gorkamli etnog-
raf alim, akademik Teymur Biinyadov ya-
zirdi ki, ilk nagaralar saxsidan olub. Bu
tikre asasen, biz saxs1 nagara niimunsale-
ri hazirladiq. Hal-hazirda onlardan biri
Heydar Oliyev Moarkazinds qorunur. Bir
basqa menbadan oxuduguma gore, ilk
zarb alsti yerds qazilmis quyularmn {ize-
rino heyvan darisi ¢okilarak hazirlanir-
mis. Homin alat ayaqla ifa edilirmis. Cox
gliman ki, “Step” ragsinin yaranmasinin
da kokii ora gedib ¢ixir. Manbalarse gors,
Azoarbaycanda saxs1 nagaralardan sonra
dof yaranib. Xanandsler, sazondslar daf-
lo ritm tutarmislar. Dafden sonra ¢omaq
nagara yaranib. Rehmatlik atam hamise
deyordi ki, avvaller nagarani ¢omagla ¢a-
lardilar. Sonradan ¢omaqdan als kim ke-
¢irib, bilinmir. Comaq nagaralardan son-
ra cliro nagara golir. Ciira nagarani an ¢ox
Sokids ifa edirler. Bu nagarani ayri gu-
buglarla ¢alirlar ve yaninda bir da boytik
kos nagara olur. Bundan sonra golir toy
nagarast. O vaxt deyirdiler ki, toycu gol-
sin, toyu baslayaq. Clinki nagaraya “toy”
deyirdilor. “Nagara” sozii sonradan or-
taya ¢ixib. 9rab mengsli bu s6z “vurgu”
demokdir. Hatta mon disilintiram ki,
“toy” adin1 nagaraya geri qaytarim. Yoni
milli musiqi alstimiz arsb mangsli adla
yox, babalarmmizin dediyi kimi 6z dili-
mizds “toy” adlansin. Nagaranin tarixini,
doarsliyini yazan, onu solo ifa kimi diin-
yaya ¢ixaran bir 6lke olaraq qnaga cev-
rilmayimizi istemaram. Yegane insanam
ki, nagara ilo diinyada konsert verirom.
Moahz bu islerin, bu inkisafin garsisinda
nagaranin tarixi adi 6ziine qaytarilmali-
dir. Azarbaycan nagaras1 boyiik inkisaf
yolu kecib: gavaldas, saxs1 nagara, comaq
nagara, cliro nagara, kos nagara, raqgs na-
garasl ve toy nagarasi. Bunlardan sonra
bizim yaratdigimiz miollif nagaralar:
golir: bas nagara, yarim bas nagara, qosa
bas nagara, soboke nagara, iiclitkk naga-
ra, bir metrlik, iki metrlik, iki tonluq ve
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as musical instruments in different parts
of the world. I've realized that while our
rhythm instruments and the names of
rhythms may differ, some rhythms are
the same, or let’s say, similar everywhere.
Each place has its own rhythm. Just as
we have the “Yalli” rhythm, Africa has its
unique yalli rhythm. Their names may be
different, but we recognize them as yalli.
The renowned ethno-graphic scholar, ac-
ademic Teymur Bunyadov, wrote that the
first nagharas were made from faience.
Based on this idea, we created faience
naghara samples. One of them is current-
ly preserved at Heydar Aliyev Center.
According to another source I read, the
first percussion instrument was made by
stretching animal skin over holes dug in
the ground. This instrument was played
with the feet. Most likely, the roots of the
creation of the “Step” dance can be traced
back to this. My late father always used to
say that in the past, they used to play the
drum with sticks. It is not known when
someone switched from sticks to their
hands. After the stick drums, the frame
drum (jure naghara) comes next. The
frame dram is most commonly played in
Sheki. They play it with curved sticks, and
there is also a large kos naghara alongside
it. After that, the wedding naghara (toy
nagharasi) comes into play. At that time,
they used to say, “Let the naghara play-
er come, and let’s start the wedding feast.
Because they called the naghara “toy”
The word “naghara” came later. It is of
Arabic origin and means “knock.”

I even think that we should bring
back the name “toy” for naghara. In other
words, our national musical instrument
should be called “toy” in our own lan-
guage, just as our fathers used to say. I
don’t want our country, which has writ-
ten the history and lessons of the drum
and introduced it to the world as a solo
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basqa nagaralarin adlarim1 ¢ekmok olar.
Iki tonluq nagaran1 da cenab Prezidentin
gostorisi ilo hazirlamisdiq. Bu nagaranin
ozalliyi o idi ki, tasavviir edin, iki tonluq
nagara acilirds, biitiin effektlori ils olurdu
bir sehna va igarisinden iyirmi bes nafar
nagaragi ¢ixirdi. Sonra kiipe nagara zorb
alotini diizeltdim. Umumiyyatls, man on
li¢ clir olava yeni zorb alati yaratmisam.
Demoli, sokkiz nov zorb aletimiz var idi,
biz bunu eladik iyirmi bir név. Bu giin
Hindistandan sonra an ¢ox zarb alsti olan
olkeyik. Basqa Qafqaz xalglarinda milli
zarb alati olaraq bildiyimiz bir ciir nagara
var, bizds iss iyirmi bir novdiir.

Man nagara tigiin ytizden ¢ox kom-
pozisiya, min bes yiize yaxin ritm bastale-
misem. Azerbaycan milli musiqisinin
sokkiz ritmi var ve moan arasdirib ritmin
tarixini yazmigsam. Hal-hazirda bizim
yetori qoder zarb alstimiz, yetori qodar
ritmlarimiz ve diinyada s6ziimiizii ritmls
deya bilmak potensialimiz var. Bunlardan
alave, 6lkemizda beynalxalq ritm markazi
yaratmagq istayirik. Arzulayiram ki, gole-
cok nosiller nagara senatini qorusun, in-
kisaf etdirsin, ¢linki musiqimizi diinyada
professional sokilda temsil etmak tigiin
ritmimizi, ritm alatlarimizi yaxs1 bilmak
lazimdir. Bir xalqin ritmi varsa, demak ki,
o xalqmn gadim musigqi tarixi var ve daim
var olacaq. Obes yers deyilmayib — ritm
varsa, hayat var.

- “Dédyiilanlarin xosbaxti” deyib sa-
ir Sahmar Okbarzads. Nagarani nazarda
tutub. Bas Natiq Sirinov nagarani “ddy-
diiyiina” gora xosbaxtdirmi?

- Qosa sapalaga dozacak dorin,

Nalan musiqiya donacok hokman,

Qom yema, nagara, doyiilonlarin

Biitiin yer iiziinda xosbaxti sansan.

Inanin, bu seir har dofo seslonands
kovralirom. 2006-c1 ilde konsertimde bu

seiri deyonda Alim Qasimov aglamis-
di. Nagaran1 “doydiiytime” gore inan-
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performance, to be a reproach. I am the
only person who plays the naghara and
gives concerts worldwide. In front of the
development of these instruments and
this art, the historical name of naghara
should be restored. Azerbaijani naghara
has come a long way: gavaldash, faience
naghara, stick naghara, jure naghara, kos
naghara, dance naghara, and wedding
naghara. After these, we created our own
author nagharas: bass naghara, semi-
bass naghara, pair bass naghara, net-
work naghara, triple naghara, one-meter
naghara, two-meter naghara, two-toned
naghara, and other nagharas. We also
prepared the two-toned naghara with
the President’s instruction. What was
special about this naghara is that, imag-
ine, it opened up like a two-toned nagha-
ra, with all its effects creating a stage,
and twenty-five naghara player would
emerge from inside it. Then, I created the
jug naghara percussion instrument. In to-
tal, [ have created thirteen additional new
percussion instruments. So, we had eight
types of percussion instruments, and we
expanded it to twenty-one types. Today,
we have the most percussion instruments
of any country after India. While other
Caucasian peoples have a kind of nation-
al percussion instrument that we know,
we have twenty-one types.

I have composed more than a hun-
dred compositions for naghara and writ-
ten about a thousand rhythms. Azerbaijan
has eight rhythms in its national music,
and I have researched and written about
the history of these rhythms. Currently,
we have enough percussion instruments
and rhythms, and we have the potential
to represent our music to the world. Be-
sides that, we want to establish an inter-
national rhythm center in our country.
I hope that future generations will pre-
serve and develop the art of the nagha-
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miram nagara xosbext ola. Ancaq man
xosbaxtom. Ciinki bir adami bu qoadar
vursaydim, yoqin indi aqibatim basqa
ciir olard1. Mana har dafe deyirlar ki, na-
garani niya bu gadar ¢ox istayirsan? Man
do har dafe deyiram ki, cox istayaram da,
onu gor nego illardir sillalayirom, hals bir
dafo doa tiztima gayitmayib...

- Qobustandan, qavaldasdan basla-
yir yurdumuzun ritmi. Bir n6v Qobus-
tandan “estafet” yeni nasillaro otiiriiliir.
Bu giin estafetin layiqli allards — Natiq
Sirinovda olmagy qiirurvericidir. Bu fi-
kirlari realliq kimi gabul edirsinizmi?

- Hagqumda xos soOzlerinize gore
tosokkiir edirom. Allahima stikiir edirom
ki, bu sevgini, bu diistincaleri bizlars va
sizlara boxs edib. Bu yiikii mano gismaet
etdiyine gora, Robbimizs siikiirlar olsun.

Miisahibani aparda:

Saids Musayeva
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ra because understanding our rhythms
and rhythm instruments well is essential
for representing our music professional-
ly worldwide. If a nation has rhythm, it
means they have an ancient music histo-
ry, and it will always exist. It’s not an ex-
aggeration - if there’s rhythm, there’s life.

-In his poem, Shahmar Akberzadeh
says, “The happy of the beaten.” He
referred to naghara. What about Natiq

Shirinov, is he “happy” while beating
the naghara?

-Your skin will stand to double slap,
Your wail will surely turn to music,
Don'’t be sad, naghara, you are the happiest
On earth of beaten ones.

Believe me, every time this poem is
recited, it brings tears to my eyes. In 2006,
when I recited this poem at a concert,
Alim Qasimov cried. I don’t believe the
naghara is happy because it's “beaten.”
But I am happy. Because if  had hit some-
one so much, my fate would probably be
different now. People often ask me why I
want the naghara so much? I always say,
I really want it, I've been giving slap for
it for years, but it hasn’t been insolent to
me once...

-Our country’s rhythm begins with
Gobustan and is passed on to the new
generations like a relay. Today, to have
the relay in decent hands like Natig
Shirinov is truly an honor. Do you ac-
cept these thoughts as a reality?

-I thank you for your kind words
about me. I am grateful to God for bestow-
ing this love and these thoughts upon us
and you. I thank the God for giving me
fate for bearing responsibility.

Interviewed by:

Saida Musayeva
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SORAFLI OMRUN
YADIGARLARI

Insanin unudulmazlig 6z émiir payi-
ni neco yagsamasindan asilidir. Xeyirxahli-
g1, Votona loyaqgotle xidmati hoyat amali- :
na cevironlor yaddaslarda abadi yasamagq !
haqqt qazanirlar. Mithandis, barpagi, kol-
leksiyagi, xeyriyyaci, Qarabag miiharibasi
dlili, “Azarbaycan Bayrag1” ordenli Sahid
Hobibulla (1952-2012) da belo insanlar-

dandir.

salib.

Ermenistanin Azarbaycana qarst is-
galciliq miiharibasi baglayanda Sahid |
Hoabibulla da minlarle vetenparver insan

Sahid Hebibulla 14 noyabr 1952-ciilds
Azoarbaycanin dilbor gusslerinden olan
Oguz rayonunun Muxas kendinds diin- !
yaya gdz agib. Orta moktobi bitirdikden |
sonra Azarbaycan Politexnik Institutuna :
(indiki Azarbaycan Texniki Universiteti) :
gebul olunub. Boyiik zehmati, tegkilatgili-
g1, togabbiiskarlig1 sayesinde fahloalikden,
Sohorlorarasi Sernigsindagima Avtokombi- :
natinin bas direktoru vezifesinadok yiik- !

kimi koniillii olaraq Qarabaga — cobhays

yollanib. Doytiis amsaliyyatlarina yiiksak
pesokarligla rehbarlik etdiyine vo soxsi
siicast gosterdiyine gore kapitan Sahid
Habibulla Azsrbaycan Respublikasmin
Prezidenti Heyder OSliyevin 9 oktyabr
1994-cii il tarixli fermani ile “Azsrbaycan
Bayrag1” ordeni ilo taltif olunub.
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The unforgettability of a person’s
memory depends on how they live their
life. Those who dedicate themselves to
goodness, service to the homeland, and
show selflessness earn the right to eternal
remembrance. Such is the case with Sha-
hid Habibulla (1952-2012), an engineer,
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I gqrup Qarabag slili kimi ordudan
torxis edilon Sahid Habibulla yenidan
0z vezifasinin icrasma baslasa da, eyni
zamanda misgorlik incilerini toplayaraq
zangin kolleksiya yaradib. Onun slvan
metallarin tokrar emalinin ilkin marhale-
sinden xilas edarak ikinci hayat verdiyi
totbigi incesanat niimunsolari qiymatli ta-
rixi-madani sarvatdir. ©lds edib qorudu-
gu eksponatlar ICESCO-nun igqamatga-
hinda (Rabat, Marakes), Tacikistan, Misir,
Ozbokistan, ingiltara, Almaniya, Fransa,
ABS va digar olkelards sergilenib, boyiik
maraqla garsilanib.

Bu giymeatli kolleksiyanin vetonimiz-
de layigince gqorunmas: ve niimayis etdi-
rilmasi magsadile Heydar Sliyev Fondu
torafindon Baki1 soharinin Qala gasabasin-
daki “Qala” Dovlat Tarix-Etnoqrafiya Qo-
rugunun oarazisinde Ontiq Asyalar Mu-
zeyi tikilarak 2011-ci ilin sentyabr ayinda
ziyaratgilorin istifadesina verilib. Muze-
yin acilis morasiminds Prezident [Tham
Oliyev ve Birinci vitse-prezident Meh-
riban Oliyeva istirak edibler. Muzeyin
fonduna xalqumizin asrlar boyu yaratdigi
miixtalif dekorativ-totbiqi senat incilari
va digor 6lkalordas istehsal edilmis, qgodim
zamanlardan xalqimizin maisetine daxil
olmus 4000 adad asya daxildir.

Sahid Hebibullanin veten, xalq qar-
sisinda xidmatlari bununla bitmir. Onun
eyni zamanda adebiyyat sahasinde kitab-
larin ¢ap edilmesinde xidmsatlori olub,
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restorer, collector, philan-
thropist, a veteran of Gara-
bagh war, and a conferee of
“Azerbaijani Flag” Order.

Shahid Habibulla was
born on November 14, 1952,
in the picturesque moun-
tain village of Muxas in the
Oghuz district of Azerbai-
jan. After completing his se-
condary education, he was
admitted to the Azerbaijan
Polytechnic Institute (now the Azerbai-
jan Technical University). Through hard
work, organizational skills, and intitiav-
ity, he was promoted to the rank of the
head director of the Intercity Passenger
Transportation Motor Pool. When the Ar-
menian occupation war against Azerbai-
jan began, Shahid Habibulla, like thou-
sands of patriotic individuals, voluntarily
went to the front lines in Garabagh. Due to
his high professionalism in leading com-
bat operations and his personal bravery,
Captain Shahid Habibulla was awarded
the “Azerbaijani Flag” Order by the De-
cree of the President of the Republic of
Azerbaijan, Heydar Aliyev, on October 9,
1994.

After being discharged from the army
as a Group II Garabagh war invalid, Sha-
hid Habibulla returned to his civilian
duties but also dedicated himself to me-
ticulously collecting rare copper smithy
treasures and created a rich collection.
The applied art specimens that he revived
and breathed new life into in the initial
stages of the reprocessing of these vibrant
metals are valuable historical and cultur-
al treasures. The exhibits he acquired and
preserved have been exhibited with great
interest in various countries, including at
ICESCO headquarters (Rabat, Marrake-
ch), Tajikistan, Egypt, Uzbekistan, En-
gland, Germany, France, the USA.
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bir ¢ox kitablarin nagr olunmasina maddi
dastok gostarib.

Sahid miisllim gorafli bir Omiir yolu
kecib. Onun madaniyyat xeyriyyagisi ki-
mi qoydugu iz abadidir. Na gadar ki, qe-
dirbilen xalqumiz var, xalqmni, vetenini
sevan, onun yolunda har bir fodakarliga
hazir olan Sahid Hoabibullanin xatirasi
daim hormsat ve ehtiramla anilacaq, onu
taniyanlarin galbindes homise yasayacaq.

Reyhan Habibullayeva

Qala Ontiq Osyalar Muzeyinin
ekspozisiya rahbari, sanatsiinasliq iizra
falsafa doktoru

QOBUSTAN DUNYAS|

In order to ensure the proper preser-
vation and display of this valuable col-
lection within our country, the Heydar
Aliyev Foundation established the Muse-
um of Antique Items, located in the Gala
settlement of Baku within the territory of
the Gala State History and Ethnography
Reserve, and opened it to visitors in Sep-
tember 2011. The museum’s opening cer-
emony was attended by President Ilham
Aliyev and First Vice-President Mehrib-
an Aliyeva. The museum’s collection in-
cludes various decorative and applied art
items created by our people throughout
the ages and items produced in other
countries, totaling 4,000 items that have
been a part of our nation’s heritage for
centuries.

Shahid Habibulla’s service to the ho-
meland and the people extended beyond
collecting rare artifacts. He also played
a role in the publication of books in the
field of literature and provided financial
support for publication of many books.

Shahid Habibulla led an honorable
life as a dedicated cultural philanthropist.
The mark he left as a cultural philanthro-
pist will be remembered with deep respect
and admiration. As long as our apprecia-
tive nation exists, Shahid Habibulla, who
loved his people and his homeland, and
was ready to make any self-sacrifice for it,
will always be remembered with respect
and held dear in the hearts of those who
knew him.

il

Reyhan Habibullayeva

Exposition Curator at Gala Museum
of Antique Items, Doctor of Philosophy
in Art Studies
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YARADICILIQ @NGAL TANIMIR Il CREATIVITY KNOWS NO BARRIERS

“Arzulariniza dogru gedin,
ugur mutlaq gsalacak...”

“Follow your dreams,
success will definitely come...”

Rubrikamizin gonagi senatsiinas-roassam, UASB Beynalxalq Aktivist Senatgilar Birliyi,
Azarbaycan Mialliflor Birliyi vo Azarbaycan Rassamlar ittifaqinin iizvii, Azarbaycan va
Strasburq 9lil Qadinlar Coamiyyatinda ictimaiyyatls alagaler departamentinin rahbari Koniil
ismayilovadir. O, eyni zamanda BMT-nin inkisaf proqraminin Azarbaycan iizro amakdasi
vo inkliiziv incosanat maktabinin direktoru olub.

Our guest for this column is an art expert, a member of the UASB International Activist
Artists Union, the Azerbaijan Authors’' Union, and the Azerbaijan Painters' Union, as well as
the Head of the Public Relations Department of Azerbaijan and Strasbourg Disabled
Women's Society, Kéniil ismayilova. She also served as the Azerbaijani counterpart for the
UN Development Program and is the Director of the Inclusive Fine Arts School.

- Koniil xanim, bir gadar o6ziiniiz-
dan, yaradiciliginizdan, sizi tetbiqi se-
natdan tasviri sanats aparan yoldan da-
nisin.

- 11k olaraq qeyd edim ki, man sereb-
ral iflic diagnozlu I qrup olilom. Buna
baxmayaraq, men hamiss diisinmiisom
ki, insan sehhatinin veziyysti onun nor-
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-Konul, please tell us a bit about yo-
urself, your creativity, and the path that
led you from applied arts to visual arts.

-First and foremost, I must mention
that I have been diagnosed with cerebral
palsy, classified as 1st Group disabled
person. Nevertheless, I have always be-
lieved that one’s state of health is not an
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mal sosial adaptasiyas: {li¢lin manes de-
yil. Ancaq etrafindaki insanlar onun ce-
miyyotle tohliikesiz sakilde uygunlasma
istayini desteklomsalidir. Ax1 biz bu giin
igtisadi, texnoloji cohatden ugurla inkisaf
etmis vo tolerant 0lkomizdon foxrlo da-
nusirlq. Bels bir comiyyatds olillar vo ya
saglamliq imkanlar1 mahdud insanlar 6z-
lorini rahat hiss etmali vo sosial miidafis
olunmalidirlar.

Qeyd edim ki, ixtisasca sonatsiinasam,
lakin usaqligdan arzum ressam olmagq idi.
Man rassamliga darhal gelmamisem. Ya-
dimdadir, televiziyada madaeniyyat va in-
cosanatlo bagl verilislora digget ve haye-
canla baxir, incosenat xadimlari haqqinda
coxsayl miisahibalar, maqalalar, kitablar
oxuyurdum. Umumiyyetls, incasenat
ruhuma hakim olmusdu. Goanclik ills-
rimds inkliiziv tohsil o gadar da inkisaf
etmamisdi. Bu yolda gosterilon bir gox
soyloro baxmayaraq, biz hale do sosial
inteqrasiya ugrunda miibarize aparir-
diq. Biitiin bunlara regman, nayin baha-
sina olursa-olsun, rassam olmaq xayalimi
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obstacle to their normal social adapta-
tion. However, it is crucial that the peo-
ple around them support their desire to
adapt comfortably into society. After all,
we take pride in our country’s economic
and technological advancements, as well
as our tolerant society. In such a society,
individuals with disabilities or limited
health should feel comfortable and re-
ceive social protection.

Let me note that, professionally, I am
an art expert, but my childhood dream
was to become a painter. I didn’t imme-
diately pursue a career in painting. I re-
member watching cultural and arts pro-
grams on television with great attention
and excitement. I used to read numerous
interviews, articles, and books about art
personalities. In general, art had a pro-
found influence on my soul. In my youth,
inclusive education was not as devel-
oped. Despite various efforts made in that
direction, we were still fighting for social
integration. Nevertheless, regardless of
the obstacles, I decided firmly to realize
my dream of becoming a painter. After
completing school, I engaged in artistic
emroidery and immediately got involved
in public activities. At the same time, I
became a member of the Disabled Wom-
en’s Society and started participating in
international exhibitions, festivals, con-
ferences, training sessions, and seminars
in line with the society’s goals. In 2010, I
received an invitation to study at the Rus-
sian Academy of Contemporary Humani-
tarian Innovations, and, naturally, I chose
the Faculty of Art History. In 2013, I final-
ly fulfilled my dream. I began taking art
classes at an art studio. Of course, paint-
ing is not easy for me, but the successes I
have achieved in this field are a testament
to making the right choice.

- In your creativity, what are the
main themes you have touched upon, or
is there a specific message you want to
convey through your paintings?
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hayata kecirmak {i¢lin qoti gqorara galdim.
Maktabi bitirandan sonra badii tikma ils
moasgul oldum va darhal ictimai islers qo-
suldum. Eyni zamanda 9lil Qadinlar Ce-
miyyatine {izv oldum ve bu comiyyatin
xatti ile beynolxalq sergilards, festivallar-
da, konfrans, treninq ve seminarlarda isti-
rak etmays bagladim. 2010-cu ilde Rusiya
Miiasir Humanitar Innova31yalar Akade-
miyasinda oxumagq tigiin davet aldim va
olbatto ki, Incasenat tarixi fakiiltasini se¢-
dim. 2013-cti ilds, nahaysat, xayal etdiyim
arzumu hayata kecgirdim. Art studiyada
tosviri incasenat darsi almaga bagladim.
Tobii ki, roessamliq manim ii¢iin asan de-
yil, amma bu sahads qazandigim ugurlar
diizgiin se¢im etdiyimin gostaricisidir.

- Yaradiciliginizda an ¢ox hansi
movzulara toxunmusunuz va ya resmla-
rinizds daimi vurguladiginiz, insanlara
catdirmaq istadiyiniz xiisusi bir mesaj
varmi?

- Mbnim tiglin rassamliq hayatin bii-
tiin aspektlarindes azadliqdir. Axi rassam
har zaman ilham manbayi, senatde yeni

texnika va carayanlarmn dyrenilmasi tigiin
axtarisdadir. Inaniram ki, rosm oasari ros-
samin ruhunun xtisusi bir hissasidir, tale-
yindan ayrilmazdir. Man bu senate yeni
baslayanda yalmiz natiirmort va peyzaj
islomoayo tstiinliikk verirdim. Fiisunkar
tobiotimizi, denizi, kohna soharimizi ¢ox
sevirom vo homin dovrds rasmlarimin
movzusu yalniz bunlardan ibarst idi.
Bundan »slave, sehar movzusuna miira-
ciat etmayi ve Avropanin ruhuma rahatliq
gotiron yerlorini tasvir etmayi sevirdim.
Avropanin memarlig1 heamiss mani valeh
edib. Bu clir rosmlor ¢okonda 6ziimii san-
ki zamanda seyahatds, nagillar alominda
hiss edirom. Hazirda qadin obrazlarini
¢okmoyo, onlarin zerifliyini, sirrini, in-
coliyini niimayis etdirmayo iistlinliik ve-
rirom. GOzal qiz obrazini musiqi, idman,
rags vo tabiatle birlesdirirom. Qahrama-
nimin hisslarini, isteklorini, diistincolari-
ni, ruhunun cosgun ehtiraslarini, sevgisi-
ni, hatta bazen tenhaligin1 da gostarmoayes
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-For me, painting is the freedom to
express oneself in all aspects of life. An
artist is always in search of inspiration,
new techniques, and trends in art. I be-
lieve that an artwork is a special part of
the artist’s soul, inseparable from their
fate. When I first started in art, I mostly
focused on still life and landscapes. I have
a deep love for our picturesque nature,
the sea, and our ancient city, so those
were the subjects of my paintings during
that time. Additionally, I enjoyed por-
traying the cityscape and depicting the
places in Europe that resonated with my
spirit of comfort. European architecture
has always fascinated me. When I create
such paintings, it feels as if I am travel-
ing in time and immersed in the realm of
fantasies. Currently, I give preference to
depicting female characters, highlighting
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calisiram. Tabii ki, katanlarima daha ¢ox
miisbat seylar ¢cokmoayo calisiram, amma
hayat tekce miisbat magqamlardan ibarat
deyil vo ona gore do istoyirom ki, tamasa-
¢1 hoyatimda gostermak istodiyim biitiin
moqgamlar1 rosmlarimda tutsun. Onlarin
gozalliyini impressionizmdan avangqar-
dizms gader miixtalif tislub ve texnika-
lardan istifade edarsk forqgli kompozisi-
yalar seklinda niimayis etdirirom. Manim
usaq movzusuna aid comi iki aserim var.
Amma moan bu istigamati inkisaf etdir-
moak istayirem, ¢linki usaqlarimiz bizim
hayatimiz, galacayimizdir. Istayirem ki,
rosmlerime baxan insanlar ruhumda-
ki mehribanligl, semimiyyati, inceliyi,
gozalliyi gorstinler ve 6z ruhlarma yaxin,
dogma bir seylor tapsinlar. Insanlara ver-
mok istodiyim mesaj odur ki, har giinii
bir mociize kimi dayerlondirsinlar. Ogoar
kovrak varligimizin ne gader boyiik ve
zangin oldugunu nazars alsaq, gorarik ki,
bu, hagigaten ds, beladir.

131

QOBUSTAN DUNYAS|

their grace, mystery, and delicacy. I com-
bine the beautiful girl’s image with music,
sports, dance, and nature. I try to depict
her feelings, desires, thoughts, the fervor
of her soul, her love, and sometimes her
solitude. Of course, I aim to capture more
positive aspects in my paintings, but life
is not only about positive moments, and
that’s why I want to reflect all the scenes
I want to show in my life. I present them
in different compositions, using various
styles and techniques, from impression-
ism to avant-gard. I have only two paint-
ings related to the theme of children, but
I want to develop this direction because
our children are our life and our future. I
want people who look at my paintings to
see the kindness, sincerity, delicacy, and
beauty in my soul and find something
close and innate within themselves. The
message I want to convey to people is that
they should cherish every day as a mira-
cle. When we consider how vast and rich
our existence is, we realize that it truly is
sO.

- Could you please provide some in-
formation about the first “Inclusive Fine
Arts School” project in Azerbaijan and
your role in this project?

-My activities in the field of art and
social work led me to the idea of creating
the first Inclusive Fine Arts School. The
idea took shape when I was in an art stu-
dio, surrounded by the inspiring atmo-
sphere of diversity. I realized that such a
space could benefit not only individuals
with physical disabilities but also some of
us who want to break free from our limita-
tions in modern society. I had long been
contemplating the idea of creating an in-
clusive center or school that could cover
various educational directions. I believed
thatI could do it. Our school includes both
individuals with physical disabilities and
able-bodied people. Starting something
new is not always easy, but those who
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- Azarbaycanda ilk “Inkliiziv in-
casanat maktabi” layihasi va bu layihe-
ds rolunuz haqqinda malumat vermoyi-
nizi istordik.

- Incosonat ve ictimai sahada foaliy-
yatim mando ilk Inkliiziv incosanat mak-
tobi ideyasini yaratdi. Mahz art-studiya-
da rongkarligin ruhlandirici miihitinds
olanda fiziki mahdudiyystli alil insanlar
ticlin do bu ciir mekanin yaradilmasi ide-
yasi formalasdi. Ciinki bels bir makanin
olmasi bizlarin nainki miiasir comiyyetda
asan uygunlasmagimiza, hetta bazilori-
miza toklikden qurtulmaga komak ede-
cokdi. Moan coxdandir ki, bels bir inkliiziv
morkez-moaktob yaratmaq bareds fikir-
lasirdim. Ela bir markaz ki, orada tohsi-
lin muxtelif istiqamatlorini shate etmak
miimkiin olsun. Diistintirom ki, man bunu
bacardim. Maktebimizs fiziki mahdudiy-
yotli insanlarla yanasi, saglam insanlar
da qgatildi. Yeni bir isa baslamaq heg¢ da
hoamise asan olmur, lakin hadafine dog-
ru inamla addimlayanlar adatan bu yol-
da 0ziine hamfikir ve dastak ola bilacak
insanlarla qarsilasir. Daxili konfranslarin
birinde man incasenat maktabi layihasini
vo hamin layihe iiciin hazirladigim biz-
nes-plani taqdim etdim va gsbul olundu.
“9lil qadinlar ve Qarabag miiharibasi ve-
teranlarinin hiiquq ve rifahlarmin tamin
edilmasi” layihasi ¢or¢ivasinde incasenat
moktobimiz yaradildi. Paralel olaraq fi-
ziki mahdudiyyatli insanlara maddi yar-
dim {ictin onlarin sl iglarindoan ibarat sa-
tis-sargilarin teskil edildiyi qalereya da
fealiyyato bagladi. Moaktabds psixoloji
destok otagr da movcuddur. Man xos-
boxtom ki, moktabimizde insanlar nain-
ki incasenat sahasi lizre faydal biliklars
yiyelenir, hamginin haqiqi dostlar qaza-
nirlar. Hazirda bura ¢oxsaxali istiqamat-
lori olan boytik bir markeazdir. Teasstif ki,
sohhatimlo bagli bu isden uzaqlasmali
oldum. Amma xosbaxtem ki, manoa hom-
fikir vo dastak olan insanlardan ibarat bo-
yiik bir komanda ile yaratdigimiz moakan
yasayir, ¢igoklanir, hamginin Azarbaycan
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take confident steps toward their goals
usually encounter like-minded and sup-
portive people on their path. During an
internal conference, I presented the idea
of the Inclusive Fine Arts School and the
business plan I had prepared for this proj-
ect, and it was approved. Our school was
created within the framework of the proj-
ect “Ensuring the Rights and Welfare of
Disabled Women and Karabakh War Vet-
erans.” In parallel, we started a gallery
that organizes exhibitions and sales of
handicrafts created by individuals with
physical disabilities. The school also in-
cludes a psychological support room. I
am fortunate that at our school, people
not only acquire valuable knowledge in
the field of fine arts but also make genu-
ine friends. Currently, it is a large center
with various attractive directions. Unfor-
tunately, due to my health, I had to step
back from this endeavor. However, I am
grateful that the space we created, with
the help of a large team of like-mind-
ed and supportive people, continues to
thrive, bloom, and contribute to Azerbai-
jani culture. The center serves not only for
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madaniyyaetina 6z tohfasini verir. Markaz
tokca tohsil funksiyasi dasimir, hamginin
mosgullugu tomin edir. Belo ki, bura-
da saglam insanlarla yanasi, alilliyi olan
soxslar des dars deys bilir. Qarsida boytik
planlarimiz, layihalarimiz var va artiq on-
lar1 hoyata kecirmoyo baslamisiq. Bu la-
yihalor slilliyi olan insanlarin heayat key-
fiyyastinin artirilmasi, sosial teminatinin,
psixoloji ve fiziki saglamliginin yaxsilas-
dirilmasi tiglin nazerds tutulub. Layihe-
nin moagqsadi alilliyi olan qadmn va quzlar,
o ciimladan aztaminath ailalar ti¢tin dov-
lat xidmatlorinin al¢atan olmasi ve key-
fiyystinin daha da yaxsilasdirilmasidir.
Ominam ki, bizds har sey alinacaq, ugur
qazanacaglq, ¢iinki bu istiqgamatda ¢ox is
gortliir.

- Bildiyim qadar, yaradiciligimizda
Qobustan mévzusu yoxdur. Bu zama-
na gadar Qobustan motivlari sizi calb
etmoayib, ya bu moévzuya 6ziiniizii hals
hazir hiss etmamisiniz?
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education but also for occupation. Here,
alongside able-bodied individuals, peo-
ple with disabilities can also teach class-
es. We have big plans and projects ahead,
and we have already started implement-
ing them. These projects are aimed at im-
proving the quality of life, social support,
psychological and physical well-being of
individuals with disabilities. The goal of
the project is to ensure that state services
are accessible and of better quality for
disabled women and girls, including vul-
nerable families and internally displaced
persons. I believe that we will succeed in
everything we have undertaken, as a lot
of work is being done in this direction.

-As far as I know, there hasn’t been
a theme related to Gobustan in your cre-
ativity. Until now, Gobustan motifs ha-
ven’t attracted you, or perhaps you hav-
en’t felt ready to tackle this subject?

-I have heard a lot about Gobustan,
its ancient rock paintings, and watched
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- Qobustan haqqinda, onun gadim
qayatistii rosmlori barada ¢ox esitmisom,
sonadli filmlore baxmisam, amma heg
vaxt orada olmamisam. Oradaki miiasir
muzeydan ve qoruq arazisinden tapilmis
tarixi eksponatlardan da xeberdaram.
Man ora gedib her seyi 6z gozlarimls gor-
moak, o uzaq dovre toxunmaq isterdim.
Yalniz bundan sonra biitiin hisslarimi ke-
tan tizorinds ifade edardim. Har seyin 6z
vaxtr var. Manim yaradiciliq ideyalarim
vo arzularim ¢ox genisdir.

- Sonda qabiliyystli, bacariql1 in-
sanlara ugur qazanmalari, istedadlari-
nin ardinca getmsalari ii¢iin moaslahati-
niz, tovsiyaniz na olardi?

- Mani ilk névbade qohumlarimin,
dostlarimin destayi, elace do yaradiciliq
prosesinin 0zii, saforler ve qazandigim
ugurlar motivasiya edir. Bir da, albatta ki,
qarsiya qoydugum hadaflorim. Ganc iste-
dadlara maslshat gorardim ki, se¢diklori
yoldan donmasinler, arzularina dogru
getsinlor. Ugur miitlaq galacak!

Miisahibani apard1: Seide Musayeva
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documentaries about it, but I have never
been there myself. I'm aware of the mod-
ern museum there and the historical arti-
facts found in the reserve. I would love to
go there and see everything with my own
eyes, to touch that distant era. Only then
would I be able to express all my emo-
tions on canvas. Everything has its time.
My creative ideas and desires are quite
extensive.

-In conclusion, what would be your
advice and recommendations to talent-
ed, skilled individuals to achieve suc-
cess and pursue their talents?

-First and foremost, I am motivat-
ed by the support of my family, friends,
the creative process itself, as well as my
travels and the successes I have achieved.
Also, of course, the goals I set for myself.
I would advise young talents not to devi-
ate from the path they have chosen and
to pursue their aspirations. Success will
surely come!

Interviewed by: Saida Musayeva
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“Qobustan basariyyatin tarixi liclin
“acar” abidalardan biridir”

“Gabustan is one of the “key”
monuments for the history of mankind”

Rubrikamizin budafaki qonagi Fransanin Tuluza saharinda feaaliyyat gbstaran

“TRACES-CNRS UMR5608” laboratoriyasinin va italiyanin Roma saharindaki

“ISPC-CNR?” toskilatinin amakdasi, falsafe doktoru, qayalistii incasanati lGizro
miutoxassis Dario Sigaridir.

The guest of our column this time is Dario Sigari, doctor of philosophy, rock
art specialist, employee of “TRACES-CNRS UMR5608” laboratory operating
in Toulouse, France, and “ISPC-CNR” organization in Rome, Italy.

- Azarbaycan deyarken xayalinizda
ilk olaraq na canlanir?

- Azerbaycan manim {igiin boyiik
madaniyyate malik 6lke olmaqgla yanas;,
ham da ails baglarimin oldugu makandr.
Todqiqat fealiyyetimla slagedar buraya
soferlorim arzinde 6lkse haqqinda genis
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- What is associated with Azerbaijan
for you?

- For me Azerbaijan is not only coun-
try with great culture but also place con-
nected to my family roots. I had an oppor-
tunity to get comprehensive information
about the country during my visits relat-
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molumat slde etmak vo Oyroenmoak im-
kanim oldu. Azarbaycanin gadim tarixe
malik 6nemli insan maskanlarindsn biri
olmasi, zongin maddi ve manavi dayar-
lori mands boyiik tessstirat yaratdi. Azar-
baycan har zaman, soziin yaxsi meanasin-
da, moni teacciiblondirmayi bacarir. Hor
sofarimds yeni nalerse Oyranirem ki, bu
da manim ¢ox xosuma gaolir.

- Qobustan 6ziinds sizin iiciin nayi
ehtiva edir? Qobustanla ilk tanishginiz
necd olub, ilk dafs bura galisinizds siz-
da hansi teassiiratlar yaranmisdi?

- Qobustan menim {¢lin elmi teo-
dgiqatimin baglangicidir. Tadqgiqatgi kimi
ilk elmi tocriibomin bir hissosi Qobus-
tandan baslandigina gors burani “bas-
langic” adlandira bilarem. Sonraki illar
arzinde mohkamlanan yeni alagalar, yeni
dostluglar ve ¢ox miihiim amakdashgqlar
moanim elmi fealiyystimde Qobustanin
xiisusi yer tutmasina sabab oldu. Qobus-
tandaki fealiyyatim mana ¢ox sey Oyratdi
vo obrazli ifado etsom, Qobustani1 6ziim-
dan “bir parca” kimi gabul edirom. Hotta
har zaman geri qayidanda sanki galbimin
bir hissesinin Qobustanda qaldigin hiss
ediram ve bu sevgi mans yeniden buraya
qayitmagq tglin boyiik motivasiya verir.
Diistintirom ki, Qobustana olan sonsuz
sevgimi ifads etmak tiglin tokca bu mi-
sal kifayatdir. Umid edirom ki, menim
todgiqatlarim da Qobustan ticiin faydali
olub, emakdashgimiz hor iki teref iiciin
mohsuldardir. Qobustanin dyranilmasin-
do, tebligatinda, kicik da olsa, payim var-
sa, bu moni ¢cox sevindirir.

Azarbaycana soforlorim zamani iki
dofs yerli ailade qonaq olmusam. Bu
moana yerli madaniyyatls, ananalarls daha
yaxindan tamis olmaq imkani verib. Qo-
ruq amokdaglarinin komaoyi ile takce Qo-
bustan yox, Azarbaycanin diger abidals-
ri, Umumilikde madeniyysti ilo tanishq
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ed with my research activities. I was very
impressed by the fact that Azerbaijan is
one of the ancient human settlements
with an ancient history, with its unique
cultural and moral values. In a sense,
Azerbaijan always surprises me. I learn
new things every time when I come here
and I actually like it.

- What does Gobustan mean to you?

- Gobustan for me is the beginning of
my studies. I would call this place “be-
ginning” because a part of my first sci-
entific experience started from here as a
researcher. Over the years, new networks
and new friendships, very important col-
laborations with interesting colleagues
made Gobustan a special place for me. In
this regard, Gobustan taught me a lot and
figuratively I feel that Gobustan is a part
of me. Even every time when I leave, I feel
like I am leaving a piece of my heart be-
hind and this love motivates me to come
back here again. I think this example is
enough to express my endless love for
Gobustan. I hope that my research was
useful for Gobustan, and our coopera-
tion was fruitful for both sides. I would
be very happy to know that my work has
made even smallest contribution to the
study of Gobustan.

Moreover, during my visits to Azer-
baijan, I had been hosted by two families.
So, I had an opportunity to get first-hand
information about Azerbaijani culture.
Thanks to the good relationships with all
the staff members in the preserve,  had a
chance to get to know not only Gobustan
but also other monuments in Azerbaijan
as well as culture in general. I can say that
every visit to Gobustan is an experience
of lifetime.

I remember that when for the first
time I arrived here I was very excited,
because my friends who are from Azer-
baijan and now live in Italy talked a lot
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sansim olub. Qobustan safarlorim ham da
moanim ti¢lin xos tacriibalarls yadda qalib.

Xatirlayiram ki, Azerbaycana ilk ge-
lisimds ¢ox hayoacanlanmisdim. Ciinki
Italiyada yasayan azerbaycanli dostlarim
mono Olka hagqinda ¢ox damgmisdilar.
Hamginin, geyd etdiyim kimi, ailomds
Conubi Azarbaycan koklarinin olmasi
bura boyilik maraq yaratmisdi. Belslikls,
moanim ti¢iin bura golmak koklarimi aras-
dirmagq tigiin geri donmoaye banzayirdi ve
olke barade boyiik gozlentilorim vardi.
Els ilk tesssiiratlarimdan yanilmadigim
anladim, gozlentilorim tam temin olun-
musdu...

Genis xronoloji diapazona malik ¢ox-
sayl1 qayatistii tasvirlars ev sahibliyi edon
Qobustan abidslor kompleksi basar ta-
rixinin onamli masalalarini isiglandirma-
ga imkan verir. Miixtslif tarixi dovrlarin
izlarini qoruyub saxlayan bu abids bizs
ovgu-yigic insan birliklarinin hayat terzi
va diinyagoriisti, Tunc ve Demir dovrle-
rinin maddi-madaniyyat niimunalarinin
xarakterik  xiisusiyyetlorini, hamginin
Orta asrlor marhalasi tiglin saciyyevi olan
miixtalif problemlarin hsllinde oavezsiz
manbadir. Xiisusils latin dilinds yazilmis
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about the country. Besides, as I previous-
ly mentioned, part of my family is from
Southern Azerbaijan. So, for me coming
here meant travelling back to discover
my roots. I had big expectations about the
country, and I can say that these expecta-
tions were fully satisfied and even more.
I could never imagine that I was coming
to search such an interesting and power-
ful place. The huge quantity of rock art of
Gobustan with a wide chronological dia-
pason made it possible to illuminate im-
portant questions of human history. This
monument, which preserves the traces of
different historical periods, is an invalu-
able source for us to find out about the
lifestyle and worldview of hunter-gath-
erer human societies, the characteristic
features of the material and cultural sam-
ples of the Bronze and Iron Ages as well
as solving various problems of the Mid-
dle Ages. Especially the Roman inscrip-
tion written in Latin is one of the most
interesting examples of Gobustan. From
this point of view, I felt that I was in the
right place, because Gobustan is one of
the “key” monuments for humanity in
the middle of the migration routes of the
humankind.
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Roma kitabssi Qobustanin an maraq do-
guran niimunalarinden biridir. Bu baxim-
dan man dogru yerds oldugumu hiss et-
dim. Ciinki Qobustan basariyyetin tarixi
ticlin “acar” abidalorden biridir.

- Qobustanda hayata kecirdiyiniz
layiha barada do malumat verardiniz.
Layihadan goézlantilariniz na idi? Natico
sizi qane edirmi?

- “Qarbi Asiyada ibtidai incesenatin
yaranmasl, inkisafi ve yayilmasi: Qobus-
tan (Azarbaycan)” layihesinin esas maqse-
di ¢coxsayl gayatistii tesvirlarin yaranma
sebabinin arasdirilmasi, daha gedim dov-
ro yonalmokls onlarmn xronoloji ¢argive-
sinin miiayyon edilmosidir. Xiisusilo da
Ust Paleolito aid edildiyi ehtimal olunan
tosvirlar asas tedqiqat obyektidir. Tasvir-
lorin daha gadim tarixe aid edilmasi ti¢iin
todqgiqatlar davam etdirildiyinden “eh-
timal” soziinii dile getiriram. Hamginin
qayatustii tesvirlerle onlarin yaradildig:
mokan arasmndaki slagenin miisyyanlas-
dirilmasi bizim {i¢iin vacibdir. Ciinki bir
cox hallarda qayatistii tesvirlarin oldugu
sahoa simvolik mekan xarakteri dasimaqla
yanasi, hom ds gilindslik hayat tiglin isti-
fads olunan saholarls eynilik togkil edir.
Onlar arasindaki bu slage sistemi no ils
bagh idi? Biz bunu necs izah etmsaliyik?
Masalen, onlar sadace yasadiglar1 “evlari-
ni” bazeayirdiler, yoxsa bu daha miirakkab
sistemla bagli idi? Bu suallar layihsnin asas
maqsadlerini ehtiva edir: xronoloji ¢argive-
nin miisayyanlasdirilmasi, araziden istifade
va qarsihigh olagelerin aydinlagdiriimas.
9vvalds geyd etdiyim kimi, Qobustan qar-
sihgh elagalerin Gyrenilmasi baximindan
maraqli manbelardendir. Bels ki, Asiyadan
Avropaya ve ya aksine haraket edon insan
qgruplarinin faaliyystini miiayyen etmoyo
bize yardimgi ola biler. Biz eyni tislubda
va boazi hallarda hetta eyni xronologiyaya
aid edilen oxsar tesvirlerin genis cografi
arealda yayildiginm1 miisahide eds bilarik.
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- As we know, you have implement-
ed a new research project in Gobustan.
What were the goals of the project? Are
you satisfied with the results?

- The main goal of the project was to
look for a reason of creation of the nu-
merous rock carvings, to determine their
chronological framework by focusing on
the most ancient period. Specifically, en-
gravings that probably date to Upper Pa-
leolithic period, were the main object of
the research. I use the word “probably”
because research is still ongoing to defin-
itively with absolute robust data to con-
firm the chronology of the petroglyphs.
It is also important for us to determine
the connection between the rock carvings
and the place where they were created.
Because in many cases, the site with the
rock carvings is not only symbolic place,
but also identical to the areas used for ev-
eryday life. So, what was the relationship
between these? How should we explain
it? For example, did just they decorate
their “houses” where they lived, or was it
related to the more complex system? So,
these are the key goals of the project: to
determine the chronological framework,
the use of the area, to understand the re-
lationship between daily life and symbol-
ic spaces. Moreover, as I mentioned be-
fore, Gobustan can be considered a “key”
monument in terms of studying relation-
ships in a bigger scale. So, it can help us
to define activity of the human groups
from the Asia to the Europe and vice-ver-
sa. Indeed, we can observe the same sym-
bols with the same styles, possibly with
the same chronology on a wider scale.
For example, among the Paleolithic rock
carvings of Portugal bovid and horse im-
ages are similar to symbols we have here.
Unlike others, only in Gobustan existence
of the human figures is interesting. Using
these facts, we can create some certain
connections between rock art sites of the
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Misal tiglin, Portuqaliyanin Paleolit dov-
ri qayatistii tesvirlari arasinda buradaki
tasvirlarlo oxsar olan Okiiz, at tesvirlori
vardir. Yalniz Qobustanda digerlarindan
forqli olaraq, insan tesvirlarinin do mov-
cudlugu maraq dogurur. Biz bu faktlar-
dan istifads edarak Avrasiya mekaninin
qayatistii tasvir sahoaleri arasmnda miiay-
yon alagalor qura bilerik. Insanlar, yox-
sa ideyalar “kog edirdi” suali strafinda
tedgiqatlarin aparilmasi da layihanin
maqsadlerindan biridir.

Hazirki marhalo tigtin layiha tizroe alda
etdiyimiz naticalor bizi qane edir. Xiisu-
silo kegan il tadqgiqatlarin gedisinda gey-
de alinmis insan qaliglarini vurgulamaq
istoyirom. Toxminan Mezolit dovriine aid
edilon bu tapint1 bizi olduqca sevindirdi
vo naticelor genis ictimaiyyote taqdim
olundu. Digar torafdan, layihe ¢ar¢ivesin-
do Azarbaycandan olan tadgiqatcilarla
alagoalorin yaradilmas: ve fikir miibadils-
sinin aparilmas1 qarsiliqli amakdashgin
daha yaxs1 inkisafina komok edir. Bu
baximdan da alds etdiyimiz naticolorden
raziyam.

- Galacakda Qobustanla bagl yeni
layihalar nazards tutursunuzmu?

- Olbatte. 1k novbads, tedgiqatimi-
zin daha genis elmi auditoriyaya gatmasi
liglin naticelerimizi beynslxalq jurnalda
cap etdirmays hazirlagiriq. Qobustanla
bagli materiallar o goder genis va ¢ox-
saxalidir ki, insan1 daim yeni tadqiqat-
lara, layihalara sovq edir. Adastan yeni
layihaye baslayan zaman qarsimizda
miiayyen suallar dayanir. Zamanla bu su-
allara cavab tapmaga yaxinlagdigim dii-
siinson da, aslinds, har dofs daha farqli
va yeni suallarla, problemlarls qarsilasir-
san. Bu baximdan tamamlanmig hor bir
layihs ham da yeni tadqiqat ticiin baglan-
gic rolunu oynayir. Qobustanla bagl yeni
layihalar bizim tigiin har zaman aktualdir.
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Eurasian continent. One of the goals of
the project is to conduct research on the
question of whether, how, how far and
fast people or ideas “moved”.

We are satisfied with the results of the
project reached so far. Last year we dis-
covered human remains which date back
to Mesolithic Era. They were presented to
the public, because we were well aware of
the need of informing people about what
we were doing and it immediately attract-
ed attention of wider public. We were
very happy about this discovery, because
it gives us a lot of important information
about the lifestyle and probably burial
tradition of the settlers. Furthermore, the
strong relations with researchers from
Azerbaijan within the framework of the
project, the exchange of the ideas help to
better development of the mutual cooper-
ation. So, yes, we are fully satisfied with
the results.

- Do you envisage new projects relat-
ed to Gobustan for the future?

- Of course. Firstly, we are preparing
to publish the results of our current re-
search in an international scientific jour-
nal, so to reach the widest public, includ-
ing the academic one. The data related to
Gobustan are so wide and diverse that
they constantly push people to new re-
searches and projects. So, the good part
of the research activities is that every time
you launch something new, because ev-
ery time new questions rise. While you
are searching you think that you may
find the definitive answer. But no, you
just have new questions, new problems
to solve. That's why every completed re-
search is the beginning of a new investi-
gation. New projects related to Gobustan
are always relevant for us. I hope that our
cooperation with the Gobustan preserve
and the scientific community of Azer-
baijan will successfully continue in the
future and we will get the necessary eco-
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Umid edirem ki, galacokda do Qobustan
gorugu vo Azarbaycanin elmi ictimaiyyo-
ti ilo emoekdashigimiz an ugurlu formada
davam edoacok, bunun ii¢lin lazim olan
igtisadi ve moenavi dastayi goracayik.
Ciinki bu ham do 6lkalarimiz arasindaki
elmi-tedqgiqat sahasindeki emsakdashiga
bir tohfadir.

- Bosori dayerina gora Qobustani
diinyanin hansi tarixi abidasi ile miiqa-
yisa edardiniz?

- Bu, ¢ox ¢atin sualdir. Qeyd etdiyim
kimi, hom tesvirloerin say1, hoam da genis
xronoloji diapazona malik olmas1 Qobus-
tan1 digerlerinden farqlondirir. Bu mena-
da, Qobustan unikal abidodir. Buradaki
qayatistii tesvirlari eyni moekan daxilin-
do miixtalif insan qruplar: arasinda olan
“dialoq” kimi ifads eds bilorem. Bilirik
ki, Qobustan hals da yerli shali iigiin xii-
susi ohamiyyete malikdir. Odsbiyyatlar
vasitasilo tanis oldugum bezi niianslar,
etnoqrafik moelumatlar ¢cox maraqlhidir.
Bu baximdan deya bilorom ki, Qobustan
hom do “canli” abidadir, nasillar bir-birini
avaz etso da, Qobustanin menavi dayori
itmir, oksino daha da mohkomlenoarok di-
gor naslo otiiriiliir. Bu da onu tekce mad-
di yox, heam da dayarli menavi irs abidesi
kimi xarakterizo etmoayo imkan verir. Bu
unikalligina gore Qobustan diger madani
irs abidaloeri ilo miiqayise edils bilmaz.

- Qobustan qorugunun dayorli va
daim arzulanan qonag kimi bizs arzu-
nuzu esitmak istayardik.

- Mon ilk dofe Qobustana 2009-cu
ilde golmisom. Manim hom kéhns, ham
da yeni muzey binasin1 gormak imkanim
olub. Bu illar arzinds qoruqda ister kadr,
istorso do elmi-texniki sahadoaki inkisafin
sahidi olmusam. Xiisusile turist saymin
hor il artmast meni, yaxst monada, hom
tooccliblondirir, hom do sevindirir. Bu,
aslinds, Qobustanin beynalxalq soviy-
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nomic support and huge interest in order
to move forward. Because this is also a
tribute to the scientific-research coopera-
tion between our countries.

- As a cultural heritage site, with
which monument you would compare
Gobustan?

-Thisis a very hard question. AsImen-
tioned, the number of the engravings, also
having the wide chronological span make
Gobustan different from others. In this
sense, Gobustan is a unique monument. I
can describe the petroglyphs of Gobustan
as a “dialogue” between different groups
of people within the same space. We know
that Gobustan still has a special sacred
significance for the local people. It is very
interesting to observe that some nuances,
ethnographic features, which I have be-
come familiar with through the literature,
are still continuing here. From this point
of view, I can say that Gobustan is also
a “living” monument, even though gen-
erations replace one another, the spiritu-
al value of Gobustan does not disappear,
on the contrary, it is further strengthened
and passed on to the next generation. It
allows us to characterize Gobustan as not
only tangible but also very valuable in-
tangible heritage site. So, Gobustan can-
not be compared with any other cultural
heritage site, because it is unique in its
own way.

- We would like to hear your wishes
for us as a valuable and desired guest of
Gobustan Preserve.

- I came here for the very first time
in 2009 and I had an opportunity to see
the old museum and then the new one.
During these years, I witnessed the devel-
opment in the preserve, both in the scien-
tific and technical field. In particular, the
annual increase in the number of tourists
surprises and pleases me in a good way.
This is actually an indication that Go-
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yoda ugurlu sokilda toeblig edilmasinin
gostoricisidir. Man Qobustanin daha ge-
nis auditoriyaya tanidilmas1 sahasindaki
bu fealiyyetin davam etdirilmasini arzu
edirom. Ciinki rehbarlikden baslayaraq
texniki heyato godar qoruqda calisan har
bir emokdasin isine nece masuliyyatls,
sovqle va sevgi ilo yanasdigimi gortirom.
Bizim fealiyyatimiz asasan elmi tadqiqat-
la bagh olsa da, Qobustanin sosial ge-
bokalardaki hesablarini izlomak qoruqda
aparilan ¢oxsaxali iglarin miqyasini gor-
moyo imkan verir. Man qorugun daha da
inkisaf etmasini, elmi tedqiqatlarin miq-
yasinin genislonmoesini ve Qobustanin
har zaman an yiiksak pillode dayanmasi-
n1 arzu edirom. Ciinki abidenin azomoti
vo mohtagomliyi buna imkan verir.

Miisahibani hazirlad::
Vafa Hiiseynova
Nurans Hasonova
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bustan is successfully promoted at the
international level. I wish to continue
this activity in the field of introducing
Gobustan to a wider audience. Because I
see how every employee working in the
preserve, from the management to the
technical staff, approaches their work
with responsibility, enthusiasm and
love. Although our activity is mainly
related to scientific research, following
Gobustan’s accounts on social networks
allows us to see the scale of the multifac-
eted work carried out in the preserve. I
hope that the preserve will develop fur-
ther, the number of scientific researches
will increase and Gobustan will always
stand at the highest level. Because the
uniqueness and magnificence of the
monument allows it.

Prepared the interview:
Vafa Huseynova
Nurana Hasanova
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Azoar Qorib:

“Susanin tezlikle dinyanin turizm
incilarindan biri olacagina inaniram”

Azer Garib:

“I believe that
Shusha will soon
become one of t
ourism pearls of

the world”

Misahibimiz taninmis jurnalist,
sayyah, Azarbaycan Turizm
Blogerlari Assosiasiyasi idara
heyatinin sadri Azar Qaribdir.

Our interviewee is the renowned
journalist, traveler, and the
president of Azerbaijan Tourism
Bloggers Association, Azer Garib.

- Sayahat sizin iiciin nadir, 6ziinds
nalari ehtiva edir?

- Seyahat menim ticiin yeni toossiirat-
lar, yeni madaniyyatlar, yeni insanlar va
yeni adat-anonoalarle tanisliqdir. Xaricda
olmayanda olkemizi gezmayi sevirem,
bu da menim {i¢lin eyni daraceds ma-
raqli olur vo olkadaxili seyahatlorimden
da z6vq aliram. Man, timumiyyetls, yeni
insanlarla tanis olmag1 ¢cox sevirom. On-
lardan olkalari barads Oyrenirem, onlara
O0lkomizdoan danisiram.
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-What does travel mean to you, and
what does it encompass?

-Travel, for me, is about new expe-
riences, new cultures, new people, and
getting to know new customs and tradi-
tions. I love exploring my own country
when I'm not abroad, and I enjoy domes-
tic travel just as much. Overall, I have a
great passion for meeting new people. I
learn about their countries and share in-
formation about our country during my
travels.
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- Seyahats maraginiz haradan yara-
mb? Ilk sayahoatinizi neco xatirlayirsi-
niz?

- Mano elo golir, har kesin daxilinde
soyahate maraq olur. Amma seyahoti sev-
mok basqa, onu pesayo cevirmok iso ta-
mam basqadir. Menim sayahata sevgim
ham daxilden golirdi, ham do ailadan.
Valideynlarim sayahat etmayi xoslayirdi-
lar. Biz birlikds ¢ox yerlara sayahot edir,
birlikde ¢ox gazirdik. Valideynlerimin ra-
z1l181 vo dastoayiile 12 yasimda Latviyanin
paytaxti Rigaya getmisdim. Bu menim
xarici Olkaye ilk seyahatim idi. O ki qaldi
professional seyyah olmaga, men usagq-
ligdan jurnalist olmaq istemisem. Usagq-
ligdan bu pesoni sevmisom, se¢cmisom.
Sonradan da iki sevdiyim sahani birlasdi-
rib, ssyyah-jurnalist kimi faaliyyat goster-
misom.

- Neco 6lkada sayahatda olmusunuz

va bu 6lkalar arasinda sizin ii¢iin an ma-
raql1 hansi olub?

- On maraqh 6lka...? Man 6lkalari ma-
raqli olmasina gore deyil, tiroyayatanhigi-
na goro ayirardim. Maselan, Italiya kimi.
Ciuinki man goazdiyim 6lkslarin har birini
ferqli xtisusiyyatlarine gore sevirom. Bu

QOBUSTAN DUNYAS|

-How did your interest in travel de-
velop? Can you recall your first trip?

-I believe everyone has an innate in-
terest in travel. However, having a pas-
sion for travel and turning it into a profes-
sion is something entirely different. My
love for travel came from within, as well
as from my family. My parents enjoyed
traveling, and we used to travel a lot to-
gether. With their support and consent, I
went to Riga, the capital of Latvia, when I
was 12 years old. It was my first trip to a
foreign country. That trip marked the be-
ginning of my journey towards becoming
a professional traveler. From childhood, I
wanted to be a journalist, then I combined
these two professions and became a trav-
eler-journalist.

-How many countries have you trav-
eled to, and which of these countries has
been the most interesting for you?

-The most interesting country...?
I don’t categorize countries based on
whether they are interesting or not; I ap-
preciate them for their uniqueness. For
example, Italy is one of them because I
love each country I visit for its distinct
characteristics. So far, I have traveled to
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vaxta godar 101 6lkaya soyahat etmisom.
Onlarin arasinda “bu daha yaxsi, bu
daha pisdir” deyib miigayise aparmagi
sevmiram. Cinki her bir 6lke 6z farqli
xtisusiyyoti ilo mando tesssiiratlar yara-
dir. Bazi olkeler madaeniyyati ils, digeri
tarixi, basqast iso matbaxi, insanlarinin
qonaqgpervoerliyi ilo farglonir. Umumi-
likds deyordim, seyahat etdiyim heg bir
olkaya gora pesmanliq hissi yasamami-
sam. Diizd{ir, bazan hansisa maqamda fi-
kirloga bilorom, deys bileram ki, bir daha
bu 6lkaya galmarom. Amma heg vaxt seo-
yahatima gors pesman olmamisam. Man
eyni zamanda jurnalist fealiyystims gore
isima pesokar yanasib Olkeslari oldugu
kimi, menfi-miisbat toraflari ils izlayicile-
rimo ¢atdirmaliyam. Ona gore da sayahst
etdiyim har bir 6lke menas eyni zamanda
jurnalist kimi maraqlidir. Eyni olkeaye ge-
dib-getmoamoak iso qalir 6z istayims.

- Azarbaycanda ilk davaml1 sayahat
verilisinin misllifisiniz. Tamasagilar
sizin taqdimatimizda diinya 6lkalarina
virtual sayahat edib xalqlarin madaniy-
yati ilo tanis olurlar. Sayahat jurnalisti-
kasinin iistiin cohatlori vo c¢otinlikloari
barads danisardiniz?

- Bali, bu yaxinlarda verilisimin 20 ya-
sin1 geyd etdik. “Qorib Azesr” dlkemizds
ilk davamli sayahsat verilisi olub. Ona gors
do, distiniiram ki, ilk davamh seyahat
verilisinin aparicist kimi sayahat jurna-
listikasinin tstiinliiytinden danismagim
daha dogru olar. Man inaniram ki, har kas
istoyor ki, monim kimi diinya Olkalarins
soyahat etsin, gordiiklarini, esitdiklarini,
toassiiratlarini televiziyadan izlayiciler-
1o paylagsin. Slbatts ki, hazirda miixtalif
internet platformalar1 sayesinds bu ham
uclin alcatandir. Buna baxmayaraq, yena
do olkada ilk davamli seyahat verilisinin
aparicist olmaq insana yalniz qiirur hissi
verir. O ki qald1 isin ¢otinliyins, deyor-
dim ki, isimle bagh he¢ vaxt ciddi ¢atinlik
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101 countries, and I don’t like to com-
pare them by saying, “this one is better,
this one is worse.” Each country creates
different impressions on me with its own
unique qualities. Some countries stand
out for their culture, others for their histo-
ry, and some for their cuisine or the hos-
pitality of their people. In general, I can
say that I have never regretted traveling
to any country. It’s true that sometimes I
might think I won’t come back to a par-
ticular place, but I have never regretted
my travels. Additionally, as a journalist,
I approach my work professionally, and
I must present countries to my audience
as they are, highlighting both the nega-
tive and positive aspects. That's why ev-
ery country I visit is interesting to me as a
journalist. Whether or not I return to the
same country remains a matter of person-
al choice.

-You are the creator of the first con-
tinuous travel show in Azerbaijan. In
your presentations, viewers virtual-
ly travel to countries around the world
and get acquainted with the cultures of
different nations. Could you talk about




MUZEYMANIYA I

yasamamisam. Catinlik yalniz fiziki yor-
gunluq ola biler, dogmalardan ayr1 qal-
magq, milli matbaxden uzaq diismak va s.
kimi...

- Azarbaycan Turizm Blogerlari As-
sosiasiyas1 Idare heystinin sadri kimi
6lkomizin turizm potensialini neca qiy-
moatlandirirsiniz? Azarbaycanin Qara-
bag bolgasi qadim vo zangin tarixi ils
barabor, banzarsiz tobiati ilo do secilir.
Sizca, gozal Qarabagimiz diinya turiz-
minin incisi ola bilormi?

- Olkemizin turizm potensialini gox
yliksak giymsetlondirirom. Bazen xidmat
sahasinde miiayyen nogsanlar: saslondi-
rib deyirlar ki, bu ndgsanlara gore olke-
miza turist galmaz. Amma bu, diizgiin
yanasma deyil. Man Hindistanda olmu-
sam, oradaki acinacaqli vaziyyetds olan
yerlori do gormiisom. Bali, insanlar dii-
stina biler ki, mahz bels yerlars gors Hin-
distana turist gelmaz. Amma biitiin bun-
lara rogmon Hindistana ilde milyonlarla
turist golir. Onlar Hindistanin tarixi, me-
daniyyeti ils tanis olmaga, matbaxini dad-
maga golirlor. Ona gore do, diisiintirom
ki, 6lkemizin turizm potensiali olduqca
yiiksakdir. Dogrudur, bezen turistlors
xidmat sahasinde miisyyen ndgsanlar
olur. Amma man sayahot etdiyim 6lkale-
ri nazoro alaraq aminlikls deys bilorom
ki, bels nogsanlar diinyanin biitiin 6lkale-
rinds olur. Bazen xaricds bir bardaq su
ticlin 40 daqiqs, isti yemak tiglin saatlarla
gozladiyimiz vaxtlar olur. Yoni men xa-
rici Olkelerdeki xidmati ideallagdirmagin
torafdar1 deyilom. Dogrudur, biz diinya
turizm morkezi kimi taninan olkslarin
xidmat sahosindoki tocriibalorini Olke-
mizda totbiq etmaliyik. Bu bizim inkisa-
fimiz {iglin ¢ox vacibdir. Ancaq xaricdaki
xidmat sahoesini ideallasdirmagi, 6z xid-
moat sahoamizdaki kicik ndgsanlar: sisirt-
moayi magbul hesab etmiram.
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the advantages and challenges of travel
journalism?

-Yes, we recently celebrated the 20th
anniversary of the show. “Garib Azer”
was the first continuous travel show in
our country. Therefore, I think it's more
accurate to talk about the advantages of
travel journalism as the pioneer of the
first continuous travel show. I believe
that everyone wants to travel to countries
around the world like me, share what
they see and experience with their audi-
ence on television. Of course, now with
various internet platforms, this is accessi-
ble to everyone. Nevertheless, being the
creator of the first continuous travel show
in the country gives you a sense of pride.
As for the challenges, I can say that I have
never faced any serious difficulties in my
work. The challenges might only be phys-
ical exhaustion, being away from home,
being far from our national cuisine, and
SO On...

-As the President of Azerbaijan To-
urism Bloggers Association, how do
you assess the tourism potential of our
country? Azerbaijan’s Garabagh region
stands out with its ancient and rich his-
tory, as well as its unique nature. In your
opinion, could our beautiful Garabagh
become a jewel in world tourism?

-I highly value the tourism potential
of our country. Sometimes, people may
point out certain shortcomings in the ser-
vice sector and claim that tourists won’t
come to our country because of these
issues. However, this is not a right ap-
proach. I've been to India, for instance,
and have seen places with challenging
conditions there as well. Despite that,
millions of tourists visit India every year
to explore its history, culture, and savor
its cuisine. Therefore, I believe that our
country has a substantial tourism po-
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Bizim godim tariximiz, zengin ma-
deniyyastimiz var. Bununla yanasi, 6lke-
mizin zengin moatbaxi turistlorin calb
olunmasinda miihiim yer tutur. Man ¢ox
Olkalorde olmusam, onlarin milli mot-
baxlari ilo tanis olmusam, amma 6z ce-
sidins, dadmna gore Azearbaycan matbaxi
gadar zangin ikinci matbax gormemisem.
Inanin ki, yemoklorimizi dadan turistlar
milli matbeximizi yiiksek qiymatlandi-
rirlor. Sualinizin ikinci hissasine gelincs,
Qarabag1 biitovlikkde deye bilmaram,
Qarabagin timumilikde daxili turizm
ticlin potensiali genisdir, amma Susanin
tezlikle diinyanin turizm incilorinden biri
olacagina inaniram. Qadim tarixi, zengin
modani irsi, olverisli cografi movqgeyi,
arazids yeni tikilon miiasir hotellar, Fii-
zulids istifadeyo verilon hava limani ve s.
biittin bunlar Susanin tezlikls diinyanin
turizm xaritesinds 0z yerini tutmasi tigtin
boytiik zemin yaradir.

- Siz coxsayli 6lkalarin madaniyya-
ti, tarixi abidoalari ilo tanis olmusunuz.
Bu baximdan, diinya irsi ilo milli irsi-
miz arasinda miiqayisa aparmaq imka-
niniz var. Sizca, sahib oldugumuz hansi
irs niimunasi ila diinyan1 heyratlondirs
bilirik?

- Birincisi, elo Qobustanla, sonra Ya-
nardag, Atesgah v albatts ki, Icarisohar-
ls. Man bu siyahiya biitovlitkde Bakinm
da slave edardim. Bazan Bakini Dubay-
la miigayise edirlar. Dubay1 ¢ox sevsam
ds, man bu beanzatms ilo goti gokilds
raz1 deyilom. Mena gors, Bakinin {ire-
yi var, Baki canli gohardir. Umumilikda
iso hesab edirom ki, Azarbaycan diinya
moadaniyyetine yetorince tohfasini ve-
rib. Dord maddi-madani irs niimunamiz
UNESCO-nun Diinya Irsi Siyahisinda
yer almagla imumbaseri shamiyyet ga-
zanib. Diistintirom ki, bu proses davamli
xarakter alacaq. Olkemiz inkisaf etdikce
moadaniyyetin teraqqisine daha da genis
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tential. It’s true that sometimes there are
shortcomings in the service provided to
tourists. But based on my travels to var-
ious countries, I can confidently say that
such shortcomings exist in all countries
around the world. Sometimes, we wait for
40 minutes for a glass of water or hours for
a hot meal even abroad. So, I'm not an ad-
vocate for idealizing the service sector in
foreign countries. It’s true that we should
implement the experiences of countries
recognized as world tourism hubs in our
own service sector for our development.
However, I don’t believe in exaggerating
minor shortcomings in our own service
sector by comparing it to foreign services.

We have a rich history, a diverse cul-
ture, and our cuisine is an important
factor in attracting tourists. I've been to
many countries and tasted their national
cuisines, but I haven’t seen a cuisine as
rich and flavorful as Azerbaijani cuisine.
Believe me, tourists highly appreciate our
national cuisine for its unique variety and
taste. As for the second part of your ques-
tion, I cannot speak for all of Garabagh,
but overall, Garabagh has great poten-
tial for domestic tourism. However, I be-
lieve that Shusha will soon become one
of tourism pearls of the world. Its ancient
history, rich cultural heritage, favorable
geographical location, newly constructed
modern hotels, and the recently opened
airport in Fuzuli all provide ample op-
portunities for Shusha to quickly estab-
lish itself on the world tourism map.

-You have had the opportunity to
explore the cultures and historical land-
marks of numerous countries. In this
regard, you can make comparisons be-
tween the world heritage and our na-
tional heritage. In your opinion, with
which example of our heritage can we
astonish the world?

-Firstly, with its Gobustan, then the
Yanar Dag, the Ateshgah (Fire Temple),
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imkanlar agilacaq. Yiiksek yaradiciliq
potensialina malik xalqimiz ise bu sorai-
ti deyarlondiracek, madeni irsimizi zen-
ginlosdirmakle moadaniyyatimizi inkisaf
etdiracak, 6lkemiz diinyanin madaniyyaet
markoazlarindon biri kimi sohratina so6h-
rot qatacagq.

Miisahibani aparda:

Vafa Hiiseynova
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and, of course, the Icherisheher (Inner
City). I would also add Baku to this list
as a whole. Sometimes, people compare
Baku to Dubai. While I have a great ad-
miration for Dubai, I strongly disagree
with this comparison. In my view, Baku
has a soul, it’s a lively city. In general, I
believe that Azerbaijan has made a signif-
icant contribution to world culture. Three
of our material and cultural heritage sites
are listed on UNESCO’s World Heritage
List, which gives them global signifi-
cance. I think this process will continue to
evolve as our country develops. With the
advancement of our nation’s high creative
potential, we will appreciate these oppor-
tunities and enrich our cultural heritage,
thereby advancing our culture. Our coun-
try will further enhance its reputation as
one of the world’s cultural centers.

Interviewed by:

Vafa Huseynova




QOBUSTAN DUNYASI GAZ3K QARIS-QARIS AZORBAYCANI Il LET'S TRAVEL AZERBAIJAN INCH BY INCH

“Na gadar man tari
etsom Sakini...”
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Jurnalimizin “Gazak qaris-qaris Azar-
baycan1” rubrikasimin ndvbesti mekani
Azarbaycanin coxasrlik zengin ke¢mise
malik soharlarindan biri olan Sakidir. Saki
olkemizin simal-qoarbinds, Boyiik Qafqaz
daglarinin conub yamacinda, deniz se-
viyyesinden 632 m yiiksoklikds yerlasir.
Seki rayonunun orazisi 2,43 min kvad-
rat km, ohalisi 190,6 min nafordir. Sakini
Azarbaycanin diger rayonlar: ile domir
yolu ve avtomobil yollar1 birlesdirir. $e-
kiden Baki geharinadak olan masafs 305
km-dir. $oki zengin tarixi-madani irsinin
gorunub saxlanilmasi naticesinde Azar-
baycanin mithiim turizm moarkszlarinden
birina gevrilib.

Sekiyo daxil olan kimi ilk ndvbade
onun ecazkar tobiatinin sehrina diisiiriik.
Bu yerlorin godim tarixi, zongin made-
niyyati hagqinda malumatimizi genislon-
dirmak, informasiya toplamaq tigiin iiz
tuturuq Seki Tarix-Diyarsiinasliq Muze-
yino. Bizi sakililore xas qonaqparvarlik-
ls garsilayan muzeyin direktoru Viiqar
Mustafayev muzey haqqinda atrafli me-
lumat verir, hazirda tomir islori ilo alaqe-
dar muzeyin ziyaratgilor {igtin bagh ol-
dugunu bildirir. Bels zengin bir muzeyin
ekspozisiyasi ilo tanis olmaq sansimizi
itirdiyimize gore mayus olsaq da, direk-
tor muzeyin amokdasi Ilhame xanimi
Sokinin gadim tarixi abidalari ils tanis et-
moak tiglin biza baladci toyin edir.

[lhamo xanim sirin Soki lshcasi ila
bizo avvelca muzey haqqinda malumat
verir. Qeyd edir ki, Soki Tarix-Diyarsii-
nasliq Muzeyi 6lkomizin 1920-ci illar-
do yaradilan ilk muzeylsrinden biridir.
Hamg¢inin Azasrbaycan erazisinds yaradi-
lan ilk memorial muzey — M.F.Axundza-
denin Ev-Muzeyi dos Sokids yerlasir. Mu-
zey 1940-c1 ilden foealiyyat gosterir.
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The next stop in our journal’s “Trave-
ling all over Azerbaijan” column is Sheki,
one of the cities in Azerbaijan with a rich
and diverse history. Sheki is situated in
the northwest of our country, on the sout-
hern slope of the Great Caucasus Moun-
tains, at an altitude of 632 meters above
sea level. The area of the Sheki district is
24,300 square kilometers, with a populati-
on of 190,600 people. Sheki connects to ot-
her regions of Azerbaijan through railway
and road networks, and the distance from
Sheki to Baku is 305 kilometers. Thanks to
the preservation of its rich historical and
cultural heritage, Sheki has become one of
Azerbaijan’s important tourism centers.

As we first enter Sheki, we are imme-
diately captivated by its unique natural
beauty. To expand our knowledge about
the ancient history and rich culture of the-
se lands, we head to Sheki History and Et-
hnography Museum. Welcoming us with
hospitality, the museum’s director, Vugar
Mustafayev, provides detailed informati-
on about the museum and informs us that
the museum is currently undergoing re-
novations to better accommodate visitors.
While we regret missing the opportunity
to explore the rich museum exhibits, the
director introduces us to Ilhame khanim,
an associate of the museum, who will gu-
ide us to Sheki’s ancient historical sites.

[Thame Khanim starts by giving us in-
formation about the museum in the sweet
Sheki dialect. She mentions that the She-
ki History and Ethnography Museum is
one of the first museums established in
our country in the 1920s. Furthermore,
the first memorial museum in Azerbaijan,
the M.F. Akhundzadeh House-Museum,
is also located in Sheki and has been ope-
rating since 1938.
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Tarixda Saki — Sokida tarix

Bolad¢imiz bizi $okinin tarixi il bagh
molumatlandirmaqda davam edir. Oy-
ronirik ki, Orta osrloro aid menboalarda
sohorin ad1 Saki, Soka, Sakki, Nuxa va s.
adlandirilib. Adin etimologiyas1 eramiz-
dan avval VII asrdo Qara denizin simal
sahillarinds Darband kecidi vasitasils Coa-
nubi Qafqaza, oradan da Kigik Asiyaya
harakat eden sak tayfalarimin adi ile bag-
lidiar.

I asrde Qafqaz Albaniyasinin on iri
sohorlorinden birine ¢evrilon Soki orab
istilas1 dovriinde Azerbaycanmn miihiim
siyasi vo iqtisadi shoamiyyota malik sohar-
lorinden biri olub. Xilafatin zaifladiyi
dovrds ise Sokide miistaqil knyazhq ya-
ranib.
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Sheki in History — History in Sheki

Our guide continues to enlighten us
about the history of Sheki. We learn that
in medieval sources, the city’s name has
been referred to as Shaki, Sheka, Shakki,
Nukha, and so on. The etymology of the
name is linked to the Sak tribes who mo-
ved from the northern shores of the Cas-
pian Sea through the Derbent Pass in the
7th century BC, crossing into the South
Caucasus and then into Asia Minor.

In the 1st century AD, Sheki, which
was one of the largest cities in Caucasi-
an Albania, became a city of great politi-
cal and economic importance during the
Arab invasion of Azerbaijan. In a period
when the Caliphate weakened, Sheki be-
came an independent principality. In the
first half of the 14th century, after the col-
lapse of the Hulaki state, Sheki gained in-
dependence alongside the Shirvanshahs
and came under the rule of the Orlat dy-
nasty. Shaki, whose independence was
terminated by Shah Tahmasib in 1551,
was merged into the Safavid state. In
1743, the Sheki Khanate was established.
Based on the Kurekchay Treaty of 1805,
the territory of the Sheki Khanate, which
had become a vassal of Russia, was comp-
letely annexed to Russia through the Gu-
lustan Peace Treaty of 1813. In 1819, the
Khan's regime in Sheki was abolished,
and instead of the Khanate, Sheki Pro-
vince was established, and in 1840, Sheki
uyezd was created as part of the Caspi-
an Province. In 1846, the district became
part of the Shamakhi Governorate and
was called Nukha.In 1859, Nukha distri-
ct became part of the Baku Governorate,
and in 1868, it became part of the Elisa-
bethpol Governorate. In 1920, Soviet rule
was established in Sheki. In 1930, based
on administrative territorial changes in
the Azerbaijan SSR, Nukha district was
formed. In 1963, Nukha district was abo-
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XIV asrin I yarisinda Hiilakilor dov-
lati stiquta ugradiqdan sonra Sirvansah-
lar dovlati ilo yanasi, Saki de miistaqillik
qazanib ve Orlat nasli hakimiyyets ge-
lib. 1551-ci ilde Sah Tohmasib terafindon
miistaqilliyine son qoyulan $oaki Sefavilar
dovlatine birlasdirilib. 1743-cti ilda Soki
xanlig1 yaranib.

1805-ci il Kiirekgay miiqavilssine asa-
son, Rusiyadan vassal asililigina diisen
Soki xanhiginin erazisi 1813-cii il Giiliis-
tan siilh miiqavilssi iloe tamamils Rusi-
yaya birlasdirilib. 1819-cu ilds ise Sakida
xan tsul-idaresi lagv olunub, xanligin
avozine Soki ayalati, 1840-c1 ilds ise Kaspi
vilayetinin tarkibinds $oki qozasi yaradi-
lib. Qaza 1846-c1 ildon Samaxi quberniya-
sinin tarkibine daxil olub ve Nuxa geza-
st adlandirilib. Nuxa gazas1 1859-cu ilds
Baki quberniyasinin, 1868-ci ilds iso Ye-
lizavetpol quberniyasmin terkibine daxil
edilib.

1920-ci ilde Sakids sovet hakimiyyoti
qurulub. 1930-cu ilde Azarbaycan SSR-nin
inzibati arazi bolgiisiinds edilon dayisik-
liys esasen, Nuxa rayonu toskil edilib.
1963-cti ilde Nuxa rayonu lagv edilarak
orazisi Vartasen rayonuna (indiki Oguz
rayonu) verilib, respublika tabeliyinds
Nuxa gohori yaradilib. 1965-ci ilde yeni-
don miistaqil Nuxa rayonu teskil edilib.
Orazi 1968-ci ildon Soki sohari adlanmaga
baslayib.

Rayon orazisinde ¢oxsayli arxeoloji
va tarix-memarliq abidsleri mévcuddur.
Abidaler arasinda ham bizim eradan av-
valki dovrlaers aid nekropollar ve yasa-
y1s yerlari, hom da bizim eranin miixtalif
dovrlerina aid tarixi qalalar, hamamlar,
karvansaralar, evler vo s. 6z memarlhig ils
diqqgati calb edir. Sekixanovlarmn evi, Qala
divarlari, Gileyli moscidinin minaraesi,
Asag1 vo Yuxar1 karvansaralar, Agvan-
lar hamami, Gavur qalasi, Qudula qala
yeri, Aydinbulaqda Agcaqala qiillssi, Kis
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lished, and its territory was transferred
to Vartashen district (present-day Oghuz
district), and Nukha city was created in
the republic’s administrative division. In
1965, the independent Nukha district was
reestablished. Starting from 1968, the area
began to be called Sheki city.

Within the district’s territory, there
are archaeological and architectural mo-
numents from various historical periods.
Among these monuments are necropoli-
ses and settlements from A.D. times, as
well as historical fortresses, baths, cara-
vanserais, houses, and more from diffe-
rent eras that stand out for their architec-
ture. Shekikhanovs’ Palace, fortress walls,
Gileyli Mosque’s minaret, Ashaghi and
Yukhari Caravanserais, Aghvanlar Bath,
Gavur Fortress, Gudula fortress site,
Aydinbulagda Aghsaggal Tower, Kish
temple near Kish village, Gelersen-Go-
rersen fortress, and others are the vivid
representations of the ancient history of
the area. It is precisely because of this
uniqueness that Sheki city was accepted
as a member of the World Historic Cities
League’s Administrative Council at the
meeting held in October 2008.

Two reserves in one region, and a
world heritage

We express our gratitude to Ilhame
Khanim for providing us with fascinating
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kondi yaxinliginda Kis mebadi, Galar-
son-gorarsan qalasi vo s. tarix-memarlhq
abidaleri arazinin godim tarixinin canl
toqdimat meakanlaridir. Mahz bu xtiisusiy-
yatine goro Soki sehari Diinyanin Tarixi
Soharleri Liqast Idare Heyatinin 2008-ci
ilin oktyabrinda kecirilmis iclasinda tos-
kilata tizv qebul edilib.

Bir rayonda iki qoruq va diinya
mirasi

Biz maragli malumat ii¢iin ilThame
xanima togekkiirimiizii bildirib zengin
teessliratla muzeydan ayrilir, gsharin
ab-havasini daha darinden hiss etmak
tictin yola diizalirik. $okinin tarixi abi-
dalari ils tanis olduqca 6ziimiizii xanhgq-
lar dovriinds hiss edirik. Rayonun tarixi
vo abidaleri hagqinda malumatimiz1 ge-
nislondirmekdo bize “Qobustan diin-
yast’nin dostu, jurnalimizin ilk sayinda
Soki Xan Saray1 haqqinda derc olunmus
moqalonin miollifi Zemino Rasulova
yardimgi olur. O geyd edir ki, Sakida iki
gorugq fealiyyat gostorir. 1967-ci ildes yara-
dilmis “Yuxar1 Bas” Milli Tarix-Memarliq
Qorugu ve 2004-cti ilde muzey kimi foa-
liyysts baglayan, 2009-cu ildan ise qoruq
statusu alan Kis Dovlat Tarix-Memarlq
Qorug-Muzeyi. “Yuxar1 Bag” Dovlst Ta-
rix-Memarliq Qorugu $aki saharinin ta-
rixi hissesini qorumaq moagqsadils tesis
edilib. Qorugun timumi sahasi 283 hek-
tardir. Qoruq erazisinde hazirda dovlet
torafinden geydiyyata gotiiriilmiis 83 ta-
rix-memarliq abidesi, ¢ox sayda mascid
vo minaroalor, karvansara vo senatkarliq
emalatxanalari, muzeylar vo tarixi ahe-
miyyetli digar tikililer vardir.

XVIII asrin yadigar1 olan Seki Xan Sa-
ray1 da qoruq arazisinde yerlasir. Bu tarixi
tikili 6z ecazkar gortintisti, memarhq ts-
lubu, miirekkab ornamentlari vo soboke-
lori ilo diqgati calb edir. Osrlarin yadigari
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information, and we leave the museum
with rich experiences, ready to hit the
road to immerse ourselves even deeper in
the city’s atmosphere. As we learn about
Sheki’s historical monuments, we find
ourselves in the times of the khans. The
history and monuments of the region are
expanded upon by Zamina Rasulova, a
friend of the “Gobustan dunyasi” and the
author of the article about Sheki Khan'’s
Palace published in the first issue of our
journal. Zamina mentions that two re-
serves are active in Sheki. “Yukhari Bash
National Historical and Architectural Re-
serve, established in 1967, and Kis State
Historical and Architectural Reserve-Mu-
seum, which started its activities as a mu-
seum in 2004 and obtained reserve status
in 2009, aim to preserve the historical part
of Sheki. The total area of the reserve is
283 hectares, and within this reserve, the-
re are currently 83 registered historical
and architectural monuments, numerous
mosques and minarets, caravanserais,
craft workshops, museums, and other
historically significant structures.

The Sheki Khan Palace, a relic of the
18th century, is also located within the re-
serve’s territory. This historical building
stands out for its unique appearance, ar-
chitectural style, intricate ornamentati-
on, and lattice work. This palace, a rare
architectural gem, dates back centuries
and is one of the world’s treasures. It was
built in 1761-1762 by Mahammadhussein
Khan Mushtaq, the grandson of Haji Che-
lebi Khan, who laid the foundation for
the first independent khanate in Azerbai-
jan. The palace’s walls are constructed on
a foundation made of pebble stones and
a mixture of lime. The two-story building
consists of six rooms, four corridors, and
two verandas. Only natural materials,
such as stone, brick, ash, egg white, lime
and carbonic calcium gypsum, were used
in the construction and in dyeing natural
dyes were used. The colorful lattice work
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olan bu saray diinyanin nadir memarhq
incilarinden biridir. Saray 1761-1762-ci il-
lards Azarbaycanda ilk miistaqil xanligin
asasini qoyan Haci Calabi xanin navasi
Mshammadhiiseyn xan Miistaq terafin-
don tikdirilib. Sarayin divarlar1 caydasi
vo oheng mehlulu qarigigindan horiilmiig
tomaliizerindaucaldilib.Ikimartabslibina
alt1 otaqdan, dord dahliz ve iki eyvandan
ibaratdir. Sarayin tikintisinds yalniz das,
karpic, kiil, yumurta ag1, shang vo goc-
den, boyanmasinda ise tebii renglarden
istifade olunub. Rengbereng sebakslarin
islonmasinda minloarle xirda siise vo taxta
parcalarindan istifads edilib. Bu stise ve
taxta parcalar1 he¢ bir mix-mismar vo ya
yapisqan olmadan slls, tok-tok bir-birina
band olunub. Rangli stigelor XVIII asrda
Ipak Yolu vasitasils Venesiyadan gatirilib
vo mashur Saki ipayi ile miibadils edilib.

4 iyul 2012-ci ilde saraym 250 illiyi
Soki soharinds tentans ilo geyd olunub.
2019-cu il iyulun 7-de UNESCO-nun
Diinya Irs Komitesinin Bakida kegirilon
43-cii sessiyasinda Birinci vitse-prezident
Mehriban xanim Sliyevanin tegabbiisiiils
“Xan saray1 ils birge Sakinin tarixi marks-
zi” UNESCO-nun Diinya Irsi Siyahisina
daxil edilib. Bununla bagh tagkilatin bas
direktoru terafinden imzalanan sertifi-
kat 2021-ci il iyulun 7-ds Sokids kegirilon
tontonali moerasimdes sshar rahbarliyins
toqdim olunub. Hemin tedbirds har il
iyulun 7-nin $Sekids “$ehar giinti” kimi
geyd olunmasi gerara almib.
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is made using thousands of small glass
and wood pieces. These glass and wood
pieces were painstakingly attached to
each other without any nail, glue or ad-
hesive, one by one, by hand. The colorful
glass pieces were brought from Venice th-
rough the Silk Road in the 18th century
and bartered for the famous Sheki silk.

On July 4, 2012, the 250th anniversary
of the palace was celebrated with great
solemnity in Sheki. On July 7, 2019, du-
ring the 43rd session of UNESCO’s Wor-
ld Heritage Committee in Baku, with the
initiative of First Vice President Mehriban
Aliyeva, the “Khan’s Palace and Sheki’s
Historic Center” were included in UNES-
CO’s World Heritage List. A certificate
signed by the organization’s director was
presented to the city administration du-
ring a festive ceremony held in Sheki on
July 7, 2021. As a result, it was decided
to celebrate July 7 as “City Day” in Sheki
every year.

The Land of Monuments — Center
of Artistry

One of the architectural wonders that
captivate tourists visiting Sheki is the ca-
ravanserais. Due to its location along the
ancient Silk Road, this region attracted
commercial interest in ancient times, lea-
ding to the construction of caravanserais
in Sheki. Historical sources mention that
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Abidslar diyar1 — senatkarliq
markazi

Sokiya goalon turistlorin an ¢ox maraq
gostordiyi memarliq abidalerinden biri
do karvansaralardir. Seki bdyiik Ipek Yo-
lunun tizarinds yerlagdiyine gors qadim
dovrlerdan bu sraziys ticari maraq olub
vo bunun naticasindas ds Sakids karvansa-
ralar tikilib. Manbalorda XIX asrde Saki-
da 5 karvansaranin oldugu geyd olunur.
Soki karvansaralarindan biri olan Asagi
Karvansara 8000 m2 orazisi ile Qafqazin
on boytik karvansarasi hesab olunur. Bo-
yikliyiine va ticarat liglin slverigliliyina
goroe Zaqafqaziyada mashur olan Yuxa-
r1 Karvansara da $Sokids yerlasir. Yuxari
Karvansara Seki memarlig1 {igiin saciy-
yovi olan karpic ve caydasindan tikilib.
Umumi sahasi 6000 m2 olan Yuxar1 Kar-
vansara iki martebadan, 300-don artiq
otagdan vo zirzemiden ibaratdir. ilkin
memarliq tslubunu qoruyub saxlayan
karvansara hazirda mehmanxana kimi is-
tifades olunur.

Sokinin dovlet geydiyyatina gotii-
rilmiis abidolori arasinda hamamlar ve
moscidlar, yasayis evlari ve korpiiler da
xtuisusile diqqgat calb edir. Agvanlar hama-
mi, Abdulsalam hamami, Mammadnabi
hamami Orta asr $erq hamamlarinin xii-
susiyyatlarini 6ziinds oks etdirir. Mascid-
lor ise Oziinamaxsus xiisusiyyati ilo dige-
rinden farglenir. Heyder Oliyev Fondu
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in the 19th century, there were five cara-
vanserais in Sheki. One of the notable ca-
ravanserais in Sheki is the Ashaghi Cara-
vanserai, which is considered the largest
caravanserai in the Caucasus with its area
of 8000 square meters. Similarly famous
in the South Caucasus for its size and
suitability for trade is the Yukhari Cara-
vanserai, also located in Sheki. The Yuk-
hari Caravanserai, a masterpiece of Sheki
architecture, is built with local brick and
pebble stone, retaining the original arc-
hitectural style. Covering an area of 6000
square meters, it consists of two floors,
over 300 rooms, and a basement. Preser-
ving the original architectural style, the
caravanserai is currently used as an inn.

Among the registered historical mo-
numents in Sheki, bathhouses (hamams),
mosques, residential buildings, and brid-
ges are especially noteworthy. Bathhou-
ses like Agvanlar Hamam, Abdulsalam
Hamam, and Mammadnabi Hamam ref-
lect the unique features of Eastern bath-
houses from the Middle Ages. Each of the
mosques has its own distinctive charac-
teristics. The restored Khan Mosque, res-
tored by the Heydar Aliyev Foundation,
holds significant historical importance. It
is the only mosque in the city with two
mihrabs was constructed in the 18th cen-
tury by Sheki Khan Mahammadhuseyn
Khan Mushtag.

Leaving the mosque, we wander th-
rough stone-paved streets, and our atten-
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torafinden barpa olunmus Xan mascidi
mithiim tarixi shamiyyet kasb edir. Bu
gilin sohardo fealiyyet gostoran yegano iki
mehrabli mascid olan Xan mascidi XVIII
asrde Soki xam1 Mshemmadhiiseyn xan
Miistaq terafinden insa etdirilib.

Mosciddan ¢ixib das dosenmis kii-
golorle addimlayirig. Diqqetimizi senat-
karliq emalatxanalar1 calb edir. Zangin
sonatkarliq ananalarine malik Sakids ta-
rixan c¢oxsayli senatkar emalatxanalari
foaliyyot gosterib. Bu enens hazirda se-
kili ustalar terefinden layigince davam
etdirilir. $akinin sanstkarliq incilarinden
olan sebakanin nece yarandiginin sahidi
olmaq tgiin garsimiza ¢ixan ilk seboke
emalatxanasina yollaniriq. Seboakas ustasi
Tofiq Resulov deyir ki, senatkarliq Sekida
nasilden-nasle otiirtiliir ve o da bu pege-
ni ailo boyiiklarindan Oyrenib, indi ise
0z ovladlarina oyradir. Sabaka senatinin
boyiik maharat, diqqet vo sobir toleb etdi-
yini geyd eden usta bizi sebaks hazirlan-
masl prosesi ila canli tanis edir. Sebakanin
yaradilmasinda har hansi birlesdiricidan,
mix vo yapisqandan istifads edilmadiyi-
nin sahidi oluruq. Boyiik maraq ve hey-
ranligla izladiyimiz proses sonda 6ztmii-
zi mozaika yaratmaqda sinamagqla bitir.
Ik mozaikamiz1 yaratmagimizin haye-
cani vo sevinci ilo ustaya tosokkiir edib
emalatxanadan ayrilirq.

Orta asrlorde $Soki hem doe ipayi ile
mashur olub. $aki ipayi hamin dovr tigiin
an qiymsotli xammal sayilib. Orazids apa-
rilan arxeoloji qazmtilar da ipekgiliyin
Sokinin iqtisadi hayatinda an gadim ve
mithiim tesarriifat sahalarindan biri oldu-
gunu siibut edib. Ipakgiliyin inkisaf1 kala-
gay1 sanatinin da tosokkiiliina sabab olub.
Burada mabhir ustalar terefinden hazirla-
nan kolagayilar xanimlarimizin sevimli
geyimlori sirasinda yer alir. Buraya golon
turistlor ds yerli sanatkarlarin sl islorins
boyiik maraq gostarirlar.
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tion is drawn to craft workshops. Sheki,
with its rich craft traditions, has histori-
cally been home to various artisan work-
shops, and these traditions are still being
preserved by skilled artisans today. To
witness the creation of Sheki’s renow-
ned shebeke (stained glass) art, we visit
the first shebeke workshop we encounter.
The master, Tofiq Resulov, tells us that
this craft has been passed down from ge-
neration to generation in Sheki, and he
learned it from his family elders, now
teaching it to his own children. He emp-
hasizes the skill, attention, and patience
required for shebeke artistry. We witness
the intricate process of creating shebeke,
noting that it does not involve any nail,
adhesive mixture. We conclude the pro-
cess with great interest and fascination,
trying our hand at creating our own mo-
saic. With the excitement and joy of crea-
ting our first mosaic, we thank the master
and leave the workshop.

In medieval times, Sheki was also re-
nowned for its silk production, and Sheki
silk was considered one of the most valu-
able fabrics of that period. Archaeological
excavations in the area confirm that se-
riculture was one of the oldest and most
significant economic activities in Sheki’s
history. The development of silk producti-
on also contributed to the establishment of
the art of kelagayi (silk headscarves) ma-
king in Sheki. Skilled craftsmen here pro-
duce the kelagayis that are an integral part
of our women'’s traditional attire. The tou-
rists visiting Sheki also show great interest
in the handmade crafts of local artisans.

Delicious cuisine and mysterious
nature

The cuisine of Sheki, especially its
sweets, holds a special place in our natio-
nal culinary culture. The products prepa-
red by skilled sweet-makers are in high
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Laziz matbax — asrarangiz tabiat

Seki matbaxi, xiisusile do sirniyyati
ilo xalqumizin milli matbax madeniyye-
tinin formalasmasinda miistasna yer tu-
tur. Bacariqh sirniyyat ustalarinin hazir-
ladiglart mahsullara yiiksak telebat var.
Bela ki, sirniyyatlar $akiye gelon qonag-
lar torafindon da cox sevilir, hotta on aziz
adamlarina vermak tiglin hadiyys kimi
almir, “$aki pay1” tak taqdim olunur. Se-
kinin mashur sirniyyat¢ilarmim alds etdi-
yi zangin tacriibs, bilik ve bacariglar bu
gin onlarin davamgilari terafinden tatbiq
olunur, oyradilir, sirniyyatciliq sensts,
anonayo ¢evrilir. Bu baximdan S$ekinin
beynalxalq sirniyyat festivalina ev sahib-
liyi etmasi da tesadiifi olmayib.

Sekinin tebisti rengarang, heyvanat
alomi isa zangindir. Orazi bol su ehtiya-
tina, normal riitubet balansi, mahsuldar
torpaglar ve zengin mess Ortiiyiine ma-
likdir. Flsunkar tebistinin, zengin flo-
ra vo faunasinin qorunmasi maqsadils
1964-cii ilde Soki rayonunda Dovlet Te-
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demand. Sweets, in particular, are be-
loved by guests who visit Sheki and are
even bought as gifts to give to their de-
arest ones; the “Sheki gift” is often pre-
sented as a token of affection. The rich ex-
perience, knowledge, and skills of Sheki’s
famous sweet-makers are passed down
and applied by their successors, turning
sweet-making into an art and tradition. In
this regard, Sheki hosting an international
sweet festival is not a mere coincidence.

The nature of Sheki is colorful, and
its wildlife is diverse. The region is rich
in water resources, has a balanced mois-
ture level, fertile soil, and abundant forest
cover. In order to preserve this abundant
and diverse nature, the State Nature Re-
serve was established in Sheki region in
1964. The Reserve is located between the
Eyrichay River, the Yevlakh-Sheki and
Sheki-Oghuz highways, covering an area
of 10,350 hectares. Here, you can find va-
rious species of plants and animals.

In addition to horse-breeding, Sheki
also offers ample opportunities for hun-
ting and mountain tourism to thrive.
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biat Yasaqlig1 yaradilib. Yasaqliq Oyrica-
yin hovzesinds, Yevlax-$oki ve Soki-Oguz
sose yollarmin arasinda yerlasir. Orazisi
10350 hektardir. Burada ¢oxlu heyvan ve
bitki novleri moévcuddur.

Sekida atgiligla yanasi, ovguluq ve
dag turizminin inkisaf1 tictin do genis im-
kanlar var.

Festivallar gohori

Seki bu giin 6lkemizin madaniyyat
vo turizm moarkazi, hamginin festival-
lar sohari kimi tanmir. Coxsayli irimiq-
yash todbirlare ev sahibliyi edon Sokids
beynalxalq festivallarin kegirilmasi artiq
anana halmni alib. Bels boyiik festivallarin
toskil olunmasi bolgeays turist axmninin
artmasina miisbat tosir gosterir.

Turistlerin ve qonaqlarin asuds vaxt-
larinin semorali vo moazmunlu ke¢cmasini
tomin etmoak moagsadilo Sokide miixte-
lift xalq kollektivleri, folklor kollektivle-
ri vo instrumental ansambllar fealiyyat
gostorir. Turistlor goharda toskil olunan
miixtalif todbirlords istirak edir, xalqi-
mizin godim adat-enanalari ilo yaxindan
tanis olur, sonatkarlarin sl islarina baxir,
folklor kollektivlarinin ¢ixislarin izlayir-
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City of festivals

Today, Sheki is known as the cultu-
ral and tourism center of our country and
is also recognized as the city of festivals.
Hosting a wide range of large-scale events
has become a tradition in Sheki. Organi-
zing such major festivals positively impa-
cts the influx of tourists to the region.

In order to ensure that tourists and
guests spend their leisure time producti-
vely and enjoyably, various folk ensemb-
les, folklore groups, and instrumental
ensembles operate in Sheki. Tourists par-
ticipate in various events held in the city,
get acquainted with the ancient traditions
and customs of our people, admire the
craftsmanship of local artisans, and wat-
ch folklore ensemble performances. This
acquaintance leaves them with rich imp-
ressions about our country. All of this un-
doubtedly contributes to the rapid increa-
se in the number of tourists visiting Sheki.

Today, Sheki is a home to a vast mu-
seum under the open sky that preserves
and presents our nation’s history, cultu-
re, and national architectural style in a
vivid manner. Construction and resto-
ration works carried out in our country
encompasses Sheki, too and the attention
and care shown by President Ilham Ali-
yev have helped preserve and restore the
national architectural style, ensuring the
continuity of cultural development. This,
in turn, not only in the region, establishes
Sheki as an important tourism center and
as a renowned global cultural destinati-
on.

In conclusion, our journey to Sheki,
where we are captivated by breathtaking
landscapes, rich history, and vibrant cul-
ture, comes to an end. Along the way, I
ponder how to capture this beauty in
words. I remember a verse by the poet
Zaur IThamoglu:
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lor. Bu tanishq onlarda 6lkemiz haqqinda
zongin teassiirat yaradir. Biitiin bunlar,
siibhasiz ki, Sokiye golon turistlarin sayi-
nin siiratle artmasina sebab olur.

Bu giin $aki iimumilikds, xalqimizin
tarixini, madaniyyatini, milli memarliq
tislubunu qoruyub saxlamasi ve canli so-
kilds ziyaret¢ilarine toaqdim etmasi baxi-
mindan aglq sema altinda muzeys ban-
zayir. Olkemizda aparilan tikinti-abadliq
islori Sakini da genis sokilda ohato edir.
Prezident {lham Sliyevin Sokiyes gostor-
diyi digget veo qayg1 naticasinds bolgada
milli memarliq tislubu qorunub saxlanil-
magqla yenidenqurma islori aparilir. Bura-
da inga edilen yeni vo miiasir madaniyyot
ocaglar1 madani saviyyenin daha da ytik-
salmasine gorait yaradir, madaniyyetin
inkisafinin davamliligini tomin edir. Bu
iso godim tariximizi, zengin madaniyye-
timizi 0ziinds tacassiim etdiron Sakinin
nainki regionun, hatta diinyanin turizm
morkazlerinden biri kimi sohret tapmasi-
na asasli zomin yaradir.

Beloliklo, insani valeh eden men-
zaralaring, tarixi ke¢misine vo zangin mo-
deniyystine heyran oldugumuz Sokiys
soferimiz sona catir. Yolboyu bu gozalliyi
necs galomsa alacagimi diistintirom. Sakili
sair Zaur Ilhamoglunun bir seirinin

Na godoer man tarif etsom Sakini,

Onun gozslliyi sig1smaz saya.

Sokinin adina layiq yazmaga

Qorxuram gelomin giicti catmaya...

—boandi diisiir yadima. Diistintirom ki,
sairin do dediyi kimi, uca Tanrmin litfi
olan bu gozalliyi ifads etmays, haqgigaten
ds, gelomin giicli yetmaz. Ona gors da
bu gozalliyi har kas canli olaraq miitlaq
ozll gozmoali, gormali, tarixi ab-havasinm
0z varligiyla hiss etmolidir.

Vafa Hiiseynova

QOBUSTAN DUNYAS|

No matter how much I praise Sheki,

Its beauty cannot fit into a description.
To write worthy of Sheki’s name,

I fear the power of the pen is not sufficient...

—these lines come to mind. I believe
that, just as the poet suggests, the power
of the pen may not be enough to truly
express this beauty, a divine gift. There-
fore, everyone should visit and see this
beauty and feel its historical atmosphere
with their own presence.

Vafa Huseynova
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